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notes tothereaders

In-text referencing is based on the original date of publication of the works
quoted. Full bibliographical references appear at the end of this study. In the
case of the novels under scrutiny, page numbers in parenthesis follow
quotations (without the mention ‘p.’ or ‘pp.’ before the number). The key
words Magus and Sea occur only if confusion between these two novels may

arise.
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