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of the Bell Beaker phenomenon. In large parts of Europe, a ‘typical’
of objects was placed in graves, known as the ‘Bell Beaker pack

'and discarded? Subsequently the nature of these graves themselves are
explored as contexts of deposition, and how these are part of a much
wider ‘sacrificial landscape’.

A novel and comprehensive interpretation is presented that shows how
the objects from graves were connected with travel, drinking ceremonies
and maintaining long-distance relationships.
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