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INTRODUCTION

Since its discovery and the initial efforts towairt$sedition, the Paippadasanhita of the
Atharvaveda (PS) has attracted the attention ofie/edholars and Indologists for several
reasons: it is by far the oldestidaita of the Vedic corpus after thegRRedasanhita (RV); from
a linguistic point of view, it attests archaic famext to grammatical innovations, from the
eldest attestations of many verbal and case foarmeviously unattested words and word
formations hapax legomenatc., thus being a precious source for the stéittysodevelopment
of the earliest language; the transmission ofélxeis an intriguing subject that can shed more
light on the formation and reciprocal relationstloé Vedic schools; since the PS attests both
material preserved in otheriBhitas as well as previously unknown mantras, fidssible to
study the variants between the texts, their retativronology and also the new data that the
original portions of the text offer; important imfoation about various rites and magical
practices, hints about the oldest Indo-Iranianladd-European myths, mentions of medicinal
herbs, plants and animals, references to pecwrtuifes of the Vedic gods, descriptions of
demoniac beings, objects of daily life and othealia: this is what makes the PS a text of
inestimable value for the study of Indian languagd culture.

Having a faithful text, with a translation and arocaentary, is an essential prerequisite for
fully appreciating the value of the PS.

The history of the discovery of the PS and of thielies on the text has been related in many
previous publication$so it will suffice here to present the most cutrstate of the research.
Up until now, the edition of Bhattacharya numbédme¢ volumes and coverarklas 1-18.
Critical editions of different &das of the PS are already published, while otheesimr
preparation; the table below shows the situatiothefresearch at present, as far as | know:

! See, e.g., BATTACHARYYA 1964: IX ff., BHATTACHARYA 1997: IX ff., WITZEL 1985a and 1985b, F&-FITHS
2009: XXV-XX. A concise but useful survey can barfid in RANCESCHINI2012, who discusses the main theories
about the medieval transmission of the PS.

2 BHATTACHARYA 1997, 2008, 2011.



Kanda Author
1 Zehnder 1993 (unpublished)
2 Zehnder 1999
3 Licke (in preparation)
4 Griffiths and Lubotsky (in preparation)
5 Lubotsky 2002
6 Griffiths 2009
7 Griffiths 2009
8 Kim (in preparation)
9 Kim (in preparation)
10 First half: Griffiths (unpublished)
Second half: D’Avella 2007 (unpublished)
11 Tucker (in preparation)
12 Ehlerset al (in preparation)
13 Lopez 2010
14 Lopez 2010
15 Lelli
16 —
17 First anugka: Selva 2014
18 -
19 Griffiths and Knobl (in preparation)
20 20.1-20.30: Kubisch 2012

My PhD thesis is therefore part of a bigger prgjetdrted several years ago, that involves
scholars from different countries and aims at amete critical edition of the PS.

The goal of my work is to present a re-edition ahda fifteen that goes beyond
Bhattacharya’s edition in several respects, vizthat it establishes a collation of six PS
manuscripts from Orissa, investigated for theirualtelationship; it is based on a comparison
of the Kashmirian manuscript with six manuscripts Orissa, whose variants are recorded in
a positive critical apparatus; it provides a mafranalysis, on the basis of which prosodic and
metrical statistics have been prepared; it has agligh translation accompanied by a
commentary dealing with philological, grammaticaktrical and lexical problems, as well as
with the interpretation of the text itself; it hasIndex Verborunand anindex Locorum

1. The constitution of the text

The critical edition of PS 15 presented here has lastablished from the collation of seven
manuscripts. They represent (part of) the transonssf the text as it is has been sketched in
the scenario suggested by™EL 1985a. Witzel's hypothesis involves an archetypallahe
manuscripts of the PS (*G), dating to 800-1000ftemi in a late form of Gupta script and
hailing from western India (Gujarat). Two hypargimts descend from this archetype and

8



precede, respectively, the Kashmirian transmisgt@) and the Orissa transmission (*B).
According to Witzel, *D dated to ca. 1350 and wagten in early Devafigaf script, whereas
*B dated to ca. 1400 and was written in Proto-Béirg@ipt. From these two hyparchetypes
derive all the existent manuscripts of the PS.

For this edition, | have useé(l as the sole representative of the Kashmirianttoadi Late
copies ofK, such as the Devagail manuscriptBm from Bombay, mentioned byABRET
1930: 43-44, have not been uded.

With the siglumK, | indicate BooMFIELD & GARBE’s (1901) facsimile edition of the birch-
bark ms., written in th&arada script, that was discovered in Kashmir in the E87Che ms.
arrived in Rudolph Roth’s possession in Tubinget8i6, and has since then been preserved
in the University Library at Tubingen. On the chaeaistics of this ms., | refer the reader to
WHITNEY 1905: LXXIX ff., to the preface to B OMFIELD & GARBE 1901, and to GIFFITHS
2009: XXII-XXIV. The Tubingen ms. contains a colpinthat reports a date which has been
interpreted to refer to 1419 A.D.; evidence indésathat it may have been copied, together with
this colophon, from an immediate antigrapK)*dating to that period. The ms. itself dates to
the early 16th century (seel'WweL 1973-76, 1985a,L.8JE 2005, 2007).

PS 15 begingolio 158b6 and endflio 166a7. The arrangement of the material in these
seven-and-a-half folios has been clearly describgdBARRET 1930: 43-45, with minor
mistakes (e.g. the only accented word of thisdk, tanw, is foundfolio 161a18 and ndblio
161a8, as indicated by Barret).

As regards the Orissa tradition, PS 15 is transnhith six palm-leaf manuscripts, namely
Ku,JM, RM, Ma, Ma andPa.° | was able to directly collatéu, JM, RM, Ma andPa; Arlo
Griffiths kindly provided to me photographskfi, JM, RM, Pa and xeroxcopies d¥l a.

In his 1997 edition, Bhattacharya used only two nsarnipts Ma andMa; | quoteMa from
Bhattacharya’s edition and put the siglum betweprage brackets [...]. | have not collated two
late copies oPa, known asPac andGuc, which are of minimal interest due to the avaliapi
of more reliable manuscripts.

With the siglumKu, I indicate a set of three palm-leaf mss. in tbhesession of Harihara
Upadhyaya, village Kuruncaini, Dt. Cuttack, Orissa. On the date of the ns=e @IFFITHS
2003: 355. PS 15 is transmittedKm2, which contains &das 6-15; it beginsfolio 70 and
endsfolio 78.

With the siglumJM, | indicate a set of five palm-leaf mss. in thegession of Dr. Jabandhu
Misra, teacher in the Vedakarnaakamatavidyalaya, Puri. The mss. have been dated to 1911
(GRIFFITHS 2003: 352). PS 15 is transmitted at the endMit, which contains &ndas 6-15; it
beginsfolio 132 and end$olio 150"

With the siglumRM, | indicate a ms. in the possession of Dammfacandra Mira, lecturer
at Ravenshaw College, Cuttack (residing in Pulier€ are not precise indications as to where
the ms. has been obtained, but it probably hails fthe Puri area (seerGFITHS 2003: 360).

It is undated. It containsakdas 6-15. PS 15 begin®lio 90’ and ends$olio 10Z.

With the siglumMa, | indicatea set of palm-leaf mss. in twoodicesdiscovered by

Durgamohan Bhattacharyya in Makanda, BaleshwarribistOrissa (loPez 2010: 42;

3 On the script, punctuation, orthography and sanflthis manuscript, seerRB-FITHS 2009: XXII-XXIV.

4 On other late copies &f, see WrzeL 1973-1976.

5 On the script, punctuation, orthography and sawdtihe Orissa manuscripts, se@IGITHS 2009: XXVII-
XXXIV.
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Makanda in Mayrbharij District, according toeHNDER1999: 19). Lopetibid.) reports that
“folios are inscribed on both sides, labeled A @& g@robably by D. M. Bhattacharyai¢!].
Each folio-side generally has four lines of text.][Each folio has two holes through which a
string was run in order to tie together the entioek”. The beginning of PS 15 is missing in
the xeroxcopies in my possession and the numbiedblio containing its end is not visible.

With the siglumPa, | indicate a ms. that according tokez(2010: 43) and ZHNDER (1999:
17) originally comes from the village of ParikulBaleshwar (Balasore) District, Orissa.
According to QIFFITHS (2003: 336 fn.8), it now belongs to the schooltescA. K. Prahd
from Baripada. For the date, seel&ITHS 2003: 360. The ms. containdnda 1-20. PS 15
beginsfolio 102 and end$olio 115'.

The relationship between the manuscripts of thasR&ther complex. As pointed out by
GRIFFITHS 2009: XXIX, the PS shows a conflated transmissinrwhich the influence of an
oral transmission of the text must have played gonrale next to conflations coming from
written manuscripts. Although | agree with Grifith statement that the strict application of
the stemmatic method is of very limited utility fire PS, especially because we are dealing
with an open recension, | nonetheless believe @hstemma codicunmay be useful for
representing Witzel's scenario and the relationdbgpwveen the manuscripts. Teeemma
codicumbelow is taken from &FFITHS 2004a: XLIV, with modifications (I have includedly
the manuscripts used in the edition of PS 15).
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ca. 900

ca. 1350

ca. 1400 *B

1419 /

ca. 1550

ca. 1700 * o

1788 ! :

ca. 1800 | Ku \

ca. 1850 '

ca. 1910

Common errors in K and Or

Pa

Z REEEEEEEEEEE

(various
apographs)

As stated by @IFFITHS 2009: XLVI, “The evidence supporting postulatiohawritten
archetype comes primarily from common errors foumdboth K and the Orissa mss. [...].
Shared errors do not need to be significant, beit #ccumulation is at least noteworthy”. In
the following (not entirely complete) list of commerrors found inK and Or, we may
distinguish between less and more significant srrdhe first ones could have arisen
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independently in the two traditions, due to comrapalling or orthography mistakes (such as
the confusion between the sibilants or betweéeand #-). On the other hand, more significant
errors include cases for which spelling mistakemoé be invoked to explain the readings of
the manuscripts. The reading of the archetype &agh case clear.

List of common errors found iK andOr: 15.1.5d sahasya, mss.sahasva:;; 15.1.6d
*salilavatam, mss.salilavatam 15.1.7c¢ ¥aradazhnam, mss.saradzhna; 15.2.8c Visatv, mss.
visasty 15.3.7a avasrpad mss.avasrjad; 15.3.10b bhatuz, mss.ohaty 15.5.6d ‘abhavam
mss. aghavan 15.12.3a #&sor, mss.asor, 15.16.2d arundhatj mss.arundhat; 15.18.4b
*adhq mss.athg 15.18.9c¢ prstir, mss.prsti; 15.20.7e $arnam, mss.sarvan; 15.21.3a $ivas
*tanar, msssiva tani; 15.21.7b ‘adhg mssathg 15.22.15ivan, msssivan, 15.23.7b #isam,
MSS.asarn.

The hyparchetypes

As regards the hyparchetypes *D and *B, | refeMMozeL 1985a and &IFFITHS 2009:
XLVI-XLVIL. I limit myself here to mentioning a piee of evidence from PS 15 that supports
the postulation of a common written predecessothef Orissa manuscripts, and that has
remained unnoticed. It consists of the omissiothefsyllableva at PS 15.22.1d; the correct
readingavantuhas been preserved only Ky whereas all the Orissa manuscripts have lost the
middle syllable of the wordafu Ku, antuJM, RM, armitu Pa, Ma [Mal)).

The genetic relationship between the Orissa manugpts

The genetic relationship between the Orissa maimisdnas been discussed at length by
GRIFFITHS 2009: XXVII ff. and LoPEZz2010: 14-24. | present below the evidence frami&
15 that confirms the grouping of the Orissa maripgrinto ‘central’ and ‘northern’
manuscripts, proposed byRGFITHS 2009: XXXVII-XXIX. | limit my discussion to the
manuscripts used in this editién:

Provenance
Ku central
JM central
RM central
Pa northern
Ma northern
Ma northern

As stated by Griffiths, the grouping togetherkaf, JM, RM againstPa, Ma andMa
can be established on the basis of two main argteméme order in which information is
preserved in the hymns’ colophons and the textudeace (i.e. shared readings). Fanda
15, it is true without exception that “the centaissa manuscripts give first the stanza-count,
and then the hymn-number, while the northern Omsaauscripts always [...] give the hymn-
number first, followed by the stanza-count (the bemof stanza-count is sometimes omitted,
but minimally || 1] is always written)” (BIFFITHS 2009: XXVIII). The table below presents the
other textual evidence for this grouping culledirkgnda 15:

5 Note that the Orissa manuscripts have been quatdtei critical apparatus according to their proveea
manuscripts from central Orissa come first, theséhfrom northern Orissa.
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CENTRAL NORTHERN
Ku, JM, RM Pa, Ma, [Ma]
1.6¢ vaddham vadyam
2.1a stomaikawviise staumaikawvise
3.3c atpramazyukam atpramzyakam
6.2c satam ca sataf ca
6.3c satam ca sataf ca
10.2a dhanvajim dhanvagjifi
11.2d yachat yachat
12.6a pavi pava
20.1c vyango yaigo
20.1d VisiiCih Visucih
21.8d ksipatbhyo kipadbhyo
23.2c hadunim dadunim
23.3cd vicaksusasanim caksusasanim
23.11b stanaitnave stangtnave

It is clear that within the group of central mamysts, JM andRM form a subgroup. The
tables below present the evidence framda 15 supporting the existence of this subgroup. In
the first table, | have listed the errors sharedMyandRM againstKu (which has either the
correct reading or not); in the second table, thees wherdM andRM have preserved the
correct reading whil&Ku shows small errors, especially insignificant sandiriants. | have
marked in bold the cases whefe or JM andRM are the only manuscripts which have
preserved the correct reading.

