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Note on translation and transliteration

All translations from Arabic to English in this dissertation are mine, with the help of
some colleagues, except when otherwise indicated. I have followed the guidelines of the
International Journal of Middle Eastern Studies (IIMES) for the transliteration from Arabic
and Persian to English. I have only used internal vocalization (bayn and not bayna, for
example). Known names of modern Arab authors and thinkers are not transliterated, contrary
to the names of pre-modern Arab authors.

There are multiple ways of writing the name of the main author who is studied in this
dissertation. In Arabic and English, his last name is sometimes preceded by —al. In English,
the first name is sometimes written as Hussein, or Husain, while his last name is either
written with a ¢ or a th (Bargouti, Bargouthi), a g or a gh (Bargouti, Barghouti). In this
dissertation, I have adopted this spelling: Hussein Barghouti. In the citations, however, I have
kept the different spellings of his name in English sources that mention him.

After providing the complete titles of Barghouti’s books in Arabic and in English, I
have subsequently used the short titles in Arabic. Arabic quotes by Barghouti have been

copied exactly as they appear in the printed texts, including typographical mistakes.
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