
The magic of projection : augmentation and immersion in media art
Ernst, S.J.G.

Citation
Ernst, S. J. G. (2016, December 8). The magic of projection : augmentation and immersion in
media art. Retrieved from https://hdl.handle.net/1887/44801
 
Version: Not Applicable (or Unknown)

License: Licence agreement concerning inclusion of doctoral thesis in the
Institutional Repository of the University of Leiden

Downloaded from: https://hdl.handle.net/1887/44801
 
Note: To cite this publication please use the final published version (if applicable).

https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/44801


 
Cover Page 

 
 

 
 
 

 
 
 

The handle  http://hdl.handle.net/1887/44801 holds various files of this Leiden University 
dissertation 
 
Author: Ernst, Sophie 
Title: The magic of projection : augmentation and immersion in media art   
Issue Date: 2016-12-08 

https://openaccess.leidenuniv.nl/handle/1887/1
http://hdl.handle.net/1887/44801


Literature list



171

Adorno, Theodor W., Functionalism Today (1965), in Rethinking Architecture, A Reader in 
Cultural Theory, Neil Leach (Ed.) (London/New York: Routledge, 2005)
Adorno, Theodor W., Horkheimer, Max, Dialektik der Aufklärung: Philosophische Fragmente 
(Frankfurt am Main: Suhrkamp Verlag, 1984)
Adorno, Theodor W., Horkheimer, Max, Dialectic of Enlightenment: Philosophical Fragments 
(Stanford: Stanford University Press, 2002)
Adorno, Theodor W., Horkheimer, Max, Dialectic of Enlightenment (London: Verso, 
1997)
Alberti, Leon Battista, On Painting/ De Pictura (1435), ed. and transl. C. Grayson (London: 
Penguin classics, 1991)
Alpers, Svetlana, The Art of Describing: Dutch Art in the Seventeenth Century (Chicago: The 
University of Chicago Press,1983/1984)
Annwn, David, Return to Fear: New Discoveries on Robertson’s Fantasmagoria in The New 
Magic Lantern Journal, Vol. 10 no. 3, 2008
Anon., Popular Science Monthly, February, 1928
Anon., Magic in Montreal: The Films of Expo, Time, July 7, 1967
Araeen, Rasheed, From primitivism to ethnic arts in Third Text, 1:1, 1987
Azuma, Ronald T., A Survey of Augmented Reality in Presence: Teleoperators and Virtual 
Environments 6, 4 (August 1997), pp. 355-385.
Baers, Michael, Inside the Box: Notes From Within the European Artistic Research Debat 
in e-flux journal #26 - june 2011
Bal, Mieke, Colomina, Beatriz, Eamon, Christopher, Art of Projection (Ostfildern: Hatje 
Cantz, 2009)
Bal, Mieke, Quoting Caravaggio: Contemporary Art, Preposterous History (London, University 
of Chicago Press, 1999)
Balsom, Erika, Exhibiting Cinema in Contemporary Art (Amsterdam: Amsterdam University 
Press, 2013)
Bartlett, Mark, Socialimagestics and the Visual Acupuncture of Stan VanDerBeek’s Expanded 
Cinema in Expanded Cinema: Art, Performance, Film David Curtis, A. L. Rees, Duncan 
White and Steven Ball (eds.) (London: Tate Publishing, 2011)
Beer, David and Gane, Nicholas, New Media: The Key Concepts (Oxford: Berg, 2008)
Bekker, Baltasar, De Betoverde Weereld (Amsterdam: Daniel van den Dalen, 1691)
Belting, Hans, Toward an Anthropology of the Image in Anthropologies of art, Mariët 
Westermann (ed.) (Willamsburg, Mass.: Sterling and Francine Clark Art Institute, 2004)
Berlina, Alexandra, Make it strange, make it stony in Times Literary Supplement, March 11, 
2006
Bloch, Ernst, “Entfremdung, Verfremdung”: Alienation, Estrangement in The Drama Review: 
TDR, Vol. 15, No. 1 (Autumn, 1970a)
Bloch, Ernst, Verfremdung I (Frankfurt am Main: Surkamp Verlag, 1970b)