JM, RM Ku
1.6° tat sakeam tachakeam
1.7c cikatnz cikitnu
1.8° samamny simany
1.9° sahagmni sahasmna
1.9c ca ta
2.4b ja ya
2.4c vayuh vayuh
2.4d sandlana samdhana
3.4a pranam prana
4.1a Inat Inad
4.10a amantu avantu
5.3a varccase varccaso
5.7a asngnam amanam
5.9d yok yo
6.3a dha dhah
6.3C purcir purcir
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8.2a I'panam Ipanam
9.4b mavariitv mavantv
11.2c san San
11.3d ita ita/
11.5cd pracodaasvana pracodadasvan
11.5d samutsu samatsu
11.9b putra purtra
12.1a pramun pamin
13.4a gandharv 'psaraso gandharmpsaraso
14.9d muficatv mufoatv
14.11d mufcatv muicantv
15.3c yan yan
18.3a andzcim andlacim
18.5c pursari piir sam
18.9b nrtyatu nityata
19.9a ulungulukottam ulurgulukottaih
20.7b aham arham
20.8a vidyate vidyute
20.10b Kirmn Kifi
20.10c salyam satya
21.2b dvipado dvipade
21.8a arisyato arisyanto
21.8d ja ya
22.1d antu atu
22.2d siva apo siva apo
22.5d jena yena
22.8c martbhyo madbhyo
22.9b pathah pathz
22.10d mabhh mardbhi/
23.6a sandhyimi sandyimi
23.9cd bithva 'thehy hithvathehy
23.10b sivasivatara sivasachivataa
23.11c krnvo kmmo
23.12c saho sahat saho mahad
JM, RM Ku
1.9ab sahasvatytur sahasvatyutur
2.1a patni patrn
2.7b yac ca ya ca
4.1a samhaya sagintnnaya
5.4a krnotu kmoti
6.2b abhisastipa abhisastiva
6.7a sicam sicam
10.6d yachanti yachauti
11.3c apatantr apatamtir
11.4a bhogah bhaugak
11.8d jetvani yetvni
11.10a 0j0 0yo
12.1d jayantu javanta
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12.5¢ uc chukram uchukram
12.6¢ namatis namatas
13.2c agriyam agryarit
13.6d muficantv mufcatv
15.7b osadhim osadhimn
16.2c rajie rajiia
17.7b dastas dasrahs
20.7d paristhasti paristhasti
22.4c apsv antas apsantas

Besides the list of shared readings, the closeeaxion ofPa, Ma andMa is clearly shown
by thelacunaat 15.16.4d, in whicM a readsvisasya viadisanr andMa andPa havevisasya
vi; as noted by @PEZ2010: 22, this example is nicely confirmed by BSlL1.6d, in whichtM a
shows a lacunandrasya[ | havisa ratham yaja, as opposed to the unanimous readings of
Ma andPaindrasya vajrai havisa ratham yaja At 15.17.3aMa andMa are in accord and
readisaneng while Pa shows the omission of the first syllable, readiega

Finally, | present other evidence frorinida 15 supporting the grouping togetheiPafand
Ma (see @RIFFITHS 2009: XXIX). Since | did not have direct acces$ta, for this manuscript
I relied on Bhattacharya’s (implicit) indicatiorvghich however are not always clear. The cases
in whichPaandMa agree against all the other manuscripts are:\viaspo, 4.2adusvapnyat,
5.6abdadantsitir, 6.1dparidadhitava u, 6.2dsa vyaasva 6.10bsambhaval2.7ckasaghorg
12.11asyuta:, 14.8cpurastit satra, 17.5asambharanti 23.12dtavan. There are numerous
cases in whiclPaalone has an error, whiMa agrees with other manuscripts — which suggests
thatPais probably a direct copy &la: 1.5asahajyda, 1.9absahasvaTMu, 2.2cpaktiz, 2.3d
asasty 2.4bya, 2.7b yachukran, 3.1cafjan, santate 3.3danasasan, 4.4cvawarya, 5.5d
naveman (— nam), 5.9d adhg 6.3d carur, 6.5a hiranyavama, 6.6a ottamattanta 8.7a
hikamrah, 10.2c jatror, 10.3b paripasvagna, 10.4d visphuirant;, 10.5b krrotri, 10.6d
yachant] 11.4cvayunana, 11.5asanyesarir, 11.5dsamatsyu 11.6c,abhrtari, 12.3basyar,
12.3dsasam@n, 12.5brijan, 12.5cuchuttram 12.8bsuvanta:, 12.9bsatrina, 13.3arajana,
13.8arayani, 14.4arstan, 14.7bye, 14.8aksinatah, 14.9d muficamy amhasaa, 14.10c
samvatsarasya, 15.3cjijavam 15.5bkuliya, 15.8cesat davidvyabhgaji, 16.4adagdhena
17.3amena 17.4aprvyam, 17.7bdastah trstaptadansabhiz, 18.3cjadi, 18.6adiva, 18.7a
nrtyata 18.9cghora 19.5bvarpe:a, 20.3abbhesajebhimva, 20.4cpra, 20.5adastq 20.5¢
daivyasa 20.8bstanaitnave 20.10csatnyan, 21.1cya, 21.2ayasupat{i}z, 22.2cta, 22.4a
prthivya, 22.5cdsasy: yena 22.9cvadhirm, 22.10dmartbhiz, 23.2aasirm me 23.6blavanya?,
paribhuzyam, 23.6dyavari, 23.7bya, 23.11amanas 23.13asamudrad

2. Orthography, Spelling mistakes, Sandhi

The script, punctuation, orthography and sandithefKashmirian manuscript and of the
Orissa manuscripts have been studied in greatl dstaisRIFFITHS 2009: XXII-XXIV and
GRIFFITHS 2009: XXVII-XXXIV, respectively.

In what follows, therefore, | will limit myself thst the graphic mistakes found iarkla 15,
and to discussing the types of sandhi encounteréuis book. As concerns the sandhi, | have
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generally decided to adopt the editorial policyGHIFFITHS 2009, as | have not found any
arguments against it.

Vowels:

a>a’0Or1.1a, K 1.3b, Or-K 1.6d, K 3.3b, K 10.5b, K114, Or 12.2b, Or 12.3b, Or 12.5b,
Or 12.6d, K 12.8b, K 12.9b, K 13.10a, K 14.2b, @rlDb, K 15.1b, Or 15.1c, Or 15.2a, Or
15.2¢, K 16.1b, Or-K 17.5b, Or 17.7b, K 18.2c, @r2t, Or 19.8a, Or 19.8b, Or-K 20.2c, Or
20.4c, K 20.8d, K 21.5e, K 21.8b, K 22.1b, K 22.6a,22.5c, K 22.9c, K 23.6¢, Or 23.6d, Or
23.10a, K 23.10d (2x), Or 23.12d

a>iK1l.1c,Or1.5¢c,K1.7d, K 2.6¢, K 3.1c, Or 3.B&5.4b, K 10.5b, K 12.2a, K 12.3b, K
12.3d, Or 12.5d, K12.7a, K 12.8a, K 14.2b, Or ¢£4K315.3b, K 15.7¢c, K 15.8a, K 16.1d (2x%),
K 20.5¢, K 21.3b, K 21.6d, Or 23.1b, Or-K 23.3b,Z3t4b, Or 23.13d

a>uK 1.3c, K 1.8d, K 5.2b, Or 5.2c, K 5.5¢, K 5.7¢c6K8b, K 6.10c, K 10.1b, K 11.3d,
Or 11.5d, K 11.9b, K 12.3b, K 12.3d, Or 12.7d, K118 Or-K 13.3c, K 14.8b, K 14.10b, K
20.7d, K 20.8b

a>eK 1l.6d,K4.6¢c, Or 12.6a, Or 12.8d, Or 15.9a, @7, Or 22.10c

a>o00r4.5c, Or-K 12.3c, K 12.9b

a > aiK 20.6¢

a>aK1l.5b,0Or-K 1.6d, K1.7a, K 1.9a, Or 2.3a, K 3.@r 6.1b, Or-K 9.4a, Or 10.4c, K
10.6d, Or 10.9c, Or 11.2d, Or 11.6, K 11.6¢c, OB&2K 12.4a, Or 12.7b, Or 12.7c, Or 13.4c,
Or 13.5¢, Or 13.10c, K 14.2b, K 15.1b, Or 15.3d,16r4d, Or 15.5a, Or 15.6b, K 16.4b, Or
17.5b, Or 17.6a, K 18.2a, Or 18.4a Or 18.9c, Or@XK 20.10d, Or 22.2d, Or 23.1a, K 23.1d,
Or 23.6a, K 23.10d, Or 23.13a

a>uOr21.5b

a>0K 2.3d, Or9.5a, Or 12.7¢c, K 15.1a, Or 23.1d

a>1K 12.10c

i>aK1.3d,0Orl.7c, K 2.6¢, K 3.3d, K 4.1d, Or 5.4u,6.7b, K 6.10c, K 7.1c, K 9.4c, Or
11.4c, Or 11.6b, Or 12.4c, K 12.5a, Or 12.6¢, Rb4K 15.5b, Or 16.4a, Or 18.10d, K 20.44a,
K 21.4b, K 22.8a, K 23.2bc, K 23.3d, K 23.4d, K23l

i >10r 2.1a, Or 2.6a, Or 3.8a, Or 4.1d, Or 5.9a, @b90r 9.5b, Or 12.2c, Or 12.4c, K
12.9c, Or 14.2a, Or 15.6a, Or-K 16.2d, Or 16.3cl@nc, Or 17.5a, K 18.7a (2x), K 18.10d,
Or-K 21.5b, Or 23.2b

i>uKb5b.2d,K6.3d,K11.3d, K 16.10a, K 17.1a, K & .K 17.3a, K 17.7a

i>r K1.6b, K2.3c, K11.2d, Or 15.4b

i>a0r1.9a, K10.6c, Or 12.6a, Or 16.2c

i>aK15.7b

i>1i0r1l.1c, Or 1.4b, Or 1.9a, Or 2.8d, Or 5.10a, ©B4, Or 12.6a, Or 12.6¢, Or 15.6b,
Or 15.6d, Or-K 15.7b (2x), Or 16.1b, Or 16.3b, Gr3h, Or 18.4b, Or 18.9d, Or 19.6b, Or
20.3a, Or 20.3d, Or 22.5¢

i>uK 19.6b

i>eK5.10a

” The notatiora > 4 is to be read: instead af the manuscripts reatl The siglum Or stands for one, more than
one, or even all the Orissa manuscripts.

16



u>aOr1.3a, Or 1.4b, Or 1.9¢c, Or 3.3c, Or 5.5b, Qb6Or-K 6.8b, K 7.3a, Or 12.1a, Or
12.1d, K 13.1b, K 14.2a, K 16.2a, K 17.4b, Or 183b20.8a, K 21.2c, K 22.7a, K 23.3a, Or
23.13b

u>aoOrldb

u>iK3.3c,K15.9a

u>1a Or2.2d, Or 2.3c, Or 2.7b, Or 3.8b, Or 5.4a, Q4410r 18.3a, Or 18.6¢, K 20.1b

u>0K12.9c

u>n Or6.2b

a>uOrl.7c, Or2.2a, Or 3.3d, Or 6.3d, Or 11.9c, @44, Or 12.11a, Or 18.3b, Or 18.5c,
Or 20.1d, Or 21.3c

a>r0rl2.1lla

o >aukK 14.3b, K 15.3d

r >uOr6.1b, Or 10.9c, K 18.6¢

r >raOr12.5b

r >ru K5.5b, K 12.5b

r>rK9.3a

e >aK 9.5b, K 11.4a, K 12.8a, Or 23.11c, K 23.13b

e >1K 17.5b, K 22.2a

e >1K 10.4a, K 15.1¢c, K 19.7a, K 23.11c

e > 00r 1.3b, Or 2.6¢, Or 10.4c, Or 12.9¢c, Or 20.6b,20:8b, Or 20.10b, Or 21.2bd, K
21.8a, K 22.7a, Or 22.8a

e >aiOr 22.10c

0>akK 10.10b, K 14.10a

0>a0rl21c

o>uK11.4d, K 21.4c

0>eOr 1l.2c,K1.3c, Or 18.4d

0> auOr 2.1a, K5.1b, K 7.4a, Or 10.5a, Or 11.4a, QBa2K 16.2b

ai>1K 3.6a

ai>eK 1l.6b, Or 1.7d

au>aK2.8b

au >eK 12.7b

au >o00r 1.4b, K 21.2¢c, K 22.1a, K 23.5c¢, K 23.6¢

ri>r Or 20.9b

ru >r Or 1.7c, 2.3a, 2.4a, 3.3b, 3.8a, 3.8b, 3.9b, 340k, 4.10a, 5.1c, 5.3b, 5.4c, 6.3d,
6.6b, 7.2a, 8.3a, 11.7a, 11.9b, 12.4b, 13.1b @%Ra, 13.8a, 14.6a, 15.1d, 15.3b, 15.3d, 15.4a,
15.6¢, 15.7¢, 15.8b, 15.9d, 15.10d, 16.1a, 16&2Bc1 16.4c, 16.9a, 17.4b, 17.7c, 17.8b, 18.1b,
18.5c, 18.10c, 20.1a, 20.2a, 20.2d, 20.3b, 20.68b2 21.3a, 22.1b, 22.5d, 22.7h, 22.8c,
22.10d, 23.3a, 23.4a, 23.5¢, 23.6¢, 23.12b

ru >r Or 6.3c, 6.6b, 8.2a

ra >y Or21.2a

ra >J Or 1.2b, Or 1.6a, Or 6.3c, Or 6.6b, Or 8.2a, Kc0410.7d, K 12.6e, K 12.9b, Or
20.7b

Velars:
k>gK1l.7c, 12.10a
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k>ghK12.7b

kh >chK 12.3b
g>kK3.10c
g>grK16.1b
g>mOr 1.4d

g >s Or 3.3d, Or 15.9b

Palatals:
c>cyK1l.2d
c>jK1.7c, K6.7d
c>tK 12.3b, K 12.5b, K 18.1c
c>nOr12.3b
c>§ K13.6b
ch >tsOr 11.10c
ch >sch K 1.2b, 1.7d, 2.5¢, 5.3c, 6.1c, 6.2a, 10.6d, 1,019t2d, 11.10c, 12.11e, 15.4d,
16.1c, 18.5d, 18.6a, 18.6c, 22.2d, 22.6d, 23.7b
j>10r4.3a, Or1l.6a, K 20.6¢
j>dOr1l.2d, Or 1.8c
j>n Or 2.5b, Or5.2b
j>y Or 1.3b, Or 3.3d, Or 8.5a, Or 10.2b, Or 10.2d108d, Or 11.10a, Or 12.3a

