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Moniek – Of Blessed Memory

Im
ag

e 
2:

  D
el

ft
 t

ile
 p

an
el

, t
ec

hn
ic

al
 a

nt
iq

ue
s 

ca
ta

lo
gu

e,
 B

re
ke

r.



Contents

	 Acknowledgment						     6

	 Prologue						      8		

	 Artist statement

	 Introduction						      18

	 Insert 1: Projection PROTEST or SPECTACLE:			  32

	 No Somos Delito and The Illuminator	

1	 Immersion and Augmentation 				    38		

	 Two Technical Terms

	 Insert 2: Light ARCHITECTURE:				    58

	 Theo van Doesburg and László Moholy-Nagy

2 	 Image Projection in Contemporary Art			   62

	 Almost Realities and Expanded Reality

					   

	 Insert 3: The DEMON in the machine:			   82

	 Tony Oursler and Karl von Eckartshausen	

3 	 Conditions of Illusion					     88

	 Performing or Staging Projections



	

	 Insert 4: Phantasmagoric SCREEN: 				    106

	 Philadelphia, Philidor, and Robertson					  

4	 An Image Tradition					     112

	 Historical Examples of Projection

	 Insert 5: Two PUBLIC projections in Ireland:			   138

	 The Virgin of Knock and the Jubilee Protest

	 Conclusion						      142	

	 The Magic of Projection		

	 Insert 6: ICONOCLASM projected:				    156

	 Silent Empress

	 Epilogue							      160

	 Artistic Practice

	 Literature list						      170

	 Summaries						      184

	 Biographical note						     188



6



Im
ag

e 
3:

 P
au

l G
av

ar
ni

, f
ro

nt
is

pi
ec

es
, L

e 
D

ia
bl

e 
a 

Pa
ris

 (
Pa

ri
s: 

J. 
H

er
ze

l, 
18

45
).

Acknowledgement

I visited Lahore in Pakistan in 2003. I got myself a map of the city like a good European 
tourist. I soon realized that this map was too old and too sketchy to get around. A 
Pakistani friend observed my scout-like eagerness and laughed; “why do you rely on a 
piece of paper when there are hundreds of ‘maps’ walking around?” He said, and winked, 
“why don’t you ask the ‘natives’?” Writing a thesis was like finding my way around Lahore 
without a map. I have asked several ‘locals’ for directions and received much support. 
Some have shown me points of interest, others pointed me into the right direction or 
walk with me part of the way. I surely would have lost my way without them. 

I feel deep gratitude for the discussions and advice I have received from my 
supervisors. I am very sad that Moniek Toebosch could not see the final stages of my 
research. Nevertheless, my conversations with her have been inspiring and I often 
regretted not having taken the opportunity of talking to her much earlier when we 
were both at the Rijksakademie van beeldende kunsten in Amsterdam. Professor Kitty 
Zijlmans has throughout the process of the PhD project encouraged me with her 
genuine interest in my particular motivations as an artist. Professor Janneke Wesseling’s 
exacting questions and meticulous eye for grammar has pushed the boundaries of this 
text. My advisors have all been exceedingly generous with their time and ideas. 

Throughout the duration of my PhD trajectory the Academy of Creative and 
Performing Arts, Leiden, has been generously funding my travels to the Hague and 
Leiden. They have also contributed to the thesis exhibitions as well as this publication.

Other ‘locals’, friends and colleagues, have given me directions and helped shape 
my thinking. From the earliest beginning on Professor Nadja Schneider of the Humboldt 
University Berlin has encouraged my steps as an artist in the academic arena and I have 
immensely benefited from her critical and constructive advice. My long year mentor and 
fellow projection artist Anna Anders has read an early draft of this text. Her comments 
have been important directions. Curator Helen Pheby has generously read through the 
final draft of the text. I also want to thank Moses Blum, who’s editorial and scholarly 
advice has made me re-chart my route on several occasions. But first and foremost, I 
thank my family, they have been my compass; ever-present and supportive.

Finally, I should like to mention a place that I have often visited during my 
research. I spent many months at the reading rooms of the British Library in London 
and have been able to consult almost every book imaginable within a few hour’s notice. 



8