172

Bohil, Corey J., Alicea, Bradly and Biocca, Frank A.,Virtual reality in neuroscience research 
and therapy in Nature Reviews Neuroscience, December 2011, Volume 12
Bolter, Jay David and Grusin, Richard, Remediation: Understanding New Media (Cambridge 
(Mass): The MIT press, 2000)
Borgdorff, Henk, The Conflict of the Faculties: Perspectives on Artistic Research and Academia 
(Leiden: Leiden University Press, 2012)
Brecht, Bertolt, Schriften zum Theater 3 (Frankfurt am Main: Surkamp Verlag, 1963)
Brecht, Bertolt, Brecht On Theatre (London: Bloomsbury Publishing, 2014)
Bredekamp, Horst, Die Fenster der Monade. Gottfried Wilhelm Leibniz’ Theater der Natur 
und Kunst. Acta humaniora Schriften zur Kunstwissenschaft und Philosophie (Berlin: Akademie 
Verlag, 2004)
Butler, Eliza Marian, The Myth of the Magus (Cambridge: Cambridge University Press: 
1948/1993)
Camus, Albert, L’Homme Révolté (Paris: Gallimard, 1957) 
Carlen, Louis, Recht Zwischen Humor Und Spott (Berlin/New York: Walter de Gruyter, 
1993)
Carmigniani, Julie, Furht, Borko, Augmented Reality: An Overview in Handbook of 
Augmented Reality, Furth, Borko (Ed.) (New York: Springer, 2011)
Caroll, Lewis, Through the Looking-Glass, and What Alice Found There (1871)  
https://en.wikisource.org/wiki/Through_the_Looking-Glass,_and_What_Alice_Found_
There/Chapter_I (accessed on 20.2.2014)
Carpenter, Paul, What did the Knock Witnesses See? in New Hibernia Review, a quarterly 
Review of Irish Studies, Summer 2011, Vol. 15, No. 2
Cellini, Benvenuto, The Life of Benvenuto Cellini, Volume 1, trans. J.A. Symonds (London: 
John C. Nimmo, 1848)
Cellini, Benvenuto, The Autobiography of Benvenuto Cellini, trans. George Bull (London: 
Penguin Books, 1956)
Chen, Fan Pen Li, Chinese Shadow Theatre: History, Popular Religion, and Women Warriors 
(Montreal/Kingston: McGill-Queen’s University Press, 2007)
Connolly, Maeve, The Place of Artists’ Cinema (Chicago: The University of Chicago Press, 
2009)
Cowper, Thomas J., Buerger, Michael E., Improving Our View of the World: Police and 
Augmented Reality Technology, Futures Working Group, PFI/ FBI, 2003
http://www.fbi.gov/stats-services/publications/police-augmented-reality-technology-pdf 
(accessed on 20.2.2014)
Clark, Stuart, Vanities of the Eye: Vision in Early Modern European Culture (Oxford: Oxford 
University Press, 2007)
Clercq, Peter de, Exporting Scientific Instruments Around 1700, The Musschenbroek 
Documents in Marburg, Tractrix, Vol. 3 (1991) p. 79-120



173

Clercq, Peter de, At the Sign of the Oriental Lamp. The Musschenbroek workshop in Leiden, 
1660–1750 (Rotterdam: Erasmus Publishing, 1997) 
Coleridge, S. T., Biographia literaria; or, Biographical sketches of my literary life and opinions, 
VOL. II. (London: Rest Fenner, 23, Paternoster Row, 1817)
Crofton, H.T., Early Annals of the Gypsies in England in Journal of the Gypsy Lore Society, 
Volume I. No. 1 July 1888
Cubitt, Sean, Videography: Video Media as Art and Culture (London: Macmillan Education, 
1993)
Cullen, Fintan, Marketing national sentiments: lantern slides of evictions in late nineteenth 
century Ireland in History Workshop Journal, No. 54 (Autumn, 2002), p. 162-179
Dadi, Iftikhar, Archaeology of lost spaces in HOME: Architecture of Memory (Wakefield: 
YSP, 2012)
Daniel, Chapter 5, Online English translation of the Tanakh, The Judaica Press 
Dayal, Geeta, Stan VanDerBeek in frieze, Issue 140, June-August 2011
http://www.chabad.org/library/bible_cdo/showrashi/false/aid/16490/jewish/Chapter-7.
htm (Accessed on 3.9.2013)
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und ihre Implikationen für die deutsch-jüdische Geschichte in BIOS, Jg. 20 (2007), Heft 1
Jütte, Daniel, Das Zeitalter des Geheimnisses (Göttingen: Vandenhoeck & Ruprecht, 2011)
Kaplan, Louis, Laszlo Moholy-Nagy; Biographical Writings (Durham/London: Duke 
University Press, 1995)
Keefe, Alexander, Aleph Null; Shridhar Bapat’s undergrounds in Bidoun, issue 27 Diaspora, 
March/ April, 2012
http://bidoun.org/articles/aleph-null (accessed on 29.4.2016)



