Universiteit

4 Leiden
The Netherlands

Shifting identities : the musician as theatrical perfomer
Hubner, F.

Citation
Hubner, F. (2013, November 13). Shifting identities : the musician as theatrical perfomer.
Retrieved from https://hdl.handle.net/1887/22342

Version: Corrected Publisher’s Version
License: Licence agreement concerning inclusion of doctoral thesis in the

Institutional Repository of the University of Leiden
Downloaded from: https://hdl.handle.net/1887/22342

Note: To cite this publication please use the final published version (if applicable).


https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/22342

Cover Page

The handle http://hdl.handle.net/1887/22342 holds various files of this Leiden University

dissertation.

Author: Hiibner, Falk
Title: Shifting identities : the musician as theatrical perfomer
Issue Date: 2013-11-13


https://openaccess.leidenuniv.nl/handle/1887/1
http://hdl.handle.net/1887/22342
https://openaccess.leidenuniv.nl/handle/1887/1�

155

Curriculum Vitae

Falk Hibner was born on January 9th 1979 in Blckeburg, Germany. After having finished the
Gymnasium at Bad Nenndorf, he studied chemistry and English at the Ruhr Universitat Bochum for
two years, before entering the Arnhem School of the Arts in 2001 where he got his Bachelor of
Music in 2005, with the two main subjects of composition and jazz double bass.

He founded a number of ensembles in which he performed and for which he composed, such as
the trio Falk Fiction & the B-Movies and Ensemble Ultraschall. Besides that he has composed
music for a variety of soloists, ensembles and orchestras.

Since 2001 Falk Hibner has been involved in interdisciplinary creations as composer, performer
and conductor, collaborating with dancers, actors, choreographers, directors and visual artists. This
includes small experimental work created at Mousonturm Frankfurt as well as large stage
productions at Schauspielhaus Bochum. Since 2006 he devises music theatrical work as a
conceptualist, composer and director, including Alltag (2007) for five musicians, Thespian Play
(2009) for a saxophone player without saxophone, soundtrack and video, and NewsReal (2012) for
soprano, soundtrack, video text and slide projections.

Since 2002 Falk Hubner has been a teacher at local music schools. Since 2010 he teaches music
theory, arrangement, composition and music in other art forms at the ArtEZ conservatory Arnhem.
Since 2012 Falk Hubner is also teaching research skills at the master and bachelor courses at the
conservatory at the Utrecht School of the Arts. Here he also supervises the students' research
projects and gives shape to the research program of the Master of Music.

Publications of Falk Hibner include "Synchronous Differences: Thespian Play" in the most recent
edited volume of the research group Intermediality in Theatre and Performance, "Entering the
Stage - Musicians as theatrical performers" in NewSound 36, and a number of contributions to
conference proceedings.

Falk Hibner actively attended many conferences, predominantly on the themes of performance,
performativity, interdisciplinarity, intermediality and artistic research. Most recently he was invited
as creative director for the 2013 ICON conference about artistic research in Helsinki, Finland. He is
a member of several research groups, among them the FIRT/IFTR research groups for
"intermediality in theatre and performance" and "music theatre", and the knowledge circle of the
Research Centre for Theatre Making Processes at the theatre faculty of the Utrecht School of the
Arts.



Bibliography

Aperghis, Georges (1978). Le corps a corps [music score].
http://www.aperghis.com/selfservice.html, last retrieved May 31, 2012.

Auslander, Philip (2006). "Musical Personae." The Drama Review 50/1: New York University / MIT:
100-119.

Bay-Cheng, Sarah, Chiel Kattenbelt, Andy Lavender and Robin Nelson (eds.) (2010). Mapping
Intermediality in Performance, Amsterdam: Amsterdam University Press.

Bauckholt, Carola (2008). hellhérig [music score]. Cologne: Thirmchen Verlag.
Becker, Howard S. (1982). Art Worlds. Berkeley: University of California Press.

Bennett, Andy, Barry Shank and Jason Toynbee (eds.) (2006). The Popular Music Studies Reader.
Oxon and New York: Routledge.

