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APPENDIX 2:
Order of characters in copies of Lydgate’s Dance of Death*
with a list of manuscripts divided into groups.

* MS Ellesmere (EL 26.A.13) and MS Lansdowne 699, based on Warren’s edition, the latter
version matching the order in Lincoln Cathedral Library MS C.5.4 (129) and Leiden
University Library, MS Vossius C.G.Q. 9. Warren corrected the order in the Ellesmere
manuscript to match that of other A group manuscripts.

Spelling follows that of the original labels, with ‘clerical’ characters underlined, female
characters in bold, and Roman numerals matching the order of stanzas in the Ellesmere and
Lansdowne manuscripts according to Warren’s edition. Characters occurring in only one
group are indicated with an asterisk.

MS Ellesmere MS Lansdowne 699
(Warren group A) (Warren group B)
�������������������������������������

Verba translatoris (I-V) --
Verba auctoris (VI-VII) [Verba auctoris] (I) + ‘Angel’ (II)

1. Pope (VIII-IX) 1. Papa (III-IV)
2. Emperowre (X-XI) 2. Imperator (V-VI)
3. Cardynall (XII-XIII) 3. Cardinalis (VII-VIII)
4. Kynge (XIV-XV) [= L6] *4. Imperatrix (IX-X)
5. Patriarke (XVI-XVII) 5. Patriarcha (XI-XII)
6. Constable (XVIII-XIX) [= L8] 6. Rex (XIII-XIV)
7. Archebisshop (XX-XI) 7. Archiepiscopus (XV-XVI)
8. Baroun or kny3t (XXII-XXIII) [= L10] 8. Princeps (XVII-XVIII)
*9. Lady of gret astate (XXIV-XXV) 9. Episcopus (XIX-XX)
10. Bysshoppe (XXVI-XXVII) [= L9] 10. Comes &Baro (XXI-XXII)
11. Squyere (XXVIII-XXIX) [= L15] 11. Abbas & Prior (XXIII-XXIV)
12. Abbott (XXX-XXXI) [= L11] 12. Abbatissa (XXV-XXVI)
13. Abbesse (XXXII-XXXIII) [= L12] *13. Iudex (XXVII-XXVIII)
*14. Baylly (XXXIV-XXXV) *14. Doctor vtriusque Juris (XXIX-XXX)
15. Astronomere (XXXVI-XXXVII) [= L23] 15. Miles &Armiger (XXXI-XXXII)
*16. Burgeys (XXXVIII-XXXIX) *16. Maior (XXXIII-XXXIV)
17. Chanoun (XL-XLI) [= L18] *17. Canonicus Regularis (XXXV-XXXVI)
18. Marchaunte (XLII-XLIII) [= L30] 18. Decanus (XXXVII-XXXVIII)
19. Chartereux (XLIV-XLV) [= L20] *19.Monialis (XXXIX-XL)
20. Sergeaunt (XLVI-XLVII) [= L25] 20. Chartreux (XLI-XLII)
*21. Monk (XLVIII-XLIX) 21. Sergeant’ in lawe (XLIII-XLIV)
*22. Vsurere (L-LI) +Pore man (LII) 22. Generosa (XLV-XLVI)
23. Phisician (LIII-LIV) [= L29] 23. Magister in Astronomia (XLVII-XLVIII)
*24. Amerous squyere (LV-LVI) 24. Frater (XLIX-L)
25. Gentilwoman amerous (LVII-LVIII) [= L22] 25. Sergant’ (LI-LII)
26. Man of lawe (LIX-LX) [= L21] 26. Iurour’ (LIII-LIV)
27. Jouroure (LXI-LXII) [= L26] 27. Mimus (LV-LVI)
28. Mynstralle (LXIII-LXIV) [= L27] *28. Famulus (LVII-LVIII)
*29. Tregetoure (LXV-LXVI) 29. Phisicus (LIX-LX)
*30. Persoun (LXVII-LXVII) 30. Mercator (LXI-LXII)
31. Laborere (LXIX-LXX) [= L32] *31. Artifex (LXIII-LXIV)
32. Frere menour (LXXI-LXXII) [= L24] 32. Laborarius (LXV-LXVI)
33. Chylde (LXXIII-LXXIV) [= L33] 33. Infans (LXVII-LXVIII)
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*34. Clerke (LXXV-LXXVI) 34. Heremita (LXIX-LXX)
35. Ermyte (LXXVII-LXXVIII) [= L34] ---