177

Kircher, Athanasius, Ars magna Lucis et Umbræ in decem libros digesta (Rome: Herman 
Scheus, 1646)
Kircher, Athanasius, Ars magna Lucis et Umbræ in decem libros digesta (Amsterdam: Johann 
Janssonius von Wesberge & Heirs of Elizaeus Weyerstraten,1671) 
Kittler, Friedrich A., Optical Media: Berlin Lectures 1999 (Cambridge/Malden: Polity Press, 
2010)
Kittler, Friedrich A., Optische Medien: Berliner Vorlesung (Berlin: Merve Verlag, 1999)
Kolstee, Yolande et al., Augmented Reality for Art, Design and Cultural Heritage—System 
Design and Evaluation, EURASIP Journal on Image and Video Processing, Volume 2009
http://jivp.eurasipjournals.com/content/pdf/1687-5281-2009-716160.pdf (accessed on 
21.4.2015)
Kotz, Liz, Video Projection: The Space Between Screens in Art and the Moving Image, a 
critical reader, Tanya Leighton (ed.) (London: Afterall/ Tate publishing, 2008)
Krünitz, Johann Georg, Oekonomisch-technologische Encyklopädie, oder allgemeines System 
der Staats- Stadt- Haus- und Landwirthschaft und der Kunstgeschichte, Bd. 65 (Berlin: Joachim 
Pauli, 1773 - 1858) 
http://www.kruenitz1.uni-trier.de/ (accessed on 23.9.2013)
Kusahara, Machiko, The “baby talkie,” Domestic Media, and the Japanese Modern in Media 
Archaeology: Approaches, Applications, and Implications edited by Huhtamo, Erkki and 
Parikka, Jussi (Berkley/Los Angeles: University of Carlifornia Press, 2011) e-book
Lamarre, Thomas, Magic Lantern, Dark Precursor of Animation in Animation, July 2011 vol. 
6 no. 2, pp 127-148
Lange-Fuchs, Hauke, For Kings, Princes and Nobels, Some early uses of the Lantern in the 
world of government in Realms of Light, uses and Perceptions of the Magic Lantern from the 
17th to the 21st Century,Richard Crangle, Mervyn Heard, Ine van Dooren (eds.) (London: 
The magic Lantern society, 2005)
Lange-Fuchs, Hauke, Schröpfer’s Ghost Show at the Court of Dresden, 1774, in New Magic 
Lantern Journal, 2000/8 No 5
Leibniz, Gottfried Wilhelm, Drôle de Pensée, Touchant une nouvelle sorte de Representations, 
manuscript, 1695
Leighton, Tanya, Introduction in Art and the Moving Image, a critical reader Tanya Leighton 
(ed.) (London: Afterall/ Tate Publishing, 2008)
Lichentberg, Georg Christoph, “Advertissement” gegen Jakob Philadelphia 1777: Faksimile 
des Erstdrucks (Göttingen: Lichtenberg-Gesellschaft, 2004)
Liesegang, F. Paul, Zahlen und Quellen zur Geschichte der Projektionskunst und 
Kinematographie (Berlin: Deutsches Druck- und Verlagshaus, 1926)
Livingston, Mark A. et al., Military Applications of Augmented Reality in Handbook of 
Augmented Reality, Furth, Borko (Ed.) (New York: Springer, 2011)