Bleeker, Maaike, Lucia van Heteren, Chiel Kattenbelt and Kees Vuyk (eds.) (2006). De
theatermaker als onderzoeker. Amsterdam: Amsterdam University Press.

Bolter, Jay David and Richard Grusin (2000). Remediation — Understanding New Media.
Cambridge: MIT Press.

Bristle, Christa, Nadia Ghattas, Clemens Risi and Sabine Schouten (eds.) (2005). Aus dem Takt —
Rhythmus in Kunst, Kultur und Natur. Bielefeld: transcript.

Butler, Judith (1988). "Performative Acts and Gender Constitution: An Essay in Phenomenology
and Feminist Theory." Theatre Journal 40/4: 519-531.

Callon, Michel, John Law and Arie Rip (red.) (1986). Mapping the dynamics of science and
technology. Sociology of Science in the Real World. Hampshire and London: The MacMillan Press
LTD.

Carlson, Marvin (2002). "The Resistance to Theatricality." SubStance 31/98 and 99: 238-250.

Cloot, Julia (2008). "Experiment Interpretation. Ergebnisoffener Prozess und avantgardistische
Aktion - Funf Argumente." Neue Zeitschrift fir Musik 1: 40-43.

Cloot, Julia (2009). "Klangtheater - Carola Bauckholts Musiktheater 'hellhérig'." Neue Zeitschrift fiir
Musik 4: 38-41.

Cobussen, Marcel (2002). Deconstruction in Music (Doctoral dissertation). Rotterdam: Erasmus
University. http://www.deconstruction-in-music.com/navbar/index.html, last retrieved July 2, 2013.



http://www.aperghis.com/selfservice.html
http://www.aperghis.com/selfservice.html
http://www.deconstruction-in-music.com/navbar/index.html
http://www.deconstruction-in-music.com/navbar/index.html

157

Cobussen, Marcel (2008). Thresholds. Rethinking Spirituality Through Music. Hampshire: Ashgate.

Cook, Nicholas (1998). analysing musical multimedia, Oxford: Oxford University Press.

Coussens, Evelyne (2009). "Tweestromenland tussen repertoire en creatie - Muziektheater vanuit
de blik van de regisseur." Courant 89: 23-32.

Craenen, Paul (ed.) (2010). Beginning with music, continuing otherwise. Amsterdam: Amsterdam
School of the Arts.

Craenen, Paul (2011). Gecomponeerde Uitvoerders (Doctoral dissertation). Leiden: Leiden
University.

Davis, Tracy C. and Thomas Postlewait (eds.) (2003). Theatricality. Cambridge: Cambridge
University Press.

Dunbar, Zachary (2013). "Music Theatre and Musical Theatre." In David Wiles and Christine
Dymkoski (eds.), Cambridge Companion to Theatre History (pp. 197-209). Cambridge: Cambridge
University Press.

Eck, Cathy van (2013). Between air and electricity. Microphones and loudspeakers as musical
instruments (Doctoral dissertation). Leiden University.

Elzenheimer, Regine (2009). "Dramaturgien der (Ver-)Stérung. Zum zeitgendssischen Verhéltnis
von Musik und Theater." Neue Zeitschrift flir Musik 4: 20-27.

Evens, Aden (2005). Sound Ideas. Music, Machines, and Experience. Minneapolis: University of
Minnesota Press.

Féral, Josette, Ronald P. Bermingham (2002). "The Specificity of Theatrical Language." SubStance
31/98 and 99: 94-108.

Finscher, Ludwig (ed.) (1997). Die Musik in Geschichte und Gegenwart. Allgemeine Enzyklopédie
der Musik, Sachteil 6 Meis-Mus. Kassel: Barenreiter.

Finter, Helga (2011). "Der (leere) Raum zwischen Héren und Sehen: Zu einem Theater ohne
Schauspieler." In Till Heilmann, Anne von der Heiden and Anna Tuschling (eds.), medias in res.
Medienkulturwissenschaftliche Positionen (pp. 127-137). Bielefeld: transcript.

Fischer-Lichte, Erika (2004). Asthetik des Performativen. Frankfurt am Main: Suhrkamp.