Retroflex:
d>tOr1.9a
d>1 K3.4b, K 11.8c, K 12.3d, K 20.5b, k 21.5e, K£38.
dh >d Or 20.4b
n>t0Or12.6d
n>nkK18.7¢c
n>§O0r10.7a

Dentals
t>cK 3.6¢, Or 3.9b, K 6.6¢c, K 11.2b, K 16.6a, K 20.5a
t>j K1.1b, K10.9b, Or-K 12.5b, K 21.4a
t > th Or-K 9.4a (2x), Or 12.9d
t>dK 1l.1c, Or 5.3c, Or-K 6.9a, K 9.4a, K 18.10b
t>dh K 16.1d
t>nK12.5a
t>yK3.1c, r6.7c
t>v K 15.6b
t>hOr5.3d
th >t K 8.9a, K 20.10c
th>s K 12.6b
d>gOr-K 2.1b, K 15.7a
d>jK11.1b
d>tK1l.1lc,K1.2d, Or 1.7a, Or 4.1a, K 15.3a
d>dr Or-K 17.7b
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d>nK10.1b

d>rK3.7a, K5.6a, K 12.7b

d>vOr22.8b

d >dhK 2.8d, K 10.2b, K 10.5b, K 12.10c, K 20.7c, K22d, Or 23.6a
dh>dOr 2.2a, K 2.3a, K 10.4c, K 12.10b, Or 18.3a, K7rA2K 23.2c, K 23.2e
dh > ddh Or 6.9c, Or 21.1b, Or 22.5d

dh > bh Or 4.3b

dh > h Or 17.4b, Or 23.2c

n>n Or 13.4c

n>tK 10.7c, Or 11.2d

n>rK1l.la K19.3b

n>sK 14.2b

n>mkK 3.2a

Labials:
p>jOrK3.7a
p>tOr21.2d
p>mK12.2a
p>yOr2.7a, Or21.2a
p>rOr5.8c, Or11.5c
p >vOr-K 6.2b, K 14.2a, Or 18.5d, Or 23.13c
ph >p Or 23.12e
b >mOr-K 6.6a, Or 10.9c
b>vK4.4a, K 23.8e
bh > gh Or-K 5.6d
bh >t Or 20.4c
bh>pK 2.4d, K 3.7d
bh >vOr2.3a, K3.7d
m >d Or 5.8c
m > nK 6.8b
m >v K 9.6b, K10.9¢c, K 12.11c, Or-K 20.2b, Or-K 23.11c
m >sOr 5.9b, K 9.6b, K 10.10d, K 11.3c, K 11.9b, K12.0r 12.1b, K 12.8a, K 20.44a,
K 22.1d, K 22.9c, K 23.5d

Semivowels:
y >]jOr 2.4b, K 2.7b, Or 5.3d, Or 5.8a, K 6.8b, Or £2Q@r 12.2d, Or 13.10c, Or 21.8d
y >jy Or 1.5a
y>nK1.7d
y>mK17.7a
y >yyK 10.1b
y>r K 20.9c
y >hK 3.3c, Or 12.8d
r>cK20.3c
r>n K 13.1b, K 15.3b, K 19.6b
r>y Keo.5a
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r>v Orl7.5a

|>1 Or 19.7b

| >dK23.7a

| >1l K 18.3b

v>uK10.1b

v>ia Or10.1b

v>dK4.4d, K 13.8c
v>nK1.1b, K 14.6a

v>pOr 1l.1b, Or 6.4a, Or 10.7c, Or 11.2c, Or 11.5d,2k6b, K 20.2b, Or 22.8b
v > bh Or-K 11.6¢c
v>mOr4.10a, Or 10.1a
v>yK5.5¢c K11.2d, Or 11.5a

Sibilants:®
§>cK1l4.7c
§ > chK 15.5ab
§>j0Or10.2b
§ >t Or-K 18.2d, Or 20.4d
§ >s K 10.3c i >si), Or 12.8c §a >sa), K 23.7ada >sa)
§ >sK 1.4b ¢u > su), Or 1.7bsg > @), Or 2.1afa > |), Or 2.2a {au > sau), Or 3.164
> sa), Or 5.6bs{ > si), Or 6.6c {a > sa), K 10.9bs(i > sp), Or 10.10d §a > sa), Or 11.9a
(Sv > sv), Or-K 12.3a80 > so0), Or 13.7asé > sa), Or 18.76( > su), Or 18.8bsy > sv),
K 18.10c §ru > sru), Or 20.1a8 > sa), K 23.2bs( > sa), Or-K 23.7bsa > =)
s >tK 20.5a
s > p Or 10.3b, Or 19.5b
s >§ Or 10.6b §a >s$a), K 12.2d §a > sa), K 12.6¢ §a > sa), Or 15.9ag > $i), Or 21.1d
(sa >sa)
s > sK 10.6b ¢a > sa), Or 15.3ai(> si), Or 15.9a4i > si)
s>mOr 12.3c, Or 12.3d, K 12.5a, K 12.5b, K 22.2d,X1®d, K 23.6¢
s >§ Or 1.6d (sa %a), Or 6.7a (si %i), Or 10.5c (sa 3a), Or 10.6b (su su), Or-K 12.2d
(si >si), K 18.7c (4 >$a), K 23.2be (sa 3a), Or 23.10d (sa $a)
s >s Or 10.6b (su 3u)
s > syOr 15.6d
h>jOr4.5b
h >d Or 18.3d, Or 20.5a
h>yOr1.3d
h>1K 18.6¢

Clusters:
am > 00r 13.1c, Or 13.3b, K 22.1d
ah > a Or 16.1b

8 The confusion of the sibilants is one of the numshmon mistakes, both K andOr. If a sibilant is mixed up
with another sibilant, | specify the phonetic comtef the mistake, because there seems to be earigguency
of this mistake in the context befarg (see KiLIKOv 2009: 142, with ft. 3). The examples culled frofnda 15,

however, are not conclusive in this respect.
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ah >a K 12.8d

am>a Or 14.9a

ah >an K 14.2c

ly >y Or 13.2c

ir>im K 18.4c

rfj > raij Or 12.5b

rfAj > rurj K 12.5b
rtt>rt Or 5.5b

kth > ktv K 17.8a

kr > tkr Or 12.5c

kr > ttr Or 12.5¢

kr>tr Or 14.7c

ks > khy K 23.1a

ks >sy K 17.8b

ks >sm K 17.8a

ksv > ks Or-K 1.6b

ksv >$v Or 1.6b

gn > gOr 15.6a

cc >§c K 23.13a

nk > mk Or-K 2.2¢, Or 10.3c, K 10.5¢, K 12.6b
nksv > mksv Or 4.5a
nkh > mkh K 19.1a (2x)
ng >1g Or-K 11.8a, Or 18.6¢, K 18.10b, K 18.10e
ngh >mgh Or-K 11.5a
ndh > gdhK 1.10d

ghn > ghrOr 11.5b

jy >y Or 5.9d, Or 5.10d, Or 13.8a, Or 15.5b
fic >mc Or 1.4c, Or 13.8a, Or 14.10a, Or 18.10d
fAij > mj K 3.6a

dv >dy Or 11.8a

nd >md K 18.1c

ty >ty K 3.6d

tr >taK 23.6d

tr >ti K17.6b

tr >tyaK 17.7b

tr > dr Or 16.6b

tk > tth K 12.5¢

tt>t K6.1la

th>ttr K2.1a

tn >tm K 10.4d

th>ty Or 12.3a

tn >rbh K 1.7c

ty >y Or 9.4c
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tr > ttir K 1.1d, 1.2b, 1.3d, 1.4a, 1.6d, 1.7a, 1.7b, 1178¢ (2x), 1.8d, 2.2d, 3.10a, 5.3b,
7.1a, 7.5a, 10.2c, 10.4d, 10.7c, 10.9c, 11.3b,b11.2.6¢, 12.6e, 12.8c, 12.8d, 14.3a, 18.1d,
22.5a, 22.5b, 22.9d

tr>t Or 1.2b, Or 10.4d

tv>tK12.11d

tv >ty K3.10c

tv > stv Or-K 2.8c

ts > chOr 23.13b

ts > tsyOr 11.5d

tsv >tsOr 12.10d

thn > nthn Or 6.7b

thy > th Or 13.7a, Or 13.7b

dam$ma > dams$u, dasma Or 17.7bdamsmaK 17.7b

ddh >dh K 6.6a, K 11.8c

dm >ddK 18.1d

dv>dOr21.1d

dv>vOr-K 21.1d

dbh > tbh Or 21.8d, Or 22.8c, Or 22.10d

dy > dvK 22.7a

dhv > dhm Or 9.6b

nt > ntt Or 4.4b

nt>mcK 12.8b

nt > mt Or 3.6¢, Or 4.4d, Or 10.3a, Or 10.3d, Or 10.6d10DBc, K 11.5a, Or 12.10a, K

14.3c, K 19.1b, Or 19.4a, Or 22.1d

ntv > mtv Or 3.2d, Or 6.6d, Or 6.7b, Or 6.8d, Or 9.4b, Ot¥1d, Or 13.6d, Or 13.8d, Or

13.10d, Or 14.1d, Or 14.9d

nd >dOr 11.10c

nd >md K 23.7a

ndh >mdh Or 14.5b

nv>nOr12.3c

nv >nnOr 1.8c

nv >mn Or 1.8c

pr >tri K12.9c

pr > puOr 12.9c

mrt > mmrt Or 6.1b, Or 6.5b, K 16.2a

mbh >mOr 12.10c

mbh > mbh K 12.10c

yit > it Or 12.3a, Or 20.8b, Or 23.11b

rc >rcc Or 1.4c, 4.6¢, 4.10c, 5.3a, 6.1a, 6.2C

rt>t Orl.7a, K 14.10b

rt >rtt Or 1.2d, Or 1.9b, Or 2.6a, Or 10.1d, Or 14.2b1@d4.0b, Or 20.5c, Or 21.5f

rt>nt K1.2d, K 1.9b, K 10.1d

rir>tr Orl.7a

rtr > nt K 23.5a

rtr >rt Or 23.5a
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rtr > rtt Or 23.5a (2x)
rd >d Or4.1c

rd >nd K4.1c, K 4.2c
rdr >dr Or 1.8c

ry >jy K 20.1b

rh >rh Or 20.7a

rh >h K20.7b

vr > vra K 20.6¢

vy >ty K 13.7c

ly >ty Or 20.10c

ly > tny Or 20.10c
su>kr K15.7a

st > ptOr 17.7b

st >sk K 2.3a

st > sth K 12.9c, K 17.6b, K 17.7b, K 19.7a, K 20.6b
st >sn Or 1.4b

st >sy K 1.5d

sth > st Or 1.9b, Or 20.7d
sth >sn K 1.9b

snya >snimya, snaya Or 1.4a
sm >$m Or 19.8b
sv>sm K 17.8a

sv >svOr 4.2a

sv > hsvOr 4.2a

§r > siK 20.6b

$r >$r1 Or 18.9c

§c > syK 22.5b
$m>smOr 5.7a

$m > syOr 20.8c

sy >§ Or 12.4a
sr>§0r14.7c

§r> §$r K 13.8b

$r > hsr Or-K 14.4c

§ri > §r Or 23.12d

§ri > §ru K 23.12d

$v > gvK 18.10a

$v >sk K 20.7d

stv > stOr 1.7b

sth > stOr 1.7b

sth > stvK 1.7b

sn >$v K 4.5b

sn >smOr 4.5b

sm > ksm Or 17.7a
sm>ssK 11.2d, K 20.1c
sy >§y Or 16.4b, K 23.10d
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sy >sK 1.3b, Or 12.3a, K 12.11a, Or 12.11c, Or 20.5c2D4c
sy > ssK 20.8d

sy >svOr-K 1.5d, K 2.8a, K 12.7b

sv > sOr 1.5b

han > hnK 1.3b

hr > daK 15.5a

hrnt > hari K 20.2c

hr > d Or 23.2c

hr > d Or 23.2c

mt > nt Or 3.1¢c

mdh > ndh Or 2.4d

mn > nn Or 4.1a, Or-K 11.8c, Or-K 12.4c

mbh > mbh K 1.8b, K 11.6b, Or-K 17.5a, K 17.6a
my > nnK 12.5a

mv > mv Or 2.2b, Or 7.6a, 7.7a, Or 10.4c, Or 22.10d
mv > vy K 23.8a

ms$ >§ Or 13.3c

mh >ng Or 20.1c

mh > h Or 13.1d, Or 13.6d, K 20.1c

Sandhi:
-an k- > -an k- Or-K 5.5a
-an d- > -an d- Or 1.1a, Or-K 15.9d, Or 15.10d, Or 20.7ab, Or 28.12
-an dh- > -an dh- Or-K 20.7a
an#>-am#0r-K 22.1b
4an d- > 4am d- Or 14.5a, Or 22.1c
-4an bh- > -am bh- K 23.5d
an m- > am m-K 12.2b
-an n- > -am n-K 20.7cd
-any- > -an y-Or 12.9b
-an n- > -an n- K 3.7cd
-an s- > -an s-K 22.10c
-an y- > -am y- Or 20.1c
-am u- > -amm u Or 14.11b, K 20.9a
-ams t- > -as t Or 14.2cd
-ir u- > ir, Or 20.3ab
-irn->-inn- K11.1a, K 12.5cd, K 21.3d
-ir n->-ih n- Or 12.5cd
-irm- > -irm m- Or 23.2a
-i§ c- > -ih c-Or 12.6d
-nn a- > -m a-K 20.9a
-nn a- > 4N a- Or 5.1c, Or 5.5d
-nn i- > -mn i- Or 1.6a, K 20.7c
-nn i- > -mnn i- Or 20.7¢
-nni->-ni-K 1.6a
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-ya->1'0r24a
-ru->71 Or 2.3d
-§ ch->h ch-Or 2.2c

Double sandhi

As noted byLuBoTsky 2002: 9, double sandhi is frequently encountetdteajuncture @
a- (> a), both inOr and inK; in PS 15 it is found at 7.18&¢(), 18.5a K), 18.8d QOr), 20.3d
(K), 22.7d K), Or 23.9cd ©r). There are also examples of double sandhi iemdifft positions,
viz.-aa- > g at 11.3a, 21.6K(), -a a- > a at 22.2dK), -a i- > e at 4.7aQr). As a corollary
to this phenomenon, the manuscripts introdute- for simplea (K at 4.6a; one Orissa
manuscript hasz-'- instead of: once at 1.8ab)u-u- for simplez (K at 1.7ab),a i- for e (K at
11.7c; once alse- for e at 6.1a).

