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| Figure 1. Fragment of matins for Maundy Thursday. Franciscan monastery
of Fribourg[Freiburg, antiphonary from ca. 1300, used for the Psallentes
Tenebrae-programme. [CH-Fco 2, f99] (www.e-codices.unifr.ch)
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Figure 2. The responsory Tenebrae factae sunt [Darkness fell| as a dramatic
high point of one of the most distinctive of Holy Week services to which it
has given its name. [CH-Fco 2, f104] (www.e-codices.unifr.ch)
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Figure 8. Folio from a Bruges gradual made in Ghent at the Jeronomite
workplace, 1504. Introitus Laetare Jerusalem [Rejoice, O Jerusalem] and gradual
Laetatus sum [I rejoiced]. [B-Brocmw Inv. O. S] 210.1, f53']
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Et veritate (Figure 9) in the Tongeren antiphonary. [B-TO olv 63, f48]
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Figure 15a&b. Gradual Laetatus sum from two sources: tenth century
Sankt-Gallen and eighteenth-century Toulouse. [CH-SGs 359 f79] and
[Epitome Gradualis Romani, Toulouse 1759]
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<« Figure18. Epistle for Epiphany in the Girona cantoral. [E-Bc 911, f39]
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Figure 19a&b. Original Venite-fragments in the Tonus solemnis (b) adapted
to the Grayling lesson in Portuguese (a).
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<« Figure 23. The responsory Tenebrae factae sunt [Darkness fell] taken from the
Sankt-Gallen Hartker antiphonary (bottom five lines). [CH-SGs 391, f24]

Figure 24. The responsory Tenebrae factae sunt [Darkness fell] taken from an
Einsiedeln antiphonary. [CH-E 611, {85]
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<« Figure 27. The responsory Tenebrae factae sunt [Darkness fell] taken from
a Maastricht antiphonary. [NL-RHCL 1977, f106"]

Figure 28. A page-filler from the 1540 Cambrai gradual belonging to Robert
de Croy, possibly made in Bruges. [F-CA Ms 12, f40]
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Figure 29. A page from the Phalesius Cantuale.
[Leuven, Phalesius, 1561, f133']
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Figure 30. The responsory Tenebrae factae sunt [Darkness fell] taken from a
Belgrand antiphonary. [Antiphonale Romanum iuxta Breviarium ex decreto
Sacrosancti Concilii Tidentini restitutum. Tulli Leucorum, Ex Officina
Francisci & Simonis les Belgrands Fratrum, Civium & Typographorum
Tullensium, 1624]
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Figure 31. The gradual Laetatus sum taken from a Dessain gradual.
[Mechelen, 1859, pp. 118-119]

Figure 32. Recto of the folio ‘Poole 70’, from a lost gradual made by Antonius
de Weert. [US-BLI Poole 70]

WHAT CHANT MANUSCRIPTS DO



_ \___._i'—l‘ !r_—' __;E'
Iltlﬂl'm'ﬁlllﬂllﬂﬁ uuammmmm
o = .f_:'.t,'"—* ——

%mm peomar oL mumw“({wga

ﬂomu mnnumlm uu'gmtm nﬂu
4—-1_'——‘%—-:—- ix j_.1§'

i rmmfm fmwtmrmm
!1 D

- [ ] .""_. - .I_

i annap a mmnﬂmwtttnm
%:c.;HF

.—! I"—'—

:'1 i ming ﬂnaﬂrmmmsz()lﬂ
i .—.‘S_'— _h

Rt atrnong w tuuwuuml

}j_’i o Sl —a,

@l fio [T&ﬂlllﬁlmw

felldT A g (vl mans e |




i.. ——
— 'i_———fEEH 'Tﬂ:'ig——' —%;
gmﬂ prpmedanmo r.duuug.

— BT Gl i ._'
_'_n_ S a— R o i omm

“ﬂr lﬂmlf mmr ﬂulﬂ ml mnmn
s 2 ':_.H = — ey

== == =
[T INAmS o muunaml‘rnrw
Beg A

{1 haubUaNg ad ¢ e .
-—t'_'!E._i‘_.'[:_"r

F_lnmr mmam fan °r. 6 aluring
e

;}_Em unnw'uamm i nrin

i — g

m m o uim mllmr mur

q—; E— .l!l—'-_._- -———_' ek 7

. A o, i

hhh‘f _E_‘j'.l:{.IIE [-rnlu Fmt reterenidis: i‘ iter Diis 'qt thor ierv-r:m. e
soltervenye,abbas modernus huws mo uH :Tan E 11~lr e F .-.umﬁ--nn
imentfordie Te vweat, Ao viin mullehun gt wyeltmo terao
! Lu:_qh 1 F_Jrhl: loiany Feliciter co mipletu €0 QraL:




<« Figure 32. Verso of the folio ‘Poole 70’, from a lost gradual made by Antonius

de Weert. [US-BLI Poole 70]
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Figure 33. Sketch
of a possible layout
for The Exhibition.

Figure 34. Part of the office for Holy Trinity in the Ghent antiphonary 1481.
[B-Gu 15, f117*&f118]
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Figure 35. The start of the prosa Advocatam in the Girona cantoral. P
[E-Bc 911, f149)]
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Figure 36. Ranworth antiphonary, start of the Thomas Beckett office.
[GB-Ranworth s.s., f377/f38]
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Figure 37. Image from the production Cloistered, with Rozelien Nys (left) and
Els Van Laethem. [Photo Marcel Van Coile]
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Psallentes¥ | Jacobus - Codex Calixtinus

Figure 38. Cd-cover for the Jacobus-project, artwork by Hilde Vertommen,
layout Kris Thielemans. [LBCD/o5]

Figure 39. Start of the office for Saint Walburga in the Zutphen antiphonary. »
[NL-Zua 6, f68"]
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