178

Loret, Jean, La Muze Historique ou Recueil des lettres en vers contenant les nouvelles du temps, 
éd. J. Ravenel et Ed. V. de la Pelouze, 4 vol. tome II (Paris: P. Daffis, 1660/1877) 
http://gallica.bnf.fr/ark:/12148/bpt6k62124533/f211.image (accessed on 10.9.2013)
Mannoni, Laurent, The phantasmagoria in Film History, Volume 8, pp 390 - 415, 1996
Mannoni, Laurent, The Great Art of Light and Shadow, Archeology of the Cinema (Exeter: 
University of Exeter Press, 2000)
Mannoni, Laurent, Pesenti-Campagnoni, Donata, Lanterne magique et film peint (Paris: 
Editions de la Martinière, 2009)
Manovich, Lev, The Language of New Media (Cambridge (Mass)/London: The MIT press, 
2001)
Marvin, Caroline, When Old Technologies Were New: Thinking About Electric Communication 
in the Nineteenth Century, Oxford University Press, (New York: Oxford University Press, 
1988)
Marvin, Carolyn, Dazzling the Multitude: Imagining the Electric Light as a Communications 
Medium in Mass Communication Review Yearbook Volume 6, Michael Gurevitch and Mark R. 
Levy (eds.) (Newbury Park: Sage Publications, 1987)
Mauss, Marcel, A General Theory of Magic (London/New York: Taylor and Francis e-Library, 
2005)
McCarthy, Kevin F., and Ondaatje, Elizabeth Heneghan, From Celluloid to Cyberspace 
: The Media Arts and the Changing Art World (Santa Monica: RAND Corporation, 2002) 
ProQuest ebrary (accessed on 28.3.2015)
Meigh-Andrews, Chris, A History of Video Art, Second edition (London: Bloomsbury, 
2014)
Mekas, Jonas, Expanded Cinema: Extracts from Village Voice ‘Movie Journal’ in Expanded 
Cinema: Art, Performance, Film David Curtis, A. L. Rees, Duncan White and Steven Ball 
(eds.) (London: Tate Publishing, 2011)
Milgram, Paul, Kishino, Fumio, A Taxonomy of Mixed Reality Visual Displays, IEICE 
Transactions on Information Systems, Vol E77-D, No.12 December 1994 
http://etclab.mie.utoronto.ca/people/paul_dir/IEICE94/ieice.html (accessed on 
21.4.2015)
Mitchell, W.J.T., What do pictures want?: the lives and loves of images (Chicago/London: 
University of Chicago Press, 2005)
Mitchell, W.J.T., Picture theory: essays on verbal and visual representation (Chicago/London: 
University of Chicago Press, 1994)
Müller, Ernst, Einleitung in Friedrich Schiller, Ausgewählte Werke, Erster Band (Darmstadt: 
Wissenschftliche Buchgemeinschaft, 1954)
Moholy-Nagy, László, Painting Photography Film (London: Lund Humphries, 1967)
Moholy-Nagy, László, Lichtrequisit einer elektrischen Bühne, in Die Form, Heft 11/12, 
1930



179

Moholy-Nagy, László, Probleme des neuen Films, in Die Form, Heft 5, 1932
Moholy-Nagy, Sibyl, Experiment in Totality (Cambridge (Mass.): MIT Press, 1969)
Neher, Allister, How Perspective Could Be a Symbolic Form, in The Journal of Aesthetics and 
Art Criticism, Vol. 63, No. 4 (Autumn, 2005), pp. 359-373 Published by: Wiley on behalf of 
The American Society for AestheticsStable
http://www.jstor.org/stable/3700512 (Accessed on 24.08.2013) 
O’Pray, Michael, Expanded Cinema and the New Romantic Film Movement in Expanded 
Cinema: Art, Performance, Film David Curtis, A. L. Rees, Duncan White and Steven Ball 
(eds.) (London: Tate Publishing, 2011)
Oursler, Tony, Optical Timeline, 2008 
http://www.tonyoursler.com/files/opticaltimeline_2008.pdf (accessed on 16.8.2013)
Oursler, Tony, The Influence Machine (New York/London: Public Art Fund, Artangel, 
2000)
Panofsky, Erwin, Perspective as Symbolic Form/ Die Perspektive als ‘symbolische Form’ (1924) 
transl. Christopher S. Wood (New York: Zone Books, 2002)
Panofsky, Erwin, Early Netherlandish Painting, Its Origins and Character (Cambridge 
(Mass.): Harvard University Press, 1953)
Panofsky, Erwin, Jan can Eyck’s Arnolfini Portrait, The Burlington Magazine for Connoisseurs, 
Vol. 64, No. 372, Mar. 1934, p. 117-119+122-127
Porta, Giambattista della, Magia Naturalis: Sive de Miraculis Rerum Naturalium (Napels: 
Matthiam Cancer, 1558)
Porta, Giambattista della, Natural Magick (London: T. Young & S. Speed, 1658)
Popular Science Monthly, Signs Painted on the Clouds in Popular Science Monthly, February 
1928, Vol 112, No 2, New York.
Proust, Marcel, Swann’s Way (London: Vintage, 2005)
Rees, A. L. et al., Expanded Cinema: Art, Performance, Film (London: Tate Publishing, 
2011)
Richman Kenneally, Rhona, Sloan, Johanne, Expo 67: Not Just a Souvenir (Toronto: 
University of Toronto Press, 2010)
Robertson, E.G., Mémoires récréatifs, scientifiques et anecdotiques du physicien-aéronaute 
E.G. Robertson, Tome Premier ( Paris: Chez l’auteur et à la Librairie de Wurtz, 1831)
Rossell, Deac, The Magic Lantern in Ich Sehe was, was du nicht siehst! Sehmaschinen und 
Bilderwelten, ed. Bodo von Dewitz and Werner Nekes (Cologne: Steidl/ Museum Ludwig/ 
Agfa Fotohistorama, 2002a)
Rossell, Deac, Leibniz and the Lantern in New Magic Lantern Journal, Vol.9 No.2 (Summer 
2002b)
Rossell, Deac, Vermeidbare Grenzen: Sinn und Unsinn des Technologie-Einsatzes durch 
Medienhistoriker”, in Harro Segeberg (Hg.) Die Medien und ihre Technik. Theorien - Modelle 
- Geschichte (Marburg: Wilhelm Fink Verlag, 2004)