Abhinihita sandhi

| edit initial a- when it is metrically required and is written babh Or andK (1.2c, 1.3b,
2.1b, 2.1d, 2.2b, 2.2d, 2.3d, 2.5b, 5.1b, 5.4d),%6%a, 11.2a, 12.4c, 21.5f, 21.7b, 21.8b). In
four cases (3.4b, 11.9d, 12.7a, 23.11c), the rgadif the manuscripts are not unanimous, in
thatK shows minor graphic mistakes or has a lacunéaasd cases | follow the evidence of
Or.

If one of the two branches of transmission offemsedrically required- against ' @vagrahg
or @ in the other, | edit the former: 1.5cd & Or, -0 @ K), 3.1cd (e & K, -e - Or), 3.2ab
(0aOr,-0080r-K),39 (0eaOr,-03K),44b(0aOr,-03K),44d (0 & Or,-0 &
K), 5.10d (e & Or, -e@-K), 6.3a(@ & Or, -0 3 K), 6.9b (e & K, -e’-Or), 9.6¢c (0 & K,
-0 @ Or), 12.3b (0 & Or, -0 @ K), 14.7ab (e & K, -0 ’- Or), 18.4d (e & Or, -0 @ K),
18.10ef (0 & Or, -0 & K), 20.8a (e & Or, -e @ K), 20.8c (e & Or, -e @ K), 21.5fg (e &
K,-a’-0r), 21.8d (0 & Or, -0 & K), 22.8c (8 & Or, -0 ’- Or-K), 22.10a (e & Or, -0 &
K), 23.13cd (@ & K, -0 ’- Or).

| print - whenavagrahaor @ is found in the manuscripts, but restoratbmnitial a- is
metrically required: 6.3b, 10.7b, 12.1d, 14.4b.

[ print” or (") whenavagrahaor @ is found in one or more manuscripts and tegenrequires
elision: 2.6¢, 3.14a, 3.5a, 5.6a, 7.2a, 7.4a, 4@&b, 18.10f.

Final -n before vowel

The regular and expected sandim A~ is generally observed in the manuscripts, althoug
it is unanimously preserved in all the manuscrgstly at 11.3cK shows a tendency to render
-nn \- as n V- (1.6a), m \- (20.9a; a graphic mistake for the more commaV-?) or #n V-
(20.7c). This last spelling is found alsoOm (1.6a, 5.1c, 5.5d). One Orissa manuscript has the
‘hypercharacterized’ sandhizan \- once (20.7c).

As noted by GIFFITHS 2009: LVI, “the sandhi of a final nasal after adai before an initial
vowel is problematic,” and in deciding between tive alternativesam or -an, “the editor of
the PS is confronted with a bewildering variati@imeerK and the Or. mss., without any clear
means to decide what the reading of the archetypehave been’K uses a separate sign for
anunisika (M) but this sound is sometimes spelled with #musvira (ri7). The Orissa
manuscripts usually show -or i for anurzsika As regards PS 15, | distinguish the following
cases:
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There are four cases which point to the assummti@nunisika in the archetype, leaving
very little doubt about it. In three of these caBeth branch of transmission haaeurasika
14.2b (a@n. u- Or, -arim u K), 20.3a, (@, i- Or, -ami- K), 21.7d (an, a- Or, -am a- K); in
one case, at 11.5b, one branch of transmissioamassika while the other haanusvira (-
an, U, -amn_ U- Or, -am u- K).

There are two ambiguous cases. At 11.3c, the Onisgauscripts havenurisika (-arn. a-)
andK an erroneous readingi{-a-); at 5.6a, the Orissa manuscripts hanesvira (-am a-),
andK again a corrupt readinga(&). Even if there is no conclusive evidence, naghimthe
manuscripts supports the adoption of the dentalnas | editanunzsikain both cases.

There are some cases that clearly point to thetemhopf n. Unanimous evidence fon is
found at 5.4enarutvan adhi 12.3csasanyn ayutan (with intervening pda boundary), 12.7c
vadhm@n uta 14.5adewan idam, 14.9bpunyajaran uta 15.7dparayan iti, 16.3dparayan iti. |
edit n also at the end ofaga 22.1anaruta: sivan | (againsOr andK sivam).

The sandhim/in V- remains unchanged: cf. 13.¢anaspain asadhir (with intervening
pada boundary), 14.2atupatn artavam (with intervening pda boundary), 14.9ertyin
ekaatarir. There is only one case in which the Orissa maiptsclearly suggest a sandhir
V-: at 10.7dOr readsatrizz, r anapavyayantl, K readssatim apavyayanta. Since this verse
is borrowed from R 6.75.7d, GQIFFITHS 2009: LVIII-LIX suggested that the sandhi@f can
be assumed to have arisen under influence of Yhadelf, because the reading kfdoes not
support the insertion of

Anunasika befores

This spelling, which is common iK, occurs at 10.3b and 10.3d; | edit theusvra
according to the use of the Orissa manuscriptse N mistake ok at 13.8ab ¢n s instead
of -am s).

Final -n beforec-
In PS 15, there is one single example of the pradt inser after n beforec-: at 20.9c all
the Orissa manuscripts, with one exception, yedeimams ca (K raksamsi).

Final -n beforej-

In PS 15 we come across two cases in which the seapts inconsistently writé or m
beforej-: 10.3cd (af j K, -am j- Or), 12.1a (#fi j- Or, -um j- K). In my edition | have
regularizedi everywhere.

Final -m beforek- c- t- p- etc.

| edit this sandhi (on which cf. €&&FITHS 2009: XI-LXII) with anuswvira, although the
manuscripts sometimes show the assimilation ofitiz¢ -m to the following consonant: 2.6¢
(*-am t- > -an t Or), 3.2c (am t- K, -an t Or), 6.2c (am ¢c- Or-K, -afi ¢ Or), 6.3c (an c-
Or-K, -af ¢ Or), 11.2c (am c- Or, -ai ¢ Or-K), 11.7c {-am n- > -an n- Or, -a n- K), 12.7d
(f-am t- > -an t Or 12.7d), 12.10a & n- Or-K, -an n- Or), 15.3c (am j- Or-K, -afi j- Or),
15.5a {-am t- > -an t Or), 15.5b {-am t- > -an t Or), 15.5d (am t- K, -an t-Or), 15.6a (am
t- K, -an t Or), 15.6¢ (am t- Or-K, -an t Or), 18.10f (am n- Or-K, -an n- Or), 20.10b (ki
c- Or-K, -ifi ¢- Or), 23.6a {-ar d- > -an d Or), 23.9d (am t- Or-K, -an t Or).
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Final -t befores-

This sandhi occurs six times, at 1téa chakeya, 2.7byac chukraz, 4.3dic chivas, 12.5¢
uc chukram14.8cpurastic chake, 23.10hksivac chivataa. K is consistent in the treatment of
this sandhi, and always writésh. In the passages mentioned above, the Orissa orgrtasare
not unanimous in rendering this sandhi and shovouarspellings:c ch (1.6a, 2.7b, 12.5¢), -
t s- (4.3d, 14.8c, 23.10b)t s (1.6a), t c- (18.4b),ch- (1.6a, 12.5¢, 14.8c, 23.10b).

Final visarga

The Orissa manuscripts have the usual systemfof -sbefores-, s-, s-, whileK assimilates
the final sto s (1.3a, 1.3b, K 10.2c, 10.9b, 11.2d, 12.3c, 15155c¢, 20.4d, 22.6d, 22.9b,
23.4Db), s (there are no examples in PS 1§)1-.6c, 2.5b, 6.2c, 6.3a, 6.5a, 6.5d, 6.7a, 6.8c, 6
6.9d, 7.6a, 8.7a, 10.7b, 10.9cd, 10.10a, 11.1c@b111.3d, 11.8c, 12.10a, 12.10ab, 12.11a,
13.6ab, 13.9a, 14.1b, 14.5a, 14.5c, 14.8d, 141®da, 17.5a, 18.6a, 22.7b, 23.13a, 23.13c),
showing occasiongbausaforms at pada boundaries (2.3cd, 2.4cd, 3.2bc, 10.10ab, 11.7bc
14.10bc, 15.6¢d, 21.7cd) and also in the middikefada (11.2c, 12.6b, 12.11d, 20.7e, 22.2d,
22.10d).

Before k(h)} and p(h), the Orissa manuscripts always wntsarga (%), while K uses,
respectivelyjihvamaliya, (4: 4.3d, 7.9a, 11.1d, 21.1d, 22.5a) apddhnaniya (4: 1.1a, 1.1b,
1.2a, 1.2d, 1.5b, 1.9b, 2.5a, 2.5c, 3.4c, 3.6d,3&d, 4.3d, 4.5d, 5.2a, 5.4a, 6.1c, 6.3c, 6.5b,
6.6d, 7.1a, 8.1a, 8.4a, 9.54a, 10.2d, 10.5c (2x$&1@0.9a, 10.10a, 10.10c, 11.1a, 11.1c, 11.3b,
11.4a, 11.6a, 11.6b, 12.1c, 12.6d, 12.11d, 13.34,0b, 14.5c, 14.8a, 14.10a, 16.1b, 18.2a,
18.4a, 18.8b, 18.10d, 19.1a, 19.2a, 19.4a, 22.89b2 22.10c, 23.3a), although not
consistently: at several timds,also attests a fin&isargabeforep- (-2 p- at 1.3c, 1.4c, 1.10c,
3.4c, 4.1c, 6.6b, 6.9a, 8.3a, 9.2a, 9.3a, 10.6dka@s k- at 10.9ab, 23.3b).

Initial and intervocalic ch-

In PS 15, there four cases of init@t (1.2b, 2.2c, 8.10a, 19.3b) and eighteen cases of
intervocalic eh- (2.5¢, 5.3c, 6.1c, 6.2a, 10.6d, 10.9b, 11.2d.4d,.12.11e, 15.4d, 16.1c, 18.5d,
18.6ab, 22.2d, 22.6d, 23.7b (2x).always writesich,® while the Orissa manuscripts always
write ch, with only one exception: at 11.100r unanimously spell the worduchurm as
dutsurm. Regarding this last spelling, it is instructivequote @IFFITHS 2009: LXIV-LXV:
“Note also the readings at 6.12.8/6.13.3, wheré KoandOr havets: it thus seems that *G
also had instances oh — ts. The mss. of the K&&, which must have circulated in Gujarat
simultaneously with, and among the same peoplewasarchetype and the predecessors of the
SS mss. [...], show several casest®for ch; we find similar spellings also in another text
transmitted in Gujarat, MS 4.14.7:247 fsatam [...]".

In my edition | follow LuBOTSKY’s opinion that “we should keep to the Orissa medition
and edit simplech- (as is the practice of, for instance, the msshefRV)” (2002: 9).

Degemination oftty, tty, ddv, ddy to tv, ty, dv, dy etc.

% As regards the initiadh- in K, it must be noted that stanza 8.10 is not found #nd that at 19.3K readssa
instead otha-. The initialch- of chandagmat 2.2c is an exception, probably due to the samitih the preceding
word (K readspariktis chandagm for pariktis chandagm).
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In PS 15, I've found only two examples of degemoratof such clusters in the Orissa
manuscripts: fort-tv-, cf. the readings at 15.1tz¢at tvamK, tavatvamOr; note thaK also
shows degemination in the same sequence in thiggb@dala 7.11.10c) and fod-dy, cf. 15.1a
(yovaddyauiK, yavadyaurOr).

Intervocalic d
For a detailed discussion of intervocafih) in the PS, | refer to ZHNDER 1999: 21 and

GRIFFITHS 2009: LXIX-LXXI. This sound occurs ten times in BS; the table below shows
the variety of this sound’s rendering in the manipss:

K Ku JM RM Pa Bhattacharya
3.4b mr/a mra mra mr-a mra s
11.8c | vilayasvisthiata | virayasvasthata | virayasvasthata | virayasvasthata | virayasvisthata aﬁg‘q}%{
11.10d| vidayasva rayasva Vdayasva Vrayasva Vrayasva EIERE]
12.3d mr/aya mr-aya mureha mreha mreha E@a’
12.4c Vidayasva wayasva Vrayasva Vrayasva vrayasva aﬁg‘q}%{
20.4b midhuse nirhuse nirhuse nirhuse nrhu(su)e Hiey
20.5b mr/ayako muy-ayako muy-ayako midayako muayako ﬂ@'ﬂﬁlﬁ
21.3d mrtavin mrratai myrratai mrdatari myrratai Ted
21.5e myr/ata mrratam mrratai mrdata mrrata EI@H
23.4a myr/ayati mrdayata muayata muayata muayata EERIN]

of the diacritic dot under the sra.