*Dethe a-3en to the Ermyte (LXXIX) ---

Kynge liggyng dede & eten with wormes (LXXX) ‘Conclusio’ (LXXI)

Machabre the Doctoure (LXXXI-LXXXII) [Author] (LXXII)

*Lenvoye de translatoure (LXXXIII-LXXXIV) ---

________________________________________________________________

F. Warren, group A: F. Warren, group B:
Oxford, Bodleian Library MS Selden Supra 53 Oxford, Corpus Christi College MS 237
Huntingdon Library, MS Ellesmere (EL 26.A.13) Oxford, Bodleian Library MS Bodley 686
London, BL MS Harley 116 London, BL MS Lansdowne 699
Cambridge, Trinity College MS R.3.21 Leiden Univ. Library, MS Vossius C.G.Q. 9
Oxford, Bodleian Library MS Laud 735 Lincoln Cathedral, MS C.5.4
Oxford, Bodleian Library MS Bodley 221 London, BL MS Cotton Vespasian A. xxv

Additional manuscripts in this group:
New Haven, Yale Univ. Library Beinecke MS 493
Coventry, P.R.O. MS 325/1
Rome, Venerable English College MS 1306

__________
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APPENDIX 3:
Comparison of characters in the Danse Macabre texts in
Marchant’s 1485 edition, Lille ms. 139* and BL Add. MS
38858**, and in Lydgate’s Dance of Death.

* Lille, Bibl. publ., ms. 139, as edited in E.P. Hammond, English Verse (1965), pp. 427-35.
** As edited in F. Warren, Dance of Death (1931), pp. 79-96.
(The order in MS Ellesmere (EL 26.A.13) and MS Lansdowne 699 has been adapted to allow
comparison of characters; spelling follows that of the original labels, with ‘clerical’ characters
indicated underlined, female characters in bold.)

Marchant (1485 edition) Lydgate MS Ellesmere Lydgate MS Lansdowne
and Lille manuscript (Warren group A) (Warren group B)
�������������������������������������

--- Verba translatoris --
Lacteur Verba auctoris [Verba auctoris] + ‘Angel’

1. Le pape 1. Pope 1. Papa
2. Lempereur 2. Emperowre 2. Imperator
3. Le cardinal 3. Cardynall 3. Cardinalis

--- --- 4. Imperatrix
4. Le roy 4. Kynge 6. Rex
5. Le patriarche 5. Patriarke 5. Patriarcha
6. Le connestable 6. Constable 8. � Princeps
7. Larcheueque 7. Archebisshop 7. Archiepiscopus
8. Le cheualier 8. Baroun or kny3t 10. Comes &Baro
--- 9. Lady of gret astate ---
9. Leuesque 10. Bysshoppe 9. Episcopus