Frith, Simon (1994). "Music and Identity." In Stuart Hall and Paul du Gay (eds.), Questions of
Cultural Identity (pp. 108-127). London: Sage.

Gann, Kyle (2011). No such thing as silence. John Cage's 4'33". Yale: Yale University Press.



158

Goebbels, Heiner (2010). "Aesthetics of Absence: Questioning Basic Assumptions in Performing
Arts." www.heinergoebbels.com, last retrieved July 1, 2013.

Goldberg, RoselLee (2001). Performance Art - From Futurism to the Present. Second edition.
London: Thames & Hudson.

Gottstein, Bjorn (2006). "Schlage auf die innere Haut - Der Kérper in der Musik. Musik im Koérper."
Neue Zeitschrift flir Musik 4: 14-17.

Gray, Carol (1998). "Inquiry through practice: Developing appropriate research strategies in art and
design." In Pia Strandmann (ed.), No guru, no method (pp. 82-89). Helsinki: University of Arts and
Design Helsinki.

Hall, Stuart (2000) "Who needs 'identity'?" In Paul du Gay, Jessica Evans, and Peter Redman
(eds.), Identity: a reader (pp. 15-30). London: Sage.

Havens, Henk, Chiel Kattenbelt, Eric de Ruijter and Kees Vuyk (eds.) (2006). Theater &
Technologie. Amsterdam: Theater Instituut Nederland.

Heilgendorff, Simone (2004a). Instrumentales Theater 1964-1981 [CD booklet]. Berlin: BMG.
Heilgendorff, Simone (2004b). Instrumentales Theater 1984-2000 [CD booklet]. Berlin: BMG.

Heinrichs, Jargen and Yvonne Spielmann (2002). "Winter 2002 Editorial." Convergence 8/4. http://
convergence.beds.ac.uk/issues/volumeeight/numberfour/editorial, last retrieved 13 June 2013.

Honegger, Marc and Giinther Massenkeil (eds.) (1981). Das grosse Lexikon der Musik, Flinfter
Band Kéth - Mystischer Akkord. Freiburg im Breisgau: Herder.

Hubner, Falk (2010). "Thespian Play: Synchronous differences." In Bay-Cheng, Sarah, Chiel
Kattenbelt, Andy Lavender and Robin Nelson (eds.), Mapping Intermediality in Performance (pp.
143-148). Amsterdam: Amsterdam University Press.

Hugill, Andrew (2008). The Digital Musician. New York: Routledge.

Kagel, Mauricio (1966). "Neuer Raum - Neue Musik. Gedanken zum Instrumentalen Theater." In
Gianmario Borio and Hermann Danuser (eds.) (1997), Im Zenit der Moderne. Die Internationalen
Ferienkurse fiir Neue Musik Darmstadt 1946-1966, Band 3 (pp. 245-253). Freiburg im Breisbau:
Rombach.

Kattenbelt, Chiel (2006). "Theatre as the art of the performer and the stage of intermediality." In
Freda Chapple and Chiel Kattenbelt (eds.), Intermediality in Theatre and Performance (pp. 29-39).
Amsterdam: Rodopi.


http://www.heinergoebbels.com
http://www.heinergoebbels.com
http://convergence.beds.ac.uk/issues/volumeeight/numberfour/editorial
http://convergence.beds.ac.uk/issues/volumeeight/numberfour/editorial
http://convergence.beds.ac.uk/issues/volumeeight/numberfour/editorial
http://convergence.beds.ac.uk/issues/volumeeight/numberfour/editorial

159

Kattenbelt, Chiel (2008). "Intermediality in Theatre and Performance: Definitions, Perceptions and
Medial Relationships." Culture, Language and Representation 6: 19-29.

Kerckhoven, Marianne van and Anoek Nuyens (2012). Listen to the bloody machine. Creating Kris
Verdonck's 'End'. Utrecht: Utrecht School of the Arts and International Theatre & Film Books
Publishers.

Kirby, Michael (1987). A formalist theatre. Philadelphia: University of Pennsylvania Press.

Klippelholz, Werner (ed.) (2008). Vom instrumentalen zum imagindren Theater: Musik&sthetische
Wandlungen im Werk von Mauricio Kagel. Hofheim: Wolke.