K uses a special sign to write the intervocalic@ine of d/, although not consistently; it
is derived from the sign faf by attaching a small diacritic triangle to the appaght side of it.
In PS 15, this sign (which is Zehnder’'s number d snusually transliterated dsis found in
six cases out of ten; at 21.3¢,has the erroneous readimgtarz, while at 11.10d and 12.4c it
writesd. Since inSarada script there is no aspirated counterpart of theriocalic signy, it is
not surprising thalk readsmighuse at 20.4b'°
The Orissa manuscripts use a sign derived by mefaasubscript diacritic dot frond to
represent intervocalit (Zehnder’'s number 2). The sign is transliteratétd w When they write
d (asKu at 23.4a,JM at 11.10dRM at 20.5b, 21.3d, 21.5e), it is possibly becaugb@etoss

10 This is not the only spelling for intervocalit in K. As noted by @IFFITHS 2009: LXX n. 110, in the three
occurences of this sound in PS 6<Twice writesZh and onceh.
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Bhattacharya’s edition is very misleading in thespect, in that in the majority of cases he
printss (3.4b, 11.10d, 12.3d, 20.5b, 21.3d, 21.5e, 23Btd)twices with a subscript diacritic

dot (11.8c, 12.4c), trying to reproduce theaak used in the Orissa manuscripts.
Following Griffiths’s editorial policy, | have deded to regularizé(h) in my edition.

Loss ofvirama sign

Some of the mistakes @r are due to the loss of thigamasign in the manuscript tradition.
In PS 15, | have found the following cases: naOr 11.5d, 11.9d, 12.5b, 12.9b, 14.2a, 14.9a,
22.10c;t > raOr 1.9a;t >ta Or 1.5d, 5.9d;s > saOr 12.9a;2 > haOr 5.3d.

3. Arrangement and content of PS 15

Textual divisions

PS 15 belongs to the second “grand division” of R which includes books nine to 15.
The arrangement of the stanzas and hymns is nitaayh but governed by a precise rule:
throughout this section, there seems to be theigihplorm of ten stanzas per hymn, and no
hymn may contain more than fourteen stanzas, soahit a group of connected stanzas
contains more than this, it is split over two orrmoonsecutive hymrs.

The title of the fifteenth #nda, Astadasarcakanda (namely, ‘the Enda consisting of hymns
of eighteen stanzas’), would imply an ostensiblemof 18 stanzas per hymn, but apparently,
out of 23 hymns, none conform to this norm. Thdedzlow shows the number of stanza in
each hymn of PS 15:

stanzas

Hymns | 1 | 2| 3| 4| 5| 6| 7| 8 9 10 11 12 13 14 (5 |16 (17 |18 |19 | 2D| 22| 23
Number
of 10| 8| 10f 10, 19 10 10 10 ©/ 10 10 (11 (10 |11 (10 |10| 8 | 1P®| 10| 8| 10} 13

As a consequence of the principles that goveratf@gement of the stanzas into hymns, it
is often the case that a group of connected anddheally related stanzas is split into one or
two consecutive hymns, as shown in the table below:

Hymns 1 2] 34| 5 6] 7 8 b 101112 13[1a5 1617] 18 1 202 22 7
Nzggsg:f 10+8 | 10+10| 10+1d 10+10+6 10+10+11 10+11 10+10+8 120+10+8| 10+13

Therefore, if we consider the combinations of twammre hymns as a single composition,
as they are, PS 15 indeed includes ten hymnswibith noting that two of them, the first and
the ninth, contain 18 stanzas (10+8), the numbelfi@u by the title of the dda. As will be
observed in detail in the commentary, in variousesat is possible, within a particular hymn,
to identify the stanzas that are clearly seconddditions, and without which the hymn would
conform to the norm of 18. For example, the laat &ianzas of hymn 19 are clearly secondary,
taken from PS 7.13.11-14. Without them, the eidiytinn of the Enda would again conform

11 See @IFFITHS 2009: LXXIV—LXXXVI.
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to the number 18. In other cases, it is almost ssjibe to reach the number implied by the
title; evidently, it had become entirely irrelevant

Mantra abbreviation in the manuscripts

As noted by @IFFITHS 2009: XLII, “The mss. use several ways of abbriwga(1) stanzas
or groups of stanzas repeated from preceding pathe text, as well as (2) repeated openings
and refrains.” Both practices are also found inrttemuscripts of th8S and must be part of a
common ancient tradition of manuscript writing.

1) Generally, the abbreviation of repeated stanza(soted in the manuscripts by quoting
thepratika, followed by an indication of the typty eki (sc.y/c-), iti dve, iti tisra/ etc. In PS 15
we find two examples of this type of abbreviation.

The first case occurs at 19.9, where all the mamitsdave theratika ya nadir, followed
by the indicationiti catasrai, which refers to PS 7.13.11-14. Since these tw® siefour
stanzas differ in the refrain ofiglas cd, the manuscripts indicate it with the addibfidam
ulurgulukottaih after thepratika; this addition means that the refrain of PS 1@ch begins
idam uluigulukibhyg has to be maintained in all four of the followisignzas.

The second case occurs at 15.22.3; all the mapiscontain theratika of a mantraggnav
agnir) followed by the indicatioiity eki, which refers to PS 12.18.1.

2) The abbreviation of repeated openings and refn@mains unmarked in the manuscripts.
Some of the Orissa manuscripts occasionally shaypea of abbreviation consisting of a
superscribed alraka added to the doublenda (|[%) after a stanza that is not written in full
because it repeats parts of the precedingone.

In PS 15, there are 4 cases of abbreviated refrains

The refrain of PS 4.6-10 is treated differentlytia manuscripts. IK it is written in full at
the end of each stanza, without any sign of abhtiewi, while in the Orissa manuscripts it is
written in full only in the first and last stanzg&6 and 4.10) and omitted in 4.7-9. Only the
manuscripKu marks the omission of the repeated refrain withrttarker ff.

An interesting situation is found in hymns 7, 8 &d he same refrain links together several
stanzas, from 7.1 up to 9.4. In every stanza aggaldless or a deified entity is invoked as
adhyaka- of a particular sphere of influence, and in tefain he/she is requested to favour
the person speaking while performing the sacrifga@s: mavanty. The refrain is written in
full only at 7.1 and 9.4 (in 9.4 with minor modiittons, due to the change of subject from
singular to plural, since all the gods are at liagbked). The omission of the identical refrain
in stanzas 7.2-9.3 remains unmarked in all mamise¢rbut bothK and Or write the very
beginning of the refrain when a change in the gentlthe subject is involved: thus at 8.7b, in
which a god is invoked, the manuscripts wagen# after the invocation because in the next
stanza 8.8b a goddess is invoked, and the changdicated by addinga ma; again at 8.9b,
the manuscripts writea n@ (as a god is invoked) and at 8.1ma (as a goddess is invoked).

The set of invocations that constitutes hymns 13elttains a refrain in the lasiga. The
refrain is abbreviated by the repetition of itstiword (e), followed by single or doublginda
in Or, by Z n° ZinK. Although some manuscripts are not consistenblmeviating the refrain
of hymn 14, all of them write it in full at 13.6 @ri3.8, as well as at 14.9 and 14.11, because
both the intervening stanzas 13.7 and 14.10 coatdifferent final pda.

12 0On this sign and its meaning, cfRGFITHS 2009: XXXII.
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Stanzas 16.4 to 17.6 contain the same refraintenrin full only in the first and last stanzas.
The manuscripts are not consistent in abbreviatiegrefrain of 16.5-10 and 17.1-6 in that
they repeat different portions of the openings.yQhé manuscripdM marks the omission of
the refrain with the markefd|

Arrangement of the hymns within the kanda. Content of PS 15

The arrangement of hymns within thala is not at all arbitrary, and several tendencies
may be noticed. In the introduction to each hyrhave tried to list the lexical correspondences
between contiguous and more distant hymns (conatenlinks), but it is clear that there are
more elaborate links that go beyond the repetitbwords and expressions. For instance, as
regards the opening of arla, BLoOMFIELD 1899: 38 points out, “Just as the introductory
hymn 1.1. and the closing hymn of 19 hold theircptabecause of their subject-manner, so
there is a design in the opening-hymns of bookd,2, and 7, all of which begin with a
theosophic obrahmodyahymn in loftier direction.” @IFFITHS 2009: LXXVII adds, “This
tendency we see clearly exemplified in PS 6.1 af#eS5 5.2+1), the former being a borrowing
from the R/, both in style quite apart from the rest of Kaada.”

| would add that both PS 13 and 14 begin with saldiymns, to be recited during the
abhiseka portion of a coronation ritual, and that a loftynin opens PS 15 as well. Hymns 1
and 2, which must be considered a single hymn,oconfin their prominent position at the
beginning of the &da, to the norm of 18 stanzas implied by the tiflthe kanda; they contain
a highly structured ritual, mostly consisting ofteral borrowed from Yajurvedic texts and
dealing with a preliminary rite to be performed idgrtheAsvamedhabefore the first day of
somapressing.

The tendency to open arda with a lofty hymn and to link the hymns to eatheo with
verbal correspondences is not, at least in the@aB& 15, the only strategy for arranging the
poetic material.

My hypothesis is that two main sections can betifled in this book. The first one includes
hymns 1-12 (five hymns in total) and may be catlesl “the collection of royal hymns”; the
second one includes hymns 15-23 (four hymns in)tatad may be called “the collection of
Rudraic hymns”. Hymns 13 and 14, which contain tac$egeneric invocations to the gods
against distress, could belong to either sectiavstmrobably to the first, or merely mark the
transition between the two.

In my opinion, the first section represents a @it of royal mantras that were composed
by the Paippaldins to be used during ceremonies or rites invgl¥ire figure of the king.

The importance of the PS with regard to the conoégingship has already been stressed:
WiTzeL 1997 has reconstructed the earliest phases @ntleegence of the Kuru dynasty, and
pointed out that book 10 of the PS is a thematicatimpact collection of “royal hymns”,
composed to serve as a ‘coronation’ text of thiyéarru kings. The position of this collection,
which is not found in th&S, at the center of the PS (which consists of 28k&adn total)
highlights the Paippatiins’ efforts to provide a unique service to thegkas domestic priest3.

While there is no critical edition ofakda 10 of the PS, contemporary editors of the other
books, in trying to understand the ritual applicas of the hymns, have often stressed that some

13 Tsuchiyama (2007) dedicated a paper to the notionyal power (astra-) in the time of the Atharvaveda, in
which he discussed several relevant hymns from@®S 1
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hymns could have been used in royal ceremoniesarvey of the titles of these “royal hymns”
offers an insight into the material we are dealwvith:** PS 1.11~ §S 1.29 Ein Halsamulett
(maui-), um Herrschaftr@ssra-) zu erlangen; PS 1.19SS 1.9 Fir Gedeihen und Reichtum:;
PS 1.53 (PS only) Fur Respekipé-citr) und Herrschaftr@stra-); PS 1.54 (PS only) Fur
Ansehenyarcas) und Macht; PS 1.74 (PS only) An einen Konig;IP% (PS only) Der Kénig
als Beschitzer vor Feinden; PS 1.92 (PS only) &n(@kerichts-)Versammlungdmiti); PS
2.18~ SS 6.38 Bitte um Prestige (‘Funkeln’); PS 2.25 (P$/pUm in der Schlacht den Sieg
zu erringen; PS 2.65 (PS only) Zur Sicherung demddbaft; PS 2.72—73 (PS only) Zur
Erhaltung der Herrschaft; PS 2.86 (PS only) Prasadét flr Feindlosigkeit in jeder Richtung
PS 2.88~ RV 10.152 An Indra (zum Schutz vor Feinden); PS RS only) For splendor
(varcas); PS 6.9 (PS only) For a king, against enemieth wibull; PS 7.12 (PS only) For a
queen, against rival wives: witlara; PS 13.1-2 (PS only) Internalization of cosmiaredats;
PS 13.7-8 (PS only) A riddle hymn (in the styleadirahmodyg;, PS 14.1-2 (PS only) The
king-engenderingr@jasitya) waters; 14.5-6 (PS only) The offering of Ssaudaa-cow.

The fact that almost all the hymns mentioned alaregound only in the PS and not in the
SS means that there must be “a conscious efforaipifakda Brahmins to appear as best suited
to be the king'urohita’ (LorPez2010: 51), in competition with other ‘orthodox’ &mins;
“although later dharma texts point out that pleohita of the king should be an Atharvavedin,
the Saunaka school do not seem to have the same agetiusiedaction of its Sehita” (ID.:
83)1°

The collection of “royal hymns” in PS 10 represemiigte an extraordinary case, but in my
opinion is not entirely isolated. My hypothesighat the first twelve (or better, five) hymns of
kanda 15 were also arranged sequentially in order tll laucollection of mantras for use in
royal rites. This arrangement is without a douls End artificial; the more the Paipjdihs
were invited to take part in royal rites, the mitrey needed new material, which they collected
from heterogeneous sources (especially tWeaRd the YV), and which originally could also
have been meant for other purposes. In this respastagain noteworthy that many of the
“royal hymns” of PS 15.1-12 are missing in §&

In the introductions to the single hymns, | havedito present detailed evidence supporting
the hypothesis that each hymn could belong to aumbilection.

Here it may suffice to summarize that hymns 1 amdp2esent a composition made up of
mantras borrowed from the Yajurveda’s sectionsidgalith the ritual of théAsvamedhathe
most important ritual concerning the king.

Hymns 3 and 4 are typical Atharvanic hymns that tarde recited, together with the
application of an ointmentifijana), in amahisanti ceremony; as | have tried to demonstrate,
the use of formulaic expressions normally addressedhe king in the ritual of royal

14 The titles are quoted fromEBENDER 1993 (PS 1) and 1999 (PS 2)HoTsKY 2002 (PS 5), GIFFITHS 2009 (PS
6-7) and loPez2010 (PS 13-14).
15 Cf. AVPari 2.4.1-5, where the office gfurohitais specifically assigned to the Paippaladipaippalidavi
gurwin kuryac chrrasgrarogyavardhanam | tath saunakinai: vapi vedamantravipé&itam | rsirasya
vrddhikartram dhanadlanyadibhisz sadi | atharvanad rte nanyo niyojyo 'tharvavid gurki | nrpeza jayakimena
nirmito 'gnir ivadhvare“He [viz. the king] should appoint a Paippd&[-Atharvavedin] as his priest, for he will
increase his wealth, realm, and health, Saanakin[-Atharvavedin] who is learned in the Masted [his] Veda.
For he will cause the kingdom always to prospexéalth, crops and the like. A king who desiresrevpil over
his enemies should appoint no expert in the Athastta as his priest other than an Atharvavedin. [far
Atharvavedin royal priest] has been created [aslament vital to his rule], just as the fire [isal] to the Vedic
sacrifice [...]".
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consecrationRajasizya), the wish that the quarters will be free from giemand the mention of
the tribes bringing the tribute are a clear evigetmat the king is involved in the ritual and is
being addressed by the priest.

