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Figure 1.1: For its consecration ceremony, the shrine dedicated to the deity who looks after our land, Ida Betara Maduwe
Karang, is ‘dressed’ with textiles and a lamak of lontar leaves, made by Ni Made Raka. The temporary shrine to the right
is decorated with a ceniga, made of the young leaves of the coconut palm. Bukit Pucak Sari, 6/4/2016.