Kostelanetz, Richard (2003). Conversing with Cage. New York: Routledge.

Latour, Bruno (2005). Reassembling the Social. An Introduction to Actor-Network-Theory. Oxford:
Oxford University Press.

Law, John (1999). "After ANT: complexity, naming and topology." In John Law and John Hassard
(eds.), Actor Network Theory and after (pp. 1-14). Oxford: Blackwell.

Lehmann, Hans-Thies (2005). Postdramatisches Theater. Third edition. Frankfurt: Verlag der
Autoren.

Lehmann, Hans-Thies (2006). Postdramatic Theatre (trans. K. Jérs-Munby). London: Routledge.

Le Roy, Xavier (2006). "Staging Salut fir Caudwell (Preliminary Notes and Retrospective
Questions." http://inoui.ircam.fr/596.html?L=1, last retrieved September 10, 2012.

Maximoff, Catherine (2006). Georges Aperghis: Storm Beneath a Skull [DVD]. Long Beach (CA):
Juxta Productions.

Merriam, Alan P. (1964). The anthropology of music. United States of America: Northwestern
University Press.

Metzger, Heinz-Klaus (1966). "Das Musiktheater John Cages." In Gianmario Borio and Hermann
Danuser (eds.) (1997), Im Zenit der Moderne. Die Internationalen Ferienkurse fiir Neue Musik
Darmstadt 1946-1966, Band 3 (pp. 254-266). Freiburg im Breisgau.

Mulder, Arjen and Joke Brouwer (eds.) (2007). Dick Raaijmakers. Monografie. Rotterdam: V2/NAi
Uitgevers

Nattiez, Jean-Jacques (1990). Music and Discourse. Toward a Semiology of Music. Princeton:
Princeton University Press.

Ostersjd, Stefan (2008). SHUT UP 'N' PLAY! Negotiating the Musical Work. Malmé: Malmé
Academies of Performing Arts, Lund University.


http://inoui.ircam.fr/596.html?L=1
http://inoui.ircam.fr/596.html?L=1

160

Pender, Rick (2006). "Finding the story: An interview with director John Doyle." The Sondheim
Review 12/4. http://www.sondheimreview.com/v12n4.htm#sample, last retrieved July 2, 2013.

Rajewsky, Irina (2002). Intermedialitét. Tubingen: Francke.

Rebstock, Matthias (2004). " 'Die Resultate widersprachen meinem Instinkt: gerade das wollte
ich...". Zum Kompositionsprozess im Instrumentalen Theater von Mauricio Kagel." Musik-Konzepte
124: 27-49.

Rebstock, Matthias and David Roesner (eds.) (2012). Composed Theatre. Aesthetics, Practices,
Processes. Bristol: Intellect.

Regt, Daniélle de (2008). "Esthetica voor te ver gevorderden - I/ll/IIl/IIII." etcetera 112: 33-37.

Reininghaus, Frieder and Katja Schneider (eds.) (2004). Experimentelles Musik- und Tanztheater.
Laaber: Laaber-Verlag.

Roelcke, Eckhard (1988). "Instrumentales Theater - Anmerkungen zu Mauricio Kagels 'Match' und
'Sur scéne'." In Constantin Floros, Hans Joachim Marx and Peter Petersen (1988), Musiktheater
im 20. Jahrhundert (pp. 215-238). Laaber: Laaber-Verlag.

Roesner, David (2008). "The politics of the polyphony of performance: Musicalization in

contemporary German theatre." https://eric.exeter.ac.uk/repository/bitstream/handle/10036/17595/
polyphony.pdf?sequence=3, last retrieved March 12, 2013.

Roesner, David (2008a). "The politics of the polyphony of performance: Musicalization in
contemporary German theatre" [abstract]. http://www.tandfonline.com/doi/abs/
10.1080/10486800701749587, last retrieved March 12, 2013.

Roesner, David (2012). "Introduction: Composed Theatre in Context." In Matthias Rebstock and
David Roesner (eds.), Composed Theatre. Aesthetics, Practices, Processes (pp. 9-14). Bristol:
Intellect.