180

Rossell, Deac, The Magic Lantern and Moving Images before 1800 in Barockberichte, 40-41 
(Salzburg: August 2005)
Rossell, Deac, The Public exhibition of moving pictures before 1896 in KINtop: Jahrbuch 
zur Erforschung des frühen Films, 14/15 (Frankfurt am Main/Basel: Stroemfeld/ Roter Stern, 
2006)
Rossell, Deac, Early Magic Lantern Illustrations: What Can They Tell Us About Magic 
Lantern History? in The Magic Lantern Gazette, Vol. 21, Nr. 1, Spring 2009
Rubin, Billy, Judy, 1994 in Tony Oursler / Vox Vernacular, An Anthology, Gielen, Denis (ed.) 
(Brussels: Mercatorfonds, 2013)
Rush, Michael, New media in Art (London: Thames & Hudson, 2005)
Safranski, Rüdiger, Goethe. Kunstwerk des Lebens (Frankfurt am Main:Fischer Taschenbuch, 
2015)
Sahli, Jan, Filmisches Sinnes-erweiterung: Lázló Moholy-Nagys Filmwerk und Theorie 
(Marburg: Schüren, 2006)
Sardesai, Ranjeep, 2014, The Election That Changed India (Gurgaon: Penguin India, 2014) 
Schiller, Friedrich, Der Geisterseher in Friedrich Schiller, Ausgewählte Werke, Erster Band 
(Darmstadt: Wissenschftliche Buchgemeinschaft,1954)
Schiller, Friedrich, Schillers Briefwechsel mit Körner, Von 1784 bis zum Tode Schillers (Berlin: 
Verlag von Veit und Comp., 1847)
Schiller, Friedrich, Ueber epische und dramatische Dichtung, von Goethe und Schiller 
(Stuttgart:Verlag der J. G. Cotta’schenhhandlung, 1881) 
http://gutenberg.spiegel.de/buch/briefwechsel-zwischen-schiller-und-goethe-erster-band-
3659/6 (accessed 27.06.2016)
Schmalstieg, Dieter, Langlotz, Tobias Langlotz and Billinghurst, Mark, Augmented reality 
2.0 in Virtual Realities, Dagstuhl Seminar 2008, Coquillart, Sabine, Brunnett, Guido, Welch, 
Greg (eds.) (Berlin: Springer, 2011)
Screech, Timon, The Lens within the Heart, The Western Scientific Gaze and Popular Imagery 
in Later Edo Japan (Honolulu: Univerity of Hawai’i Press, 2002)
Shklovsky, Victor, Art as Technique in The Critical Tradition: Classic Texts and Contemporary 
Trends, Richter, David H. (ed.)(Boston/New York: Bedford/St. Martin’s, 2006)
Spielmann, Yvonne, Video, das reflexive Medium (Frankfurt am Main: Suhrkamp Verlag, 
2005)
Stafford, Barbara Maria, Artful Science, Enlightenment Entertainment and the Eclipse of 
Visual Education (Cambridge (Mass.): MIT press, 1994)
Stafford, Barbara Maria, Terpak, Frances (ed.), Devices of Wonder: From the World in a Box 
to Images on a Screen (Los Angeles: The Getty Research Institute, 2001)
Sutton, Gloria, The Experience Machine: Stan VanDerBeek’s Movie-Drome and Expanded 
Cinema (Cambridge (Mass.): MIT press, 2015)