Hymns 5 and 6 deal with the ceremony of the king\gestiture; the main theme, the
description of a garment carded and spun by thie atal the goddesses, a garment with which
the priest should wrap the king to enable him te pwoperly, is accompanied by an invocation
to several gods, who are asked to bestow precidtissoften associated with the king, and by
expressions describing actions that are typicahfking.

The royal character of hymns 7, 8 and 9 is lesdentj but the refrain of this long list of
invocations contains the important wgrdrodhz- ‘office of a purohita’, which could refer to
the Paippaldins’ need to present themselves as the king'shptas

Finally, hymns 10, 11 and 12 are centred on thenéhef war and warfare; many stanzas are
borrowed from the R and from the YV, and the connection between hiyisin and the figure
of the king is made clear B\$vGS 3.12, in which it is explicitly stated that tRgvedic stanzas,
found also in the PS, should be recited by a kipgiohita in a ritual to be performed before
and during a battle, while the king, who is theethif the army, is wearing his armour and
weapons, and while he is later standing on hisichand fighting.

As already said, hymns 13 and 14, which form alsiagmposition, could either belong to
the first section, or mark a transition to whaall the “collection of Rudraic hymns” in PS 15.
In the second part of thisikda, the presence of Rudra is evident in every hymith,the partial
exception of PS 18-19, which are dedicated to thsafases.

In hymns 15, 16 and 17, which praise the healimyes of the herb Arundhata close
connection is made between the herb, its curatoxeep and the wounds that the arrows of
Rudra can inflict. The name of Rudra and of hiseseembodiments appear in seven
consecutive stanzas.

In the Apsarases’ hymns, 18-19, Rudraic elememtsabsent at first sight but, as | shall
demonstrate, there are several references to Rirdszlf and to his sphere of influence.

Hymns 20-21 are devoted entirely to Rudra and semtethe core of this section; the
composition is partly a rearrangement of R.33, which is one of the threggiRdic hymns
dedicated entirely to Rudra; of the stanzas atlestdy in the PS, the god is invoked especially
in the form of Bhava anflarva, the two ‘lords of animals’.

Although Rudra is never mentioned in the final tlwgmns, 22-23, his presence is
nevertheless implied everywhere; the hymn is agr&y the protection of the crop against
hail and other dangerous atmospheric agents, ani#ruts, who are sometimes identified
with Rudra or said to be his solfsare constantly requested to ward off the lightrang the
hail from the crop. The stormy atmosphere that esltbroughout the hymns is full of Rudraic
elements such as the thunderbaftfi-), the lightning Yidyat), the thunderdtanayitnd), the
wind (vata-), the celestial regionslyav, antariksa-), the celestial fire and watersiyya agni
, ap-) and the haillfradunt).

It is clear that, unlike the first section, the @ed section cannot be considered a sylloge of
hymns related to the same subject, nor a collectiade up by the Paippdins for any specific
ritual purpose. What is important, in my view, hat the presence of Rudra is like a thread that
runs through the second part of thisda.

16 Rudra is often calletharttvin ‘accompanied/attended by the Maruts’ (e.g, 4tIR114.11b, 2.33.6a etc.). On
the relationship between Rudra and the MarutsisgeDONELL 1897: 74 ff. and kLK 1986: 63 ff.
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As for the collection of “royal hymns”, this is nat isolated case. Although | cannot provide
a complete set of data due to the lack of a radiabmplete edition of the PS, the evidence for
the persistent and increasing presence of Rudtei®S seems clear enough.

The most obvious case is represented by the grbgpventeen connected stanzas in PS
14.3.1-10 and 14.4.1-7, which were culled fromRBeand transmitted separately as the first
kanda and the first half of the seconghka of the Nlarudropaniad (NU)*8 As noted by UBIN
2007: 81, the NU represents the Atharvan equivabérihe Satarudriya a litany to Rudra
transmitted in various Yajurvedic texts (MS 2.K& 17.11, TS 4.5.1, VS 16.1-14) and recited
during the Agnicayana ritual. Since it is beyonduliothat theSatarudriya clearly shows
Rudra’s rise to a position of greater importanbe,4ame turns to be valid also for the NU and
its primary source, the PS.

References to Rudra and his various forms areesedtthroughout the other books of the
PS, but we also find entire hymns dedicated toth@mhare not found in th&S, such as PS 2.20
and PS 5.22.

As for the reason why Rudra seems to attain suobnapicuous importance in the PS, |
would suppose that the Paipgidihs may have shared some elements of thagy¥rculture!®
That is not to say that they were theatyas, especially given that the exact definitiortrad
Vratyas group is still under dispute. It is strikitgpwever, that in PS 15.21, in the middle of a
prayer to Rudra, we find mention of men bound ® ¢ame vow, a mention which seems to
refer to the Vityas themselves. Moreover, both the Paiggiak and the Vatyas seem to share
two important features: first of all, the increagimportance of Rudra in the pantheon of the
Paippaidins corresponds to the fact that Rudra was tle¢aiytdeity of the Viatyas (he is called
Ekaviatya atSS 15.1.6 and/ratapathi in theSatarudriya). Secondly, neither the Paippdins
nor the Vatyas were fully recognized as part of Vedic sogiéith living at its borders; this
would explain both the references to specific ¢uike the Rudraic one, in the PS, as well as
the simultaneous effort to appear as the best datedi to be the king’s purohita, namely, as a
means to becoming honourably included in the higfaess of Vedic society.

4. Text, Critical Apparatus, Metrical analysis

For presenting the data in the main part of thiskwo follow the principles outlined in
GRIFFITHS 2009: LXXVIII: “Each hymn receives a caption [..\Which intends to bring across
my view of the general purport of the hymn. Furtekaborations of my interpretation [...] are
provided in the introductory comments that precealeh hymns.

Text, translation, critical apparatus, parallelgzages, and commentary then follow in that
order, arranged stanza by stanza. Every stanzavglpd with a heading containing its number
in bold face, along with a listing of parallel pagss. If relevant [...] these parallel passages
are then quoted under the critical apparatus. pagh is followed by a symbol indicating its
metrical structure”.

Editorial signs in the text

17|n theSS, six hymns are entirely devoted to Rudra (3.18346.90, 7.42, 7.87, 11.2).
18 For a critical edition and translation of th@aiudropaniad, see LBIN 2007.
190n the Vatya problem, seedNTILLO — BIGNAMI — DORE— MUCCIARELLI forthc., with exhaustive literature.
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The text of each hymn is presented as being divilsthnzas, J0la by ada. Sandhi across
pada-boundaries is dissolved and marked by hyphenthd edited text, | use the following

symbols:

* The asterisk marks emendations of readingswlegie already corrupted in the
archetype.

+ The raised + sign precedes readings that arattegted as such in any of the
collated manuscripts, but are easily attributabldhte archetype through the
comparision of the readings kK andOr.

t...T Obeli enclose a portion of text that must haeen corrupted already in the
archetype, and for which no good solutions or eragads have been found so
far.

°ee° Threekuzdalas indicate abbreviating omission of repeated s&®nga@enings or
refrains.

Critical apparatus

In the critical apparatus, | recorded all variangmdings of the manuscripts without
exception. According to the principles outlined GrIFFITHS 2009: LXXXII ff., “each
individual lemma repeats the portion of text on atha variant is to be reported [...] and is
followed by a lemma-sign (]), the ms. or mss. atteshe adopted reading, and the variant or
variants, separated by commas [...]. In those cakesen have adopted a reading not actually
found in any of the mss., this reading has beerkadkin the lemma, as in the edited text, with
either the" or the * sign”, as described above. | list beldvgpecial symbols and brackets used
to represent the manuscript readings (I folloriFBITHS 2009: LXXXIL-XXXIV).

CAPITALS Capitals are used to represent readings dhe uncertain (due, e.g., to
bad legibility of photographs).
Z This symbol renders the sign that is used singhgd doubly as

punctuation marker iK (see @IFFITHS 2009: XXIV).

. A single raised dot represents an illegiblgagd.

[siglum] A siglum between brackets refers to manpss whose readings are to
be inferred from Bhattacharya’s negative apparatuthie case ofdada
15, the only ms. coming into questiorMa.

om. This abbreviation means that thgaak(s) or punctuation sign(s) is/are
omitted in the respective ms(s).

{...} Curly brackets enclose akras or vowel elements thereof deleted by the
scribe.

<..> Angle brackets enclose sltas wholly or partially lost due to damage

suffered by the palm-leaves. The number of intangedots reflects the
number of lost adaras.

(...) Parentheses enclose material appearing ingadiy orin margine The
following specification can be made:
— Corrections: the marginal or interlinear materggdlace the preceding
material that appears in the actual line of writing

8 This symbol represent (floral) ornaments in thas€x manuscripts
around divisions of the text.

35



Metrical analysis

Since the end of the nineteenth century, severalographs and important articles have
been devoted to the study of the metre of the Fhe pioneering works by DENBERG 1888
and ARNOLD 1905 have served as a starting point for furtheestigation and, since then, the
research has been considerably deepened and reDnetie one hand, scholars have studied
relevant phenomena concerning the prosody of tkigéeg. laryngeals in edic metre and
the role of accent) and techniques of metrical cositpn (e.g. the use of poetic formulas); on
the other hand, efforts have been made towardninglithe comparative background of the
verse types and stanza types of the oldest Veditryd This research has proven the study of
metre to be a valuable linguistic tool for bettadarstanding the text and tracing the history of
its composition.

In contrast, until now little attention has beendpt the metre of the two Atharvaveda
Sanhitas, theSaunakya Sanhita (§S) and the Paippada Sanhita (PS), the oldest collections
of Vedic hymns after the R

The fact that the study of Atharvavedic metre loag Iremained desideratunis certainly
due to multiple reasons, not always adequatelyegxg@dl by the scholars who regretted this lack
in the field of Vedic studies.

One of the greatest obstacles to the study of Atheadic metre is certainly the textual
situation of the Atharvaveda. Unlike the/Rwhich was transmitted and preserved almost
without variants due to the sacredness of thelsitbannected with it, the Atharvaveda was
long considered to be lacking in authority and wasimmediately recognized as part of the
Vedic canon. As pointed out by Insler, “since thtaakvan compositions did not originally play
but perhaps the most peripheral role in the soléaunta rituals, there was no need to preserve
the hymns in a form that approached the attempittabdox transmission seen in the recension
of the mantra material centered on the holy ritesl dheir fixed requisite liturgies.
Consequently, for the Atharvan hymns a greatetyarievailed, one which permitted changes,
permutations, additions and remakings in the poetrhe original Atharvan corpug. It is
evident that studying the metre of such a com@tdext, whose readings are often on the
border between authentic readings and mistakesréuptire emendation, is an extremely
difficult task. Moreover, we have to take into agabthat there exist two recensions of the
Atharvaveda. This is no doubt a favorable situatarrthe study of the relations between Vedic
schools and for the solution of many textual protdebut the presence of two recensions, while
enriching the research, at the same time comp#caté/hile the appearance of two recensions
provided scholars with a “powerful tool for restayi corrupt readings in one or even both
versions of the same hym#?,it was also often frustrating to compare the tveosions and
apply textual criticism, not to mention to study thmetrical form of the hymns, especially as

20 On laryngeal theory as applied to the study of ivedetre, see KRytowicz 1927, 1928, BLOME 1972,
MAYRHOFER 1981, ULNDEMAN 1987, AMISON 1988, GPPERT1997, 1999, LBOTSKY 1995b, 2000, GNKEL 2010:
99-133, KUMMEL 2013. On the role of the accentuation in the tephnof Vedic versification, seeuUBOTSKY
1995a. On the use and preservation of poetic fasnahd their interference with the metrical rhytbfithe verse,
see KORN 1998, LUBOTSKY 2004b, UINDQVIST 2011. On the comparative evidence, sexiK 1998: 22-23, 25—
29 (with literature). Cf. also WSTPHAL 1860: 449-458, B DNER 1877: i—xv, B\RTHOLOMAE 1886: 1-31,
OLDENBERG 1888: 43 ff., KURYLOWICZ 1952: 438 ff., MGY 1974, UNE 1977, 1990.

21 INSLER 1998: 5.

22 | bid.
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long as the Paippada version was known only through one single veryrupt birchbark
manuscript from Kashmiik().?®

In two pages dedicated to the metrical form oftigens of theSS, Bloomfield identified
another difficulty in the study of Atharvan metagdifficulty inherent to the metre itself; having
noticed that the hymns often show “the greaterdoee and irregularity of all types”, he stated:

Atharvan metres are so generally capable of impnave that we are in danger of singing
our own rather than Atharvan hymns, when we appigelves to the task of improving
them. An uneasy sense is left that we all know tomake better verse-lines than those that
have somehow got to be in vogue among the Athawaters; carried out to its full
consequences this would eliminate one of the maaeked peculiarities that render the
Atharvan what it is. Yet it is impossible to abstantirely: such abstemiousness would
suggest the equally mistaken view that all Athargtanzas are before us in the form in
which they were originally composéd.

Although a bit abstract, Bloomfield’s words contaitbalanced warning that should always
be present in the mind of anyone who undertakesttity of Atharvavedic metre.

In the voluminous introduction to his annotatedstation of theSS, Whitney did not add
any new observations, devoting but one page tosthigect. Besides repeating Bloomfield’s
warning concerning the illegitimacy of overly heastyendations, he pointed to the “extreme
irregularity and the predominanceasfussubh stanzas” as two striking features of the metrical
form of the Atharvaveda, concluding that “it is pable that in the Atharvan &aita the
irregular verses outnumber the regux’In the notes to the hymns, Whitney comments
repeatedly on the metre and compares the parabshges of the PS, but his remarks are always
occasional and not based on exhaustive statisticsamputations of all the available data.