10. Lescuier 11. Squyere 15. Miles &Armiger
11. Labbe 12. Abbott 11. Abbas & Prior
--- 13. Abbesse 12. Abbatissa
--- --- 13. Iudex
--- --- 14. Doctor vtriusque Juris
12. Le bailly 14. Baylly ---
--- --- 16. Maior
--- --- 17. Canonicus Regularis
13. Le maistre 15. Astronomere 23. Magister in Astronomia
14. Le bourgois 16. Burgeys ---
15. Le chanoine 17. Chanoun 18. Decanus
--- --- 19.Monialis
16. Le marchant 18. Marchaunte 30. Mercator
--- --- 31. Artifex
17. Le chartreux 19. Chartereux 20. Chartreux
18. Le sergent 20. Sergeaunt 25. Sergant’
19. Le moinne 21. Monk ---
20. Lusurier + le poure homme 22. Vsurere + Pore man ---
21. Le medecin 23. Phisician 29. Phisicus
22. Lamoreux 24. Amerous squyere ---
--- 25. Gentilwoman amerous 22. Generosa
23. Cure [= 25 Lille/BL] 30. Persoun ---
24. Le laboureur [= 26 Lille/BL] 31. Laborere 32. Laborarius
25. Ladvocat [= 23 Lille/BL] 26. Man of lawe 21. Sergeant’ in lawe
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--- 27. Jouroure 26. Iurour’
26. Le menestrel [= 24 Lille/BL] 28. Mynstralle 27. Mimus
--- --- 28. Famulus
--- 29. Tregetoure ---
27. Le cordelier 32. Frere menour 24. Frater
28. Lenfant 33. Chylde 33. Infans
29. Le clerc 34. Clerke ---
30. Le hermite 35. Ermyte 34. Heremita

Le mort [to the hermit] Dethe a-3en to the Ermyte ---

Ung roy mort Kynge liggyng dede & eten Conclusio
with wormes

Lacteur Machabre the Doctoure [Author]

--- Lenvoye de translatoure --

______________
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APPENDIX 4:
Comparison of characters in the Latin Totentanz,* Lydgate’s
Dance of Death and Marchant’s 1485 Danse Macabre
edition.

* Heidelberg University Library, Cpg 314.
(The order of characters in Lydgate’s Dance of Death in MS Ellesmere (EL 26.A.13) and MS
Lansdowne 699 and in Marchant’s 1485 Danse Macabre edition has been adapted to allow
comparison of characters; spelling follows that of the original labels, with ‘clerical’ characters
underlined and female characters in bold.)

Latin-German Lydgate MS Ellesmere Lydgate MS Lansdowne Marchant
Totentanz (Warren group A) (E) (Warren group B) (L) (1st edition, 1485)
����������������������������������������

--- Verba translatoris --- ---
Doctor Verba auctoris [Verba auctoris] + ‘Angel’ Lacteur
‘Theutunice’ --- --- ---
(= German prologue)

1. Papa 1. Pope 1. Papa 1. Le pape
2. Caesar 2. Emperowre 2. Imperator 2. Lempereur
3. Caesarissa --- 4. Imperatrix ---
4. Rex 4. Kynge 6. Rex 4. Le roy
5. Cardinalis 3. Cardynall 3. Cardinalis 3. Le cardinal
6. Patriarcha 5. Patriarke 5. Patriarch 5. Le patriarche

--- 6. Constable 8. � Princeps 6. Le connestable
7. Archiepiscopus 7. Archebisshop 7. Archiepiscopus 7. Larcheuesque
8. Dux --- --- ---

--- 9. Lady of gret astate --- ---
9. Episcopus 10. Bysshoppe 9. Episcopus 9. Leuesque

10. Comes 8. Baroun or kny3t 10. Comes &Baro 8. Le cheualier
11. Abbas 12. Abbott 11. Abbas & Prior 11. Labbe
--- 13. Abbesse 12. Abbatissa ---
--- --- 13. Iudex? ---
--- --- 14. Doctor vtriusque Juris ---
12. Miles 11. � Squyere? 15. �Miles & armiger? 10. � Lescuier?
13. Jurista 26. Man of lawe 27. Sergeant in law 25. Laduocat
--- --- 16. Maior ---
--- --- 17. Canonicus regularis ---
--- 14. Baylly --- 12. Le bailly
--- 15. Astronomere 23. Magister in Astronomia 13. Le maistre
--- 16. Burgher -- 14. Le bourgois
14. Canonicus 17. Chanoun 19. Decanus 15. Le chanoine
15. Medicus 23. Phisician 29. Phisicus 21. Le medecin
16. Nobilis [cf. Sergeant?] --- ---
17. Nobilissa [cf. E9?] --- ---
18. Mercator seu cives 18. Marchaunte 30. Mercator 16. Le marchant
--- 19. Chartereux 20. Chartreux 17. Le chartreux
19.Monialis --- 19.Monialis ---
--- 21. Monk --- 19. Le moinne
--- 20. Sergeaunt 25. Sergeant’ 18. Le sergent
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--- 26. Man of lawe 21. Sergeant’ in lawe ---
--- --- 31. Artificex ---
--- 22. Vsurere --- 20. Lusurier
20. Mendicus +Pore man --- +Le poure homme
21. Cocus --- --- ---
22. Rusticus 31. Laborere 31. Laborarius 24. Le laboureur
--- 24. Amorous squire --- 22. Lamoreux
--- 25. Gentilwoman 26. Generosa ---