181

Teti, Andrea, Spain’s hologram protests, in Open Democracy, 22 April 2015 
https://www.opendemocracy.net/can-europe-make-it/cristina-flesher-fominaya-andrea-
teti/spain’s-hologram-protests (accessed on 24.4.2015)
Trodd, Tamara (ed.), Screen/Space: the Projected Image in Contemporary Art (Manchester: 
Manchester University Press, 2011)
Tolkien, J.R.R., Tolkien on fairy-stories, Verlyn Flieger & Douglas A. Anderson, eds. (London: 
HarperCollins, 2008)
Uroskie, Andrew V., Between the Black Box and the White Cube: Expanded Cinema and 
Postwar Art (Chicago: University of Chicago Press, 2014)
Uroskie, Andrew V., Beyond the Black Box: The Lettrist Cinema of Disjunction in 
OCTOBER 135, Winter 2011, p. 21–48
Vermeir, Koen, The Magic of the magic lantern (1660-1700): on analogical demonstration 
and the visualization of the invisible, The British Journal for the History of Science, 38(2): 127-
159, June 2005
Vermeir, Koen, Kircher’s Magic Lantern Reconsidered in J. Frow (ed.) Visual Knowledges 
(Edinburgh: Edinburgh University Press, 2003) http://webdb.ucs.ed.ac.uk/malts/other/
VKC/dsp-all-papers.cfm, http://www.iash.ed.ac.uk/wp-content/uploads/2014/06/vermeir.
pdf (accessed on 19.4.2015)
Wagenaar, Willem Albert, Duller, Annet, Wagenaar-Fischer, Margreet, Dutch Perspectives: 
350 Years of Visual Entertainment, (London: Magic lantern Society, 2014)
Wälde, Helmut, Toy Ghost Machines made in Nuremberg in New Magic Lantern Journal, 
2008/10 No 4
Warwick, Genevieve, Caravaggio in History in Caravaggio: Realism, Rebellion, Reception, ed. 
Genevieve Warwick (Cranbury: Associated University Press, 2006) 
Wenczel, Norma, The Optical Camera Obscura II in Inside the Camera Obscura – Optics and 
Art under the Spell of the Projected Image, ed. Wolfgang Lefèvre (Berlin: Max Planck Institute 
for the History of Science, 2007) 
http://www.mpiwg-berlin.mpg.de/Preprints/P333.PDF (accessed on 6.8.2013)
Wesseling, Janneke, De volmaakte beschouwer (Dissertation, Leiden University, 2014)
Westerhoff, Jan, Twelve Examples of Illusion (New York: Oxford University Press, 2010)
Westgeest, Helen, Video Art Theory: A Comparative Approach (Malden (MA): Wiley-
Blackwell Publishing, 2015)
Whitcomb, Gillian (ed.), The Chinese Scientific Genius, The Courier: A window open to the 
world, Unesco, October 1988
White, Duncan, Expanded Cinema: The Live Record in Expanded Cinema: Art, Performance, 
Film David Curtis, A. L. Rees, Duncan White and Steven Ball (eds.) (London: Tate 
Publishing, 2011)
Wodiczko, Krzysztof, Critical Vehicles: Writings, Projects, Interviews (Cambridge (Mass.)
MIT Press, 1999)



182

Wolf, J. W., Beiträge zur deutschen Mythologie: zweite Abtheilung (Göttingen: Dieterichsche 
Buchhandlung, 1852)
Wotton, Sir Henry, Reliquiae Wottoniae. Or, a collection of lives, letters, poems; with characters 
of sundry personages (London: Thomas Maxey for R. Marriot, G. Bedel, & T. Garthwait, 
1651)
Yeats, William Butler, The Collected Works of W.B. Yeats Vol. III: Autobiographies (New York: 
Scribner, 1999)
Youngblood, Gene, Expanded Cinema (New York: P. Dutton, 1970)
Zielinski, Siegfried, Archäologie der Medien: Zur Tiefenzeit des technischen Hörens und Sehens 
(Reinbek: Rowohlt, 2002)
Zijlmans, Kitty, An intercultural Perspective in Art History: Beyond Othering and 
Appropriation, James Elkins (ed.) (New York: Routledge, 2007)
Zinman, Gregory, The Joshua Light Show: Concrete Practices and Ephemeral Effects in 
American Art, Vol. 22, No. 2 (Summer 2008), pp. 17-21
Zone, Ray, Stereoscopic Cinema and the Origins of 3-D Film, 1838-1952 (Lexington: The 

University Press of Kentucky, 2007)





184


