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CURRICULUM VITA

Frank Eduard Blokland (Leiden, 1959) studied Graphic and Typographic design at
the Royal Academy of Artin The Hague (KABK) from 1978 until 1983. As student
he founded the working group Letters].

During the 1980s, Blokland designed the lettering of a number of monuments,
amongst which the Homomonument near the Westerkerk in Amsterdam, and the
Bulthuismonument for the Dutch post (pTT) in Bergum. He also designed the
lettering for a couple of monuments, which the sculptor Frans de Wit made for the
city of Leiden, such as the memorial plaque for the seventeenth-century professor
of jurisprudence Gerard Noodet, the plaque for the Hooglandse kerk, and the
plaque for the former Jewish Orphanage. From 2004 till 2011 Blokland designed
the lettering of the newly restored stained glass windows of the choir of the
Pieterskerk in Leiden.*”°

Blokland wrote the book for the television course Kalligrafie, de kunst van het
schoonschrijven (‘Calligraphy, the art of beautiful handwriting’) in 1989/1990.*
April 2013 Blokland designed the calligraphic lettering of H.M. Queen Beatrix’s
Abdication Act. The letters on the act, in Humanistic minuscule and italic hands —
with all their contextual letter-variants— were written by Blokland and transferred
by himself into two digital fonts: Abdicatie Regular and Abdicatie Italic using the
DTL FontMaster tools. The text was subsequently silkscreened on parchment.

Since the 1980s he has written some 150 articles on type design and font
production for various graphic and design magazines, like Compres, Pers,
PrintBuyer, Hamburger Satzspiegel, and Page.

After years of preparation, in 1990 Blokland founded the Dutch Type Library
(DTL), the first and nowadays largest producer and publisher of digital typefaces in
the Netherlands.**” Blokland has designed typefaces such as DTL Documenta,

DTL Documenta Sans, DTL Haarlemmer (on the basis of drawings by Jan van
Krimpen), pTL Haarlemmer Sans, bTL Romulus (also based on drawings by Van
Krimpen) and pTL VandenKeere. His typefaces are nationally and internationally
renowned for their quality. In the Low Countries DTL Documenta was for
instance for more than a decade the corporate identity type of the city of

Amsterdam and of the Rijksmuseum. bTL Documenta has been applied in

490 <http:/[www.youtube.com/watch?v=6QDZniK-v4U>

491 16,000 copies went over the counter.

492 <http:/[www.dtl.nl>
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Gotteslob, the new prayer and songbook of the Catholic church in Germany and
Austria, which was published early 2014. The production of the 3.6 million copies
(1,300 pages each) required eight tons of red ink and roughly 3,000 tons of light-
weight paper (40 grams). End of 2016 the new Luther Bibel for the Evangelische
Kirche in Germany, which is typeset in DTL Documenta (in combination with
DTL Caspari), will be released. pTL Haarlemmer was for a long time the corporate-
identity type of Museum Boijmans Van Beuningen in Rotterdam and of Teylers
Museum in Haarlem. pTL Haarlemmer is in use for the street signs in city of
Haarlem since 2010. DTL VandenKeere is the corporate-identity typeface of the
city of Antwerp and the Museum Plantin-Moretus. Blokland was also responsible
for the production of all typefaces released by the Dutch Type Library and he
actively contributed to the character sets of each one of these.

A couple of years after founding the Dutch Type Library, Blokland initiated
and supervised the development of DTL FontMaster, a set of batch-oriented
utilities for professional font production, jointly developed by the Dutch Type
Library and the German based company URW++ Design & Development. ***
Together with Dr. Jiirgen Willrodt, Blokland wrote the manual for the
DTL FontMaster utilities.

In 2003 he initiated the ‘Dr. Peter Karow Award for Font Technology &
Digital Typography’, an award that is presented every five years to people who
made a special and innovative contribution to the development of font related
technology and digital typography. Blokland organized a couple of conferences on
font technology at Castle Maurick in Vught and one at the Steigenberger Kurhaus
Hotel in Scheveningen.

When Gerrit Noordzij retired in 1987 from the Royal Academy of Art in The
Hague, Blokland was the first of the younger generation to succeed him. As Senior
Lecturer he now teaches writing, letter-drawing and type design/font production
at the graduate and post-graduate courses of the Graphic Design department.

In 1995 Blokland was invited to become professor at the Plantin Society in
Antwerp. He has lectured as a guest professor at institutes like the Technical
University of Delft, the University of Reading and Lahti Polytechnic University
and he was speaker at several events, including editions of the ATypl Conference

and its sibling the TypeTech Forum.

493 <http:/[www.fonttools.org>



-— ¢

3
-
2
—

L

P R IR T WA PR NI~ ¥ — A RE AT~ TR TR

5
&
3 0
6o
57
’; (e}
A% ARDS 63
298 2 — P 296 4
2.3 3 0 oz\ﬁmca:»«é ponbot « - @B 298 1
1.@ 7 6xwtcwi’~‘w'* S Y "P 1 50 :}‘ i
troad 1 |
‘1”. f‘p e . a8 4
1T & ?\g 2 9"*a+3ﬁ " i
1 ) © 'pv?b’b wn\'\d’ In\w%‘ (p S, § 04 ‘

e afz_ofafe.— e«c»&wnfé 201
saniy €x ﬁwtag\ x28. )

2 ¢ > fuzmﬁ 1-parz . GF (E
PO [P Lw&%’&% %) 4 9 6’

G 5 Eodn '\WMM‘\\FG“";)W"& P .

1.0 io ?“mw&/wwwmeg S
5 /

-




454

ACKNOWLEDGEMENTS

I would like to thank the Museum Plantin-Moretus and its director Iris
Kockelbergh for the cooperation during my investigation and measurements of
French Renaissance punches, matrices, and foundry type from the museum’s
inventory. I am especially grateful to Guy Hutsebaut for his invaluable assistance
during my investigation of French Renaissance type-foundry material, and for the
joint casting from sixteenth-century matrices at the museum.

I would also like to thank Prof. Emeritus Charles Bigelow (formerly
Rochester Institute of Technology) for his comments on my research and for
openly supporting my investigations from the start. Furthermore, I am indebted
to Dr. Jiirgen Willrodt and Axel Stoltenberg for the ongoing development of the
LetterModeller application. Also I would like to thank Dave Crossland and
Qyvind Kolas for their contributions to the development of the analysing and
spacing tool based on my theories and measurements, named Kernagic, and
Lukas Schneider for the related —and also still ongoing—joint development of the
Python-based Ls Cadencer and Ls Cadenculator tools. Finally I would like to
thank Nicolas Portnoi for the use of his phototographs and Sophie Boisvert-

Hearn for her copy editing.

Without the persevering support by my wife and without the patience of my

daughter the accomplishment of this dissertation would not have been possible.



& At l:.ﬂ.H.%gJ | %
ed w\QrQ‘NM : %v

‘u.,

*‘_wn«ﬁ% n0bis ﬁ_.,_nma_,_ s

1. wﬂm?, D‘\ﬁ\ me.u\_g :
ﬁ»\iuﬂ\l\l\ w\.\?\ \\\hhr\ m\ \vmw 6 \.\.:\\ﬂ.\\, hA.?
, & N\\ am\d\\
L.\e‘ rec’ L ﬂﬁmk ~o

\ S\,\:«QSA \ f Ah \EC &