amerous
--- 27. Jouroure 28. Iurour’ ---
--- 28. Mynstralle 29. Mimus 26. Le menestrel
--- --- 30. Famulus ---
--- 39. Tregetoure --- ---
--- 30. Persoun --- 23. Le cure
--- 32. Frere menour 32. Frater 27. Le cordelier
23. Puer in cunabulo 33. Child 33. Infans 28. Lenfant
24.Mater --- --- ---

34. Clerke --- 29. Le clerc
35. Ermyte 34. Heremita 30. Le hermite

--- Dethe a-3en to the --- Le mort
Ermyte

Kynge liggyng dede Conclusio Ung roy mort
& eten with wormes

Alius doctor Machabre the Doctoure [Author] Lacteur

‘Theutunice’ L’envoy de translatoure -- [Marchant]
(= German epilogue)

______________
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APPENDIX 5:
Comparison of characters in the Danse Macabre texts in two
French manuscripts (Lille ms. 139* and BL Add. MS
38858**), and in the Spanish Dança General de la
Muerte***.

* Lille, Bibl. publ., ms. 139, as edited in E.P. Hammond, English Verse (1965), pp. 427-35.
** As edited in F. Warren, Dance of Death (1931), pp. 79-96.
(The order in MS Ellesmere (EL 26.A.13) and MS Lansdowne 699 has been adapted to allow
comparison of characters; spelling follows that of the original labels, with ‘clerical’ characters
indicated underlined, female characters in bold.)
*** As edited in J. Saugnieux, Les danses macabres de France et d’Espagne (1972), pp. 165-
82.

French danse macabre Dança General de la Muerte
�������������������������������������

Lacteur La muerte (Death)
--- El predicador (The preacher)
--- Bueno e sano consejo (Good and healthy counsel)
--- Primeramenta llama a su dança a dos donsellas

(First he [Death] calls to his dance two maidens)

1. Le pape 1. El padre santo (pope)
2. Lempereur 2. El enperador (emperor)
3. Le cardinal 3. El cardenal (cardinal)
4. Le roy 4. El rrey (king)
5. Le patriarche 5. El patriarca (patriarch)
--- 6. El duque (duke)
--- 7. El arçobispo (archbishop)
6. Le connestable 8. El condestable (constable)
7. Larcheueque 9. El obispo (bishop)
8. Le cheualier 10. El cauallero (knight)
9. Leuesque 11. El abad (abbot)

10. Lescuier 12. El escudero (squire)
11. Labbe 13. El dean (deacon)
12. Le bailly 14. El mercadero (merchant)
13. Le maistre 15. El arcediano (archdeacon)
14. Le bourgois 16. El abagado (lawyer)
15. Le chanoine 17. El canonigo (canon)
16. Le marchant 18. El fisico (physician)
17. Le chartreux 19. El cura (curate)
18. Le sergent 20. El labrador (labourer)
19. Le moinne 21. El monge (monk)
20. Lusurier + le poure homme 22. El vsurero (usurer)
21. Le medecin 23. El frayre (friar)
22. Lamoreux 24. El porter (doorkeeper)
23. Ladvocat 26. La hermitanno (hermit)
24. Le menestrel 28. El contador (comptroller)
25. Cure 30. El diacono (deacon)
26. Le laboureur 32. El recabdador (tax collector)
27. Le cordelier 32. El subdiacono (subdeacon)
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28. Lenfant 33. El sacristan (sacristan)
29. Le clerc 34. El rrabi (rabbi)
30. Le hermite 35. El alfaqui (alfaquí, Islamic theologian)