The striking irregularity of the metre and the unamty of how to deal with it were certainly
a powerful barrier to the progress of the research.

Only recently has a publication on the metrical prasodic structures ofkdas 1-7 of the
Saunakya Sanhita (KusiscH 2007) provided an analytic study founded on peestatistics of
stanzas and verses types. Using the edition of-R&tiiney (1924) as his primary source,
Kubisch prepared a database of the complete tethefirst seven dadas of theSS. He
analyzed the prosodic structure of every versédnenform of a scheme of symbols for each
syllable, assignedaga designations to alkdas, and categorized each stanza. Based on these
pada designations and stanza categorizations, hamepetailedjla and stanza statistics.

One of the most valuable qualities of Kubisch’sngering work is the development of a
complex terminological apparatus that has met #edrto describe all the peculiarities of
Atharvavedic metre. The assumption that “the numnerdeviations from_&vedic meters,
typically qualified as mere irregularities, may [.tepresent peculiar metrical schentésias
the undoubted merit of cutting through the fog sunding the metrical structure of the text

23 See BRRET 1905-1940, whose attempt to edit the PS from thehiknirian manuscript and by comparison with
theSS was doomed to failure. It is also worth mentignidhitney’s notes to his translation of #®, as he quoted
the PS version of several mantras afas, also commenting on the metre, but the congravigs almost always
fruitless.

24 BLOOMFIELD 1899: 41-42.

B WHITNEY 1905: CXXVI-CXXVII.

28K uLIkov 2008: 137.
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and permitting a thorough study of this subjecte Shphisticated discussion of the difficulties
one has to face when studying this material, abagablentifying the limits beyond which it is
dangerous to venture, are another remarkable &afuhis work.

Although confined to a limited corpus, Kubisch’sidy also aims to cast some light on the
metre of the PS and on Atharvan metre in genesakidering that “regarding Atharvan stanzas
a shift of relative frequencies in comparison te BV is certainly a common feature of both
recensions?’

One of the most glaring deficiencies of Bhattacharyeditions is indeed the complete
absence of any information on the metre, excepth®division of the hymns into stanzas and
padas?® The first edition to provide a metrical analysfstioe text is ZHNDER 1999 (PS 2),
whose system has basically been followed bgadrsky 2002 (PS 5), &FFITHS 2009 (PS 6—

7) and lorPez 2010 (PS 13-14), although each edition has itsidicrasies due to the lack of
a unified direction in the work.

In Zehnder’s descriptive system, evebyla is described by a number, which represents the
number of syllables it contains. Occasionally camelli with these numbers are other signs that
add information to the prosodic structure of thda | reproduce the list of symbols used, along
with their explanation (ZHNDER 1999: 14), below:

5 pentasyllabischerala

8 Anuwstubh-Rida

an katalektischer Aniubh-RPida

"8 akephaler Amtubh-Rida
(in vielen der siebensilbigeraéas (8", 8) durfte eine Textstérung vorliegen)

10 unterzahliger Tstubh-Rida

11 Tristubh-Rada

11 unterzahliger JagaPada

[11] elfsilbiger Rda unklaren Charakters oder ohne metrische Struktur

12 JagatPada

12 tberzahliger Tetubh-Rida

[12] zwolfsilbiger Rda unklaren Charakters oder ohne metrische Struktur

13 Uberzahliger Jaga®ada

P Prosa

() Metrum nich restituierbar

(zahl) Metrum im AVP-Archetyp schon defeckt;, dureimen in der Anmerkung
erwahnten Vorschlag zum betreffenden Metrum zwatesren

{Zahl} Metrum durch Flektierung oder Namen- Synamnsubstitution gestort

For his edition of PS 20.1-30uiiscH 2010 used the system developed for the
metrical analysis 0§S 1-7 (KuBiscH 2007). For its accuracy and thoroughness, anthfor
sophisticated treatment of the various metricatgpas, Kubisch’s system proved so helpful
that | have decided to take it as a model for myadof PS 15.

27 KUBISCH 2007: 1-2.
28 GRIFFITHS— SCHMIEDCHEN 2007: 11l report the criticism of J. C. Wright,raviewer of theeditio princepsof
PS 1-15 (Bhattacharya 1997), who noted, “no atiargeems to have been paid to prosody” (in BSOAR 20.
194).
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For the sake of clarity, | list below the symbotsed for describing the verse types, as well
as the symbols that are often combined with thearder to specify the prosodical structure of
a mda.

Symbols for verse types

A Anustubh @da / Octosyllabic dimeter verse

A7 Heptasyllabic Angtubh @mda / Dimeter verse

J Jagatpada / Dodecasyllabic trimeter verse

Ja Jagatpada / Dodecasyllabic trimeter verse with early cagsu

Jb Jagatpada / Dodecasyllabic trimeter verse with late cagsur

Jc Jagatpada / Dodecasyllabic trimeter verse without caesura

Jca Jagaippada / Dodecasyllabic trimeter verse with “weak” ecaesafter the fourth
syllable

Jcb Jagatpada / Dodecasyllabic trimeter verse with “weak” eaasafter the fifth
syllable

J1 Hendecasyllabic Jagatda with caesura after the fourth syllable

Jic Hendecasyllabic Jagpida without / with “weak” caesura

J2 Tridecasyllabic Jagapada with pentasyllabic opening, trisyllabic breakdan
Jagat cadence

J2c Tridecasyllabic Jagadada without / with “weak” caesura

J3 Jagatpada with trisyllabic opening, di- or trisyllabic kak and Jagatadence

T Tristubh @da / hendecasyllabic trimeter verse

Ta Tristubh @mda / hendecasyllabic trimeter verse with early ceges

Tb Tristubh @da / hendecasyllabic trimeter verse with late caesu

Tc Tristubh @da / hendecasyllabic trimeter verse without caesura

Tca Trstubh @da / hendecasyllabic trimeter verse with “weak”staa after the
fourth syllable

Tcbh Tristubh @da / hendecasyllabic trimeter verse with “weak staea after the fifth
syllable

T1 Viratsthana verse, decasyllabic Btubh @mda with caesura after the fourth
syllable

Tlc Decasyllabic Tstubh @da without / with “weak” caesura

T2 Dodecasyllabic Tgtubh @mda with pentasyllabic opening, trisyllabic breakian
Tristubh cadence

T2c Dodecasyllabic Tgiubh @da without / with “weak” caesura

T3 Tristubh @da with trisyllabic opening, di- or trisyllabic kak and Trgtubh
cadence

T/ Tristubh @mda, which can be scanned as Jagada (by restoration of a syllable
in the last place but one)

T/Ja Trstubh @da with early caesura, which can be scanned adiJagk (by
restoration of a syllable in the last place but)one

T/Jb Trstubh @mda with late caesura, which can be scanned asiJaaghkt (by
restoration of a syllable in the last place but)one

T/Jc Trstubh @da without caesura, which can be scanned asiJpggd (by

restoration of a syllable in the last place but)one
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T/Jca

T/Jcb

T/J1

T/J1c

T/J2

T/J2¢

T/J3

\Y,

Trstubh @da with “weak” caesura after the fourth syllablehioh can be
scanned as Jaggida (by restoration of a syllable in the last plaaeone)
Trtubh @da with “weak” caesura after the fifth syllable,ialincan be scanned
as Jagatpada (by restoration of a syllable in the last plaaeone)

decasyllabic Tgiubh @da with caesura after the fourth syllable, which ba
scanned as Jagaida (by restoration of a syllable in the last plaaeone)
Decasyllabic Tgiubh mda without / with “weak” caesura, which can be seah
as Jagatpada (by restoration of a syllable in the last plbagone)
Dodecasyllabic Tgiubh @mda with pentasyllabic opening, trisyllabic breakian
Tristubh cadence, which can be scanned as Jpgad (by restoration of a
syllable in the last place but one)

Dodecasyllabic Tstubh @mda without / with “weak” caesura, which can be
scanned as Jaggida (by restoration of a syllable in the last plaaeone)
Trstubh @da with trisyllabic opening, di- or trisyllabic kak and Tritubh
cadence, which can be scanned as Jagdd (by restoration of a syllable in the
last place but one)

Viraj pada / Pentad

Other symbols

o — ~

+

+#

(H)#
+(#)

(+#)

Secondary sandfi

Syllable whose prosodic value has been comecte

Pada, in which at least one syllable has been resdt@nesubscript)

Pada, in which at least one syllable has been om(tteduperscript)

Pada, in which the prosody of at least one syllalae been corrected

Extended fda (gloss, interpolation)

1) [in front of A:] Dimeter verse that ends ma¢haic rhythm

2) [in front of T, J, or T/J:] Trimeter verse thiaicks iambic rhythm in the
opening

1) [in front of A:] Dimeter verse that ends ieit in a iamb nor in a trochee or
antispast

2) [in front of T, J, or T/J:] Trimeter verse witlnegular cadence

3) [in front of V:] Pentad verse with three shortiang syllables in the middle

1) [in front of A:] Dimeter verse that endsan antispast

2) [in front of T, J or T/J:] Trimeter verse whosaesura is followed neither by
an anapest nor by a creticus

Trimeter verse that lacks iambic rhythm ia tipening and contains an irregular
cadence

Trimeter verse that lacks iambic rhythm in thgening and whose caesura is
followed neither by an anapest nor by a creticus

Trimeter verse whose caesura is followed eeitly an anapest nor by a creticus
and that contains an irregular cadence

2% This symbol was not used byuKiscH 2007 and 2012. ZHNDER 1999 introduced the notation_xy, without
using it in the text (cf. pp. 141, 146, 172), whdeIFFITHS 2009 made use of it also in the edited text itqelf
319, 359). | have followed Griffiths’s example agxtended this notation everywhere.
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Mantra statistics
PS 15 contains 227 stanzas:

Anustubh: 15.3.1, 15.3.2, 15.3.3, 15.3.6, 15.3.7, 15.3683.9, 15.3.10, 15.4.1, 15.4.2, 15.5.7,
15.5.8, 15.5.9, 15.5.10, 15.6.10, 15.11.5, 15.1%113.2, 15.13.3, 15.13.4, 15.13.5, 15.13.6,
15.13.7, 15.13.8, 15.13.9, 15.13.10, 15.14.1, 18,145.14.3, 15.14.4, 15.14.5, 15.14.6,
15.14.7, 15.14.9, 15.14.10, 15.14.11, 15.15.1,518,115.15.3, 15.15.4, 15.15.5, 15.15.6,
15.15.7, 15.15.8, 15.15.9, 15.15.10, 15.16.1, 18,165.16.3, 15.16.4, 15.16.5, 15.16.6,
15.16.7, 15.16.8, 15.16.9, 15.16.10, 15.17.1, 18,175.17.3, 15.17.4, 15.17.5, 15.17.6,
15.17.7,15.17.8,15.18.1, 15.18.2, 15.18.4, 15,11%.18.6, 15.18.8, 15.18.9, 15.19.1, 15.19.2,
15.19.3, 15.19.4, 15.19.5, 15.19.6, 15.19.7, 18,195.19.9, 15.19.10, 15.19.11, 15.19.12,
15.20.8, 15.20.9, 15.20.10, 15.21.1, 15.21.2, 18,215.21.6, 15.21.7, 15.21.8, 15.22.1,
15.22.6, 15.22.9, 15.23.5, 15.23.6, 15.23.9, 15(®35.23.13 400(44.05%)

Tristubh: 15.1.1, 15.1.2, 15.1.3, 15.1.6, 15.2.1, 15.2%22.3, 15.2.4, 15.2.5, 15.2.8, 15.4.5,
15.5.1, 15.5.2, 15.5.3, 15.5.6, 15.6.1, 15.6.26.55.15.6.6, 15.6.7, 15.6.8, 15.6.9, 15.10.1,
15.10.2, 15.10.3, 15.10.4, 15.10.5, 15.10.8, 19,1(6.11.1, 15.11.2, 15.11.3, 15.11.4, 15.11.7,
15.11.8, 15.12.2, 15.12.3, 15.12.5, 15.12.7, 18,125.12.9, 15.12.10, 15.20.2, 15.20.3,
15.22.2,15.22.3, 15.22.4, 15.22.88(21.14%)

Formula: 15.4.6, 15.4.7, 15.4.8, 15.4.9, 15.4.10, 15.7517.2, 15.7.3, 15.7.4, 15.7.5, 15.7.6,
15.7.7, 15.7.8, 15.7.9, 15.7.10, 15.8.1. 15.8.28.8515.8.4, 14.8.5, 15.8.6, 15.8.7, 15.8.8,
15.8.9, 15.8.10, 15.9.1, 15.9.2, 15.9.38{12.33%)

Tri stubh-Jagati: 15.1.4, 15.1.5, 15.1.7, 15.1.8, 15.1.9, 15.1184.3, 15.4.4, 15.5.4, 15.6.3,
15.10.7, 15.10.10, 15.11.9, 15.11.10, 15.12.1,018.216 (7.04%)

N.N.: 15.5.5, 15.20.1, 15.20.5, 15.20.7, 15.21.5, 18,215.22.10, 15.23.1, 15.23.3, 15.23.11
=10(4.40%)

Not metrical: 15.3.4, 15.3.5, 15.9.4, 15.9.5, 15.9.6, 15.2364264%)

Gayatrt: 15.2.7, 15.6.4, 15.18.3, 15.18.24€1.76%)

Pankti: 15.14.8, 15.23.2, 15.23.83{1.32%)

Jagaft: 15.10.6, 15.11.6 2 (0.88%)

Mahapankti: 15.18.10, 15.23.12 2(0.88%)

Viraj: 15.12.4, 15.20.6 2 (0.88%)

Sakvart: 15.12.6, 15.12.11 2(0.88%)

Brhatt: 15.23.4 =1 (0.44%)

Purastadbr hati: 15.22.7 =1 (0.44%)

Prastarapada: 15.21.4 =1 (0.44%)

Usnih: 15.2.6 =1 (0.44%)

The distribution of the various stanza types inlB$ollows the same tendencies that | have
outlined in LELLI 2014: 343 ff., where | have analyzed the metstaicture of eightddas of
the PS.