Salzman, Eric and Thomas Desi (2008). The New Music Theater: Seeing the Voice, Hearing the
Body. Oxford: Oxford University Press.

Sandner, Wolfgang (ed.) (2002). Heiner Goebbels — Komposition als Inszenierung. Berlin:
Henschel.

Sanio, Sabine (2004). Instrumentales Laboratorium [CD booklet]. Berlin: BMG.
Schnebel, Dieter (1962). nostalgie [musical score]. Mainz: Schott.

Schén, Donald (1983). The reflective practitioner: How professionals think in action. London:
Temple Smith.


http://www.sondheimreview.com/v12n4.htm#sample
http://www.sondheimreview.com/v12n4.htm#sample
https://eric.exeter.ac.uk/repository/bitstream/handle/10036/17595/polyphony.pdf?sequence=3
https://eric.exeter.ac.uk/repository/bitstream/handle/10036/17595/polyphony.pdf?sequence=3
https://eric.exeter.ac.uk/repository/bitstream/handle/10036/17595/polyphony.pdf?sequence=3
https://eric.exeter.ac.uk/repository/bitstream/handle/10036/17595/polyphony.pdf?sequence=3
http://www.tandfonline.com/doi/abs/10.1080/10486800701749587
http://www.tandfonline.com/doi/abs/10.1080/10486800701749587
http://www.tandfonline.com/doi/abs/10.1080/10486800701749587
http://www.tandfonline.com/doi/abs/10.1080/10486800701749587

161

Schénberger, Elmer (2006). "Een kwestie van doubleA." In Klaus Bertisch (ed.), Michel van der Aa
- After Life (pp. 12-16). Amsterdam: De Nederlandse Opera.

Schramm, Helmar (1995). "The surveying of hell. On theatricality and styles of thinking." Theatre
Research International 20/2: 114-118.

Scrivener, Stephen A.R. (2009). "The Roles of Art and Design Process and Object in Research." In
Nithikul Nimkulrat and Tim O'Riley (eds.), Reflections and Connections: On the Relationship
between Academic Research and Creative Production (pp. 69-80). Helsinki: University of Art and
Design Helsinki.

Siegmund, Gerald (2002). "Task Performance als Choreographie: Die Aufgabe des Schauspielers."
In Wolfgang Sandner (ed.), Heiner Goebbels - Komposition als Inszenierung (pp. 127-131). Berlin:
Henschel: 127-131.

Siegmund, Gerald (2006). Abwesenheit. Eine performative Asthetik des Tanzes. Bielefeld:
transcript.

Small, Christopher (1998). Musicking. The Meanings of Performing and Listening. Hanover, N.H.:
Wesleyan/University Press of New England.

Spielmann, Yvonne (1994). Intermedialitdt — Das System Peter Greenaway. Minchen: Wilhelm
Fink Verlag.

Spielmann, Yvonne (2001). "Intermedia in Electronic Images." Leonardo 34/1: 55-61.

Stoetzer, Silvia (2006). "Regie in de noten." In Klaus Bertisch (ed.), Michel van der Aa - After Life
(pp. 8-11). Amsterdam: De Nederlandse Opera.

Traber, Habakuk (2008). 11. mdnchner biennale 2008 [program book]. Minchen: Minchner
Biennale.

Vaes, Luc (2009). Extended Piano Techniques - In Theory, History and Performance Practice,
(Doctoral dissertation). Leiden: Leiden University.

Vanderbeeken, Robrecht (2008). "I/1I/1II/IIIl als artistieke verificatie." etcetera 117: 65-65

Versloot, Anna Maria (ed.) (2011). De goed voorbereide geest. Maakprocessen voor de opera van
morgen. Amsterdam: Uitgeverij International Theatre & Film Books.

Weber, Samuel (2004). Theatricality as Medium. New York: Fordham University Press.

Winkler, Todd (2001). Composing Interactive Music. Techniques and Ideas Using Max.
Massachusetts: MIT Press.

Zeller, Hand Rudolf (1980). "Atemzlge, Maulwerke - Produktionsprozesse." Musik-Konzepte 16:
52-66.