36. El santero (hermitage keeper)

Le mort [to the hermit] La muerte (Death)

Ung roy mort La muerte a los que non nombro
(Death to those who are not already named)

Lacteur Los que han de pasar por la muerte
(Those who have to suffer death)

______________
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APPENDIX 6:
Latin Totentanz verses in Heidelberg University Library Cpg
314.*

* As published in H. Rosenfeld, Der mittelalterliche Totentanz, pp. 320-23; translations by Fr.
Jerome Bertram OSB.
���������������������������������������

Doctor (Doctor of Divinity)
O vos viventes, huius mundi sapientes,
cordibus apponite duo verba Christi: ‘Venite!’
nec non et: ‘Ite!’ Per primum ianua vitae
iustis erit nota, sed per aliud quoque porta
inferi monstratur: sic res diversificatur.
Gaudia vel pene sine fine sunt ibi plene.
Hinc voce sana vos hortor spernere vana.
Tempus namque breve vivendi, postea ‘vae, vae!’
mors geminata parit, sua nulli vis quoque parcit.
Fistula tartarea vos iungit in una chorea,
qua licet inviti saliunt ut stulti periti.
Haec ut pictura docet exemplique figura.

O, you wise men of this world, still living,
fix in your hearts these two words of Christ, ‘Come!’,
not to mention ‘Go!’. By the first word the gate of life
will be known to the just; but by the other the gate
of Hell is indicated: thus the matter is divided.
Complete joys – or pains – are there without end.
Therefore in a sane voice I exhort you, avoid what is vain.
For the time of living is short, afterwards ‘Woe, woe!’
The second death brings forth, and his own strength delivers nobody.
The flute of Hell unites you into one dance,
where the learned leap like fools, although unwillingly.
As this picture shows you, and the painted example[s].

Papa (Pope)
Sanctus dicebar, nullum vivendo verebar.
Frivole nunc ducor ad mortem, vane reluctor.

I used to be called holy; while living I respected no one.
Now I am led in an undignified manner to my death; in vain do I resist.

Caesar (Emperor)
Culmen imperii vincendo magnificavi.
Morte sum victus, non Caesar, non homo dictus.

By my conquests I increased the might of the Empire.
Now I am conquered by Death, named not Caesar, nor man even.

Caesarissa (Empress)
Deliciis usa vivens ut Caesaris uxor.
Morte confusa nullis modo gaudiis utor.

Alive, as the wife of the emperor, I enjoyed delicacies.
Now I am confounded by Death, and enjoy no delights.



Appendices -325-

Rex (King)
Ut ego rex urbem, sic rexi non minus orbem.
Nunc miser in poenis mortis constringor habenis.

As I, the king, ruled the city, no less ruled I the world.
Now I am wretched and in pain, bound by the reins of Death.

Cardinalis (Cardinal)
Ecclesiae gratus fui per papam piliatus.
Mortis protervam nunc stringor adire catervam.

I was pleasing to the Church, and given a hat by the Pope.
Yet now I am compelled to attend the impudent throng of Death.

Patriarcha (Patriarch)
Duplici signatus cruce sum patriarcha vocatus
et mortis dirae cogor consortes adire.

I am called a patriarch, distinguished by a double cross,
but I am compelled to join the companions of dire Death.

Archiepiscopus (Archbishop)
Doctrina fultis hoc signum praetuli multis
metropolitanus, nunc cum vanis ego vanus.

I carried this emblem before many who were sustained by my doctrine
as Metropolitan; now I am void among the void.