As would be expected, the Agstubh with its 100 occurences is the predominant enetr
(44.05%), as it was in the portions of the PS é@a&h my PhD dissertation (42.62%).

The tables below show the structures of thesfuhh stanzas found in PS 15.

Anustubh stanzas:
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STRUCTURE

ATTESTATIONS
First pada Secondpada Third p ada Fourth pada
15.3.9, 15.5.9, 15.5.10, 15.6.10,
15.13.8, 15.15.3, 15.15.10. 15.18|1,
A A A A
15.18.5, 15.18.8, 15.20.8, 15.21|3,
15.22.9 =13
15.3.3, 15.3.8 15.5.8, 15.154,
#A A A A 15.15.4, 15.15.9, 15.18.6, 15.21}{2,
15.21.7,15.22.6 20
+A A A A 15.11.5,15.184 2
+H#HA A A A 15.5.7,15.15.8, 15.21.83
A A #A A 15.3.7,15.19.12 2
A A +#HA A 15.4.1,15.13.1, 15.23.9, 15.23.1@ =
15.13.6, 15.14.4, 15.14.5, 15.16|2,
+#A A #A A 15.16.5, 15.17.7, 15.19.9, 15.19.10 =
8
15.3.2, 15.13.2, 15.13.9, 15.14)2,
#A A +#A A 15.14.9, 15.14.10, 15.17.8, 15.21.1 =
8
15.3.1, 15.13.3, 15.13.7, 15.14]3,
#A A #A A
15.15.6, 15.15.7, 15.17.3, 15.19.8 ¢
15.17.6, 15.19.2, 15.19.3, 15.19|5,
+A A #A A
15.19.11, 15.20.10, 15.23.13/=
+A A +H#HA A 15.18.2=1
+#A A +#A A 15.13.4,15.13.10 2
#A A +A A 15.3.10,15.4.2 2
HA +#A A A 15.4.6 =1
#A +#A #A A 15.15.2=1
#A A #A #A 1536 =1
+A A H#HA #A 15.20.9 =1

Anustubh stanzas with one (or more) heptasyllalaaay):

15.13.5, 15.14.1, 15.14.11, 15.22.1

#A A A7 A

4

15.14.7, 15.16.3, 15.16.4, 15.16\7,
A7 A HA A 15.16.8, 15.16.9, 15.18.9, 15.19|1,

15.19.4 9
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#A A A A7 15.23.6 =1

A7 A A A 15.15.5,15.21.6 2

AT A A A7 15.235=1

A7 °A #A A 15.17.4 =1

Anustubh stanzas with one extendexdia:

+A A °A A 15.16.1 =1

A A H#A °A 15.19.8 =1

oA A 4A A 15.16.6, 15.16.10, 15.17.1, 15.17}2,
15.17.5,15.19.7 §

Besides noticing the great variety in the rhythmthedse stanzas, these statistics may be
useful in verifying Oldenberg’s statement thatatel Rjvedic Anytubh, the first and the third
padas began to move away from strict observanceeagthbic cadence, giving rise to a greater
variety of prosodic modulatior¥§ This variation of the Argtubh, which is to be found in those
hymns of the R that are similar to the Atharvaveda in variouspects, is regular in the
Atharvaveda itself.

The percentage of Agtubh stanzas with non-iambic rhythm in the first dhidd padas
amounts to 36%, a value which increases to 58%eifl8o count stanzas with heptasyllabic
and extended verses. If we also add the stanzsdhtain a not-purely-iambic rhythm in the
first or in the third pdaonly, the percentage is 81%The tendency is thus confirmed.

The Gayatfi, which in the ¥/ is the second most frequent meter after thettioh, is highly
recessive in the Atharvaveda, and represents bal{.f76% of the total.

Sequences of dimeter verses occur further iikfPatanzas (3 = 1.32%) and Mgdankti
stanzas (2 = 0.88%), which nevertheless appea &mlextension of Agtubh stanzas in some
cases (e.g., the stanza 15.18.10 is arstbh with the addition of two3jonlas that occur as a
refrain in the following twelve stanzas).

As in SS 1-7 and the portions of the PS treated in myediston, the Tstubh stanzas of
PS 15 represent the second group in order of irapoet (21.14%). Their percentage increases
to 29.06% if we add the ®ubh-Jagatstanzas (7.04%) and the Jagates (0.88%). It is
noteworthy that, as regards Trimeter stanzas, wditesially repeat Kubisch’s statement about
SS 1-7: “The share of pure Trimeter-stanzas congjsif four @idas in the whole thus being
increased to almost 30% (21% sfubh + 1% Jagat+ 7% Trstubh-Jaga), these stanzas
nevertheless next to theatin show the heaviest losses in comparison to & (R uBiscH
2007: 15).

Stanzas described with the symbol “N.N.” (4.40%glude two categories: stanzas whose
metre is difficult to define, because accordingipsystem they contaira@as with an irregular
rhythm, and stanza types that consist mostly ofiouar combinations of octo- and
hendecasyllabic verses. As noted hyskscH 2007: 15, many of these new stanza types “are

30 OLDENBERG 1888: 27—-28. Cf. also@oLD 1905: 10-11.
31n the portion of the PS treated igllLI 2014, the corresponding percentages were 31.9%2%2and 73.42%.
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found also in the R, but are rather rare or ‘somehow irregular’ —elivipad-Tristubh-
stanzas or Trimeter-stanzas with oadabeing replaced by two Pentads”. | list belowrtbe
stanza types | was able to identify, together whttir attestations:

A+A+T 32 15.20.7
T+T+J 15.22.8
A+A+A+T 1555
A+A+T+A 15.23.3
A+A+T+] 15.23.11
A+A+T+T 15.22.10
A+THT+T 15.20.1
A+T+T+I+T 15.20.7
A+A+A+A+A+A+A 34 15.21.5

Besides these new stanza types, both recensioriieofAtharvaveda-Sihita include
material that is not metrical, or only partly me#ii. In PS 15, there are 6 stanzas that are not
metrical (= 2.64%). Whereas this category represitie more than 2% of the total, the group
“Formula” is the third in order of extent (= 12.33% his stanza type is a peculiar feature of
Atharvan prose, which was already identified byé&loerg:

Unter den prosaischen Zaubertexten herrschen s&uhéeden die vor, die in kirzerer oder
langerer Reihe von Satzen dasselbe Schema wiederhadriiert nur nach der Abfolge
irgend eines Systems, etwa der Zahlenreihe, deg&gehden oder Aehnlichem (...). Der
Typus der Zaubertexts mit Durchfiihrung eines besten Schemas, oft geradezu in
tabellarischer Weise, ist offenbar uralt; dal3 deengen RegelméaRigkeit zuliebe da Prosa
bevorzugt wurde, begreift sich leicit.

KusiscH 2007: 19-20 discussed this topic rather extengiwehphasizing his impression
that “such groups of stanzas in which a schemaatzed (‘formulaic hymns’) are in most
cases — not always — based upon a metrical steuethich only in some stanzas is disturbed”.

In the PS, there are certainly many formulaic nmesthat are purely prosaic (e.g. 2.43.1-5,
2.44.1-5, 5.5.1-8), but the occurrence of a formwaheme is not necessarily connected with
a prosaic form. We thus find formulaic stanzas #rat partly metrical, partly prosaic (e.g.
2.42.1-5, 2.91.1-5, 5.35.1-11 etc.), and stanzashioh the formulaic scheme rests on a
metrical structure: e.g., in PS 16.4-17.3 we fingedes of Anstubh stanzas in which the
following scheme is repeated: “And of one piercgcKland of the ill which is an ill-poisonous
[arrow]: O Arundhat, you are the poison-destroyer of that poison”.

Out of 10 stanzas, 2 exhibit a regular metre,vefaheptasyllabic firstapa and 4 have an
extended first da of nine (or more) syllables due to the name$iexpfor X, which render the
metre irregular. In my analysis, | have marked i label “Formula” only the purely prosaic
mantras, which have been included as such in #tstats. | have marked with labels such as

32 As noted by &RNoOLD 1905: 245, this is the stanza type that was priglzmed at in ®/ 1.150.

33 This type occurs inR5.19.5.

34 This stanza is clearly an extension of a Mmhkti stanza. It is found in R 8.40.2 and 10.133.13.
35 OLDENBERG 1917: 10-11 (= l11/1758-1759).
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“Anustubh Formula” the other categories of formulaic stexy which have been included in the
statistics considering their underlying metricalisture.

Pada statistics

In PS 15 there are 87Ggas and prose lines. Verses that occur identicatyyor more times
have been counted only once in the statistiadap that occur in only one stanza mixed with
prose, pdas from “formulaic hymns”, trimeter verses witlhegular structures in all three
members (opening, break, cadence) and prose liaes been excluded as well. The total
number of verses analyzed for thila statistics is thus 689. Among these, we find:

381Dimeter verses(= 55.29%). Of these:
237are “A” (= 34.39%)
66 are “#A” (= 9.57%)
34 are “+#A” (= 4.93%)
15are “+A” (= 2.17%)
21 are “A7” (= 3.04 %)
8 are “°A” (= 1.16%)

260 Trimeter with Tri stubh cadence(= 37.88%). Of these:

1) 223are T (= 32.36%). As regards the position of thesoga,
la) 104 verses have early caesura (= 15.09%): 48 are ‘F&.96%), 17 are “+Ta” (=
2.46%), 25 are “+#Ta” (= 3.62%), 4 are “+(#)Ta"{58%), 3 are “#Ta” (= 0.43%) and
4 are “(+#)Ta” (= 0.58%);
1b) 123have late caesura (= 17.85%): 91 are “Tbh” (= 13.2@dare “+Tb” (= 3.62%),
2 are “+#Tb” (= 0.29%), 1 is “#Tb” (= 0.14%), 1 6+)#Tb” (= 0.14%) and 1 is
“(+#)Tb” (= 0.14%));
1c)1 is without or with “weak” caesura (= 0.14%): I*igfTca” (0.14%)

2)1lare T1 (= 1.59%): 7 are “T1” (= 1.01%), 2 are “TXe’0.29%), 1 is +T1 (= 0.14%) and

lis (+)#T1 (= 0.14%)

3)16are T2 (= 2.32%): 9 are “T2” (= 1.30%), 4 are “TZ6"0.58%), 1 is “+T2" (= 0.14), 1 is

“+#T2" (= 0.14%) and 1 is “+(#)T2 (= 0.14%)

4)6 are T3 (= 0.87%): 4 are “T3” (= 0.58%) and 2 aréT38” (= 0.29%)

5) 4 are extended (= 0,58%): 3 are “+#°Ta” (= 0.43%) &nsl “+#°Tb” (= 0.14%)

37 Trimeter with Jagati cadence(= 5.37%). Of these:
1) 32are J (= 4.64%). As regards the position of theaae
la) 17 have early caesura (= 2.48%): 11 are “Ja” (= 1.6Qre +#Ja (= 0.58%), 1 is
+Ja (= 0.14) and 1 is #Ja (= 0,14%)
1b) 14 have late caesura (= 2.04%): 14 are “Jb” (= 2.04)
1c)1 is without or with “weak” caesura (= 0.14%): I'isb” (= 0.14%)
2)3are J1 (= 0.43%): 1is “J1" (= 0.14%), 1 is “+J£'}.14%) and 1 is “J1c” (= 0.14%)
3)1is J3 (= 0.14%): 1 is “I#J3”" (= 0.14%)
4) 1 is extended (= 0.14%): 1 is “°Ja” (= 0.14%)
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2 Tristubh padas which can be scanned as Jagaiadas (by restoration of a syllable in the
last place but one) (= 0.29%). Of these:

1is “+T/Ja" (= 0.14%)

1is “T/Ib” (= 0.14%)

Dimeter verses are the most attested verse typ8& ib5. Their percentage is very similar to
that ofSS 1-7 (58.59%) and of the portions of the PS toeateELLI 2014 (60.02%).

It is noteworthy that the attestations of the vasi&inds of dimeter verses correspond very
closely in the threeorpora dimeter verses with pure iambic rhythm in theoset half,
described with the symbol “A”, consistently repastne majority (34.39%; 64.07%; 64.75%).

Among the dimeter verses that show a specific rytttcombination in the second half, the
most frequent are those that have an antispas%e.8.55%; 8.24%), while those that have a
final trochaic rhythm are sparsely attested (2.13%6%; 2.74%).

Moreover, there are many dimeter verses that hakieus prosodic structure in the second
half (9.57%; 19.44%; 19.02%).

As regards heptasyllabic dimeter verses (3.04%89%;.12%), both types — catalectic
and acephalic — are attested in PS 15. They ocdr tve following distribution: 19 in
Anustubh stanzas, one ina@atrn stanzas and one in an “N.N.” stanza. That is &g sa
heptasyllabic verses occur in the metrical contadentified by MNE 1997: 251; more
specifically, in PS 15, they always occur in altgron with other dimeter verses.

In comparison to the R in which hypersyllabic dimeter verses are veayerand hardly
seem to be intentiondf,in the AV they are more frequent, although thepetage of extended
dimeter verses is fairly low in all cases (1.16%:9%6; 2,10%).

The three groups of trimeter verses are againtatiesith almost the same percentages
(37.88%, 5.37%, 0.29%; 34.19%, 5.73%, 0.31%; 32,8620%, 0.35%). Trimeter verses with
Tristubh cadence represent the second group in ordepoftance after dimeter verses, while
trimeter verses with Jagatadence and Tgtubh @das that can be scanned as Jggalas are
less common.

It is worth noting that the most attested subtygféemeter verses are hypersyllabicstubh
padas (symbol “T2", 2.32%) and catalectic Jagatlas (symbol “J1”, 0.43%). The relatively
high frequency of these verses may confirm Lubdsskyggestion that they seem to be a
peculiar feature of Atharvavedic mefve.

36 Cf. ARNOLD 1905: 161. According to Arnold, verses of ninelayles that cannot be restored to regular
octosyllabic verses “indicate careless composition”
%7 See lUBOTSKY 2002: 12.
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