Dux (Duke)
Nobiles eduxi, quorum dux ipse reluxi,
sed nunc, ut adeam, cogor cum morte choream.

I led out the nobles, and reflected light as their leader,
but now I am compelled to join the dance with Death.

Episcopus (Bishop)
Praesul egregius venerabar hic quasi dijus [sic].
Heu! nunc distorti praesumunt, me dare morti.

As a distinguished prelate I was honoured here as if I were divine [divus?].
Alas! Now the twisting dancers take control of me to give me to Death.

Comes (Count)
Nobilis imperii comes, in mundo reputatus,
morte nunc perii chorisantibus associatus.

A noble count of the Empire I was reputed in the world;
now I have perished by Death, joined to the dancing throng.

Abbas (Abbot)
Ut pater arctavi monachos et optime pavi.
Nunc egomet stringor et mortis regula cingor.

As a father I restrained my monks, and nourished them excellently.
Now I am constrained myself, and bound by the Rule of Death.

Miles (Knight)
Strenuus in armis deduxi gaudia carnis.
Contra iura mea ducor in ista chorea.

Vigorous in arms, I drew to me the joys of the flesh.
Now I am led in this dance, against my rights [or: vows].



-326- Appendices

Jurista (Lawyer)
Non iuvat appello de mortis ultimo bello.
Succumbunt iura legesque sub ista figura.

‘It does not please me’, I appeal, against the last conflict with Death.
Yet Canon and Civil Law yield to this configuration.

Canonicus (Canon)
In choro cantavi melodias, quas adamavi.
Discrepat iste sonus et mortis fistulae tonus.

In choir I sang the melodies in which I delighted.
The noise and the sound of the pipe of Death are dissonant.

Medicus (Physician)
Curavi multos iuvenes, mediocres, adultos.
Quis modo me curat? Mihi mors contraria iurat.

I cured many, both young men, the middle-aged, and the old.
Who shall cure me now? Death swears the opposite for me.

Nobilis (Nobleman)
Armis consortes in vita terrui fortes.
Nunc mortis terror me terret, ultimus error.

When alive I terrified strong men who were skilled in arms.
Now the terror of Death, the last error, terrifies me.

Nobilissa (Noblewoman)
Plaudere deberem, si ludicra vitae viderem.
Fistula me fallit mortis, quae dissona psallit.

I ought to applaud, were I to see the follies of life.
The pipe of Death deceives me, which sounds discords.

Mercator seu cives (Merchant or burgher)
Vivere speravi, thesauros elaboravi.
Munera mors spernit, ab amicis meque secernit.

I hoped to live, I piled up treasures.
Death spurns my tribute, and takes me away from my friends.

Monialis (Nun)
In claustro grata servivi Christo velata.
Quid valet orare? Me mors iubet hic chorisare.

In the cloister I served Christ, gracious and veiled.
What use is it to pray? Death bids me dance here.

Mendicus (Beggar)
Pauper mendicus, viventi turpis amicus,
morti carus erit, illum cum divite quaerit.

A poor mendicant, vile friend to the living,
shall be dear to Death, who seeks him in company with the rich man.

Cocus (Cook)
Fercula condita quamvis in mundo paravi.
Raptus a vita mortem minime superavi.

Although in this world I prepared compound dishes
snatched away from life, I failed to overcome death.
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Rusticus (Peasant)
Hic in sudore vixi magnoque labore.
Non minus a morte fugio contraria sorte.

Here I lived in sweat and great toil.
No less do I escape from Death, by a contrary fate.

Puer in cunabulo (Child in the cradle)
O cara mater, me vir a te trahit ater.
Debeo saltare, qui nunquam scivi meare.

O dear mother, a black man drags me away from you.
I must dance, I who never learnt to walk.

Mater (Mother)
O fili care, quae te volui liberare,
morte praeventa saliendo sumque retenta.

O my dear son, I who wished to set you free
am forestalled by Death, and kept here fore dancing.

Alius doctor (Another Doctor)
(depictus praedicando in opposita parte de contemptu mundi)
O vos mortales, perversi mundi sodales,
finem pensate que futura considerate,
qualibus ad primum tempusque requiritur imum.
Pro loco duplatur, ubi fines perpetuatur.
Mors horrenda nimis est cunctorum quoque finis.
Qualiter aut quando venerit, manet in dubitando.
Sic etiam dura noscuntur inde futura
propter ignotum remanendi locum quoque totum.
Pendet a factis in isto mundo peractis.
Ergo peccare desistite, si properare
ad finem cupitis optatum, nam bene scitis,
quod coelum dignis locus est, sed fit malis ignis.

(Another doctor,
depicted preaching on the example of the world, at the other end)
O you mortals, comrades of the perverse world,
think of your end and consider things to come,
by which the investigation will be made in the first moment and at the last.
There are two results as to the location where the end will be perpetuated.
Death is greatly to be feared and is the end of everyone.
Yet how and when he will come remains in doubt.
However, hard things are certain to result from it
because the place to remain is totally unknown;
it depends on deeds performed in this world.
So desist from sin, if you really desire
to make your way towards the end you desire, for you know well
that Heaven is the place for the worthy, but fire is made for the wicked.

______________
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APPENDIX 7:
List of 57 danse macabre characters in New York, Morgan
MS M359 (illuminated book of hours, Paris, c.1430-35)*

* revised and amended version of Morgan Library’s own list available on CORSAIR website:
all figures are in a round medallion and flanked by two corpses, unless indicated otherwise.
���������������������������������������

f. 119v: Opening Office of the Dead: large miniature of funeral service with marginal scenes;
further marginal sequences relating to burial + mass on fols 120r-122v.

f. 123r: Start of danse macabre sequence: doctor at lectern.
f. 123v: Pope.
f. 124r: Emperor.
f. 124v: Cardinal.
f. 125r: King.
f. 125v: Patriarch.
f. 126r: Duke.
f. 126v: Archbishop, with 1 corpse (half-medallion).
f. 127r: Constable.
f. 127v: Abbot.
f. 128r: Magistrate? black hat + red gown lined with white.
f. 128v: Knight Templar(?) or Knight of St John(?).
f. 129r: Canon.
f. 129v: Knight (or count?).
f. 130r: Benedictine(?) abbot; staff held by L corpse.
f. 130v: Scribe or scholar(?) with rolled-up inscribed parchment in L hand.
f. 131r: Dominican(?) abbot with staff, dressed in white.
f. 131v: Knight in armour.
f. 132r: Monk(?) in dark habit with two devils, one holding his habit.
f. 132v: Tonsured(?) fat figure, dressed in pink-red robe with ermine ‘bib’ + green sleeves.
f. 133r: Abbot with staff, dressed in pink-red gown, black belt + outer cloak with blue Tau

cross of the Hospitallers(?) near L shoulder.
f. 133v: Lawyer in pink-red gown with white collar + red-orange skull-cap; 1 corpse on L

(half-medallion).
f. 134r: Priest in white amice, pink stole with crosses + gold fringe, pink/gold collar, grey

cap, brown fur(?) with ‘tails’ draped across R arm.
f. 134v: Dominican(?) in white/black, hood + gold belt; 1 corpse on L (half-medallion).
f. 135r: Bourgeois in red half-long gown lined with fur; gold purse; rolled-up scroll in R

hand.
f. 135v: Franciscan in dark-grey habit.
f. 136r: Lay figure in red hat + hose, pink fur-lined short wide gown, black shoes; gold

mace(?) in L hand.
f. 136v: Monk/friar in black habit, hood down.
f. 137r: Squire(?) in broad black hat (fur?); pink fur-lined short gown; dark grey hose; black

belt; smooth brown staff in L hand.
f. 137v: Monk/friar in black habit + white outer gown; red book in L hand; 1 corpse on L.
f. 138r: Notary(?) with pink turban, short blue gown with fur trim, black belt, pink hose;

scroll in L hand + ink containers.
f. 138v: Benedictine monk all in black; no belt.
f. 139r: Layman in green turban hat with flaps; green collar + green sleeves of undershirt;

belted pink short sleeveless outer gown with fur trim; orange-red hose; no attributes.
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f. 139v: Trinitarian in white hat, white hood as part of white outer habit; red+blue cross on
white ‘collar’.

f. 140r: Layman in grey hat; fur-trimmed short pink gown; dark-grey hose; black belt.
f. 140v: Alexian or Cellite(?); no sign of tonsure; black short belted garment with hood; fur

hem + trim on cuffs; black hose; orange dirk.
f. 141r: Merchant(?) seated at low table on which a large black book; red turban hat with

flaps; pink belted gown + blue cloak.
f. 141v: Tonsured monk/friar (Servite?); black habit + hooded cloak; 1 corpse on L (half-

medallion).
f. 142r: Apothecary seated at desk in shop: tiled floor, 2 shelves with red/yellow-striped pots

+ 2 jugs; on desk open book, coins(?), white square box with unidentified object.
f. 142v: Cistercian(?) in in black/white; 1 dark corpse on L (half-medallion).
f. 143r: Layman in long pink robe with green collar (fur trim?); pink hat; lidded jar in L arm;

1 corpse on L.
f. 143v: Physician with phial in L hand; black skull-cap, white-lined hood, long red-pink

robe, blue sleeves; 1 corpse on L.
f. 144r: Money-changer in pink hat with flap + blue fur-trimmed short gown; rising from

green-covered table/desk with scales, gold coins, dark weights; 1 corpse on R.
f. 144v: Monk/friar (unidentified; probably not the short-lived Spanish order of Montjoie) in

white robe, black hood with red/white cross in front, grey stole; 1 grey corpse on L.
f. 145r: Goldsmith, bearded; in pink robe with fur collar+cuffs; seated at table with plier,

coins(?), gold goblet; fireplace on L + large pliers/tongs in foregr.; 1 corpse on R.
f. 145v: Cleric in salmon-pink gown, stole, black skull-cap + belt; book in L hand; 1 corpse

on L (half-medallion).
f. 146r: Tonsured monk/friar in light blue habit; hood edged with white + white collar; no

belt.
f. 146v: Ploughman, green shirt + pink crumpled hose; in field, hind quarters of horse or ox

on R; starry sky; 1 corpse on L.
f. 147r: Carthusian monk in white, hands in prayer; flanked by 1 light + 1 dark corpse.
f. 147v: Labourer in short white tunic, pink hat + hood, blue hose + grey shoes/boots; black

bag with tools on L side; spade on L shoulder; 1 corpse on L.
f. 148r: Hermit, bearded, in landscape; pink habit + grey-purple hood; staff in R + white

rosary in L hand; 1 grey corpse on L.
f. 148v: Man following pack-horse or ass laden with white sacks on R (hind-quarters only);

bright-green hat, blue tunic, pink hose, black boot; 1 corpse on L (half-medallion).
f. 149r: Cleric in white with pink hood + pink border on almice; clasped book in L hand; 1

dark corpse on L.
f. 149v: Blacksmith; bright-green hat, pink tunic + white apron; hammer raised in R hand;

grey anvil on brown round ‘dais’; 3 horseshoes on L on floor with tongs +
hammer(?) on R; 1 corpse on L (half-medallion).

f. 150r: Two acolytes in white, one with tonsure, being led in landscape by 1 corpse on L.
f. 150v: Jeweller(?) in corner of furnished room at white-covered table; wearing red turban,

fur collar + cuffs, blue jacked with belt; gold goblet + gold/silver coins on table; 1
corpse on L (half-medallion).

f. 151r: Infant in cradle, semi-swaddled in pink bands, L arm being pulled on R by 1 corpse.

--oo0oo--
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