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A BRONZE REPRESENTING TAPSAIS OF KELLIS*

[PrLANCHES IX-XI)
BY
OLAF E. KAPER and 'KLAASA.WORP
Netherlands Institute for A University of A d
1, Dr. Mahmoud Azmi Street Oude Turfmarkt 129
Zamalek CAIRO - EGYPT N-1012 GC AMSTERDAM

The site of Ismant el-Kharab, ancient Kellis, has been a focus of excavations by the Dakhleh
Oasis Project since 1986. The period of occupation attested at the site covers the first to the
fourth centuries AD, In 1991 the temple complex of Kellis was chosen for further investiga-
tion. Its main temple was dedicated to the god Tutu, a late addition to the Egyptian pantheon
of whom no other shrines have been di: d'. It ists of a small, three d stone
temple with a contra temple of two rooms, surrounded by a vast complex with mud-brick
hapels and other subsidiary buildings. This article will focus upon one of the small finds
from the temple, which sheds some light upon the local deities worshipped at Kellis.

Description
Ahmmsmue(ﬂD()wufumdmletbeommmplcmthehﬂofmc
sanctuary of the Main Temple at Kellis’. A preliminary description of the archacologi

context of the find was published by Colin A. Hope’. The bronze was still lying in the
place where it had fallen in antiquity, on the surface of damaged floor material in which a
stone pedestal was set, in the north-eastern comer of the inner room of the contra temple?,
Owing to the frequent pouring of libations in this room, the statue had become covered by
l!hrckaunbmhupﬁuntbeb'bwommddustAsammofmmehyu ﬂne
statue has been preserved in mint condition. The statue ived the

* For various suggestions, the authors are grateful 1o professor dr. W. Clarysse, dr. C.A. Hope and professor dr.

Quaegebeur.
1 On Tutu, cf. J. Quacgebeur, MwummMAmmMummwby
O.E. Kaper at the Katholieke Universiteit Leuven.

2 For permission to publish this statue in advance of the full archacological report on the site, and for providing the nec-
essary photographs, we are grateful to dr. C.A. Hope.

3 C.A. Hope e.a., JSSEA 19 (1989), p. 6-12, pl. [I-VIIL The drawing reproduced here as fig. 1 appears in this article as
pl. VILb. A summary of the discovery including a photograph of the bronze appeared in C.A. Hope and O.E. Kaper, The
Bulletin of the Australian Centre for Egyptology 3 (1992), p. 42-47, pl. 6-10. The bronze is depicted in pl. 8.

4 A plan of the temple, which shows the pedestal in situ, appears in Hope e.a., 0.c., p. 7 fig. 3.
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108 O.E. KAPER & K. A. WORP

31/420-D6-1/D/1/87 and EAO number 2162. It is currently on display in the New Valley
Museum in Kharga (no. 1583).

The statue’s height is 14.1 cm, of which the crown measures 3.0 cm; the width at
the shoulders is 3.8 cm. It is cast solid in bronze. The statue is extremely well finished,
with elaborate details incised into its surface (Pl. IX-X et figs 1, 2 and 3). The polish has
removed all traces which might reveal the original method of casting. The soles of the feet
are perfectly smooth. The only element which might indicate manufacturing techniques is
a small rectangular piece of bronze attached to the rear, against the seam of the goddess’
dress, because this does not form part of the conventional iconography. This element seems
to indicate the place where the bronze was poured into the mould during the casting of the
statue. The attributes which the goddess holds in her hands, a staff and the hieroglyph for
‘life’, were made as separate elements. The staff was found bent at its lower part.

The statue is executed in the traditional pharaonic style, with its design based upon a
strictly frontal orientation. Even though the overall proportions of the body have not
succeeded everywhere, notably the somewhat short legs and the oversized head and feet,
the details of the iconography are characteristic for Egyptian goddesses of the period.
She wears a long tight-fitting dress which shows all details of her breasts, pubic region and
legs. The legs are shown together. The goddess wears a long wig of which two tresses fall
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over the breasts and her jewellery ists of lets and bracelets on both arms and a
small necklace with a round pendant®. The crown is that of Hathor or Isis, composed of
cow homs, a sun disk (indicated as a small circle in this example) and two ostrich feathersS,
The entire composition of the crown is set upon a high ‘modius’.

In some other details the stame also betrays its late date of manufacture. The treatment of
the face is not according to ancient ideals (pl. X). The prominent eyelids with their slightly
drooping outer corners bring to mind the roughly porary, although unrelated, faces of
Meroitic ba-bird statues. The necklace is of a type never shown on goddesses represented
in the traditional Egyptian manner. The tip of the staff in Tapsais’ right hand is decorated
in an atypical manner; the more usual version of this staff is topped by a papyrus umbel.

Nevertheless, in all other details the bronze may be said to follow closely the traditional
way of representing an Egyptian goddess. This makes the bronze a rarity, because we can
date the piece with certainty to the Roman period, when bronzes were only exceptionally
made ding to the pk i dels’. Most b dating to this period treat their
subject in the classical style. The date of the Kellis bronze is determined by the archaeo-
logical context, which has yielded as yet no evidence earlier than Hadrian®, while it is clear
from papyrus finds from the temple (see below) that it functioned as a religious centre into
the first half of the fourth century. The bronze's manufacture can therefore be roughly
dated to the second or third century AD. The Greek inscription on the statue does not allow
a more precise dating on paleographical grounds, owing to a lack of parallels,

Traditionally, the Egyptian style bronzes were employed as votive offerings. In the temple
of Hibis, a cachette of bronzes has been found, which probably dates from the Roman period®.
and also at the temple of Dush in Kharga, a few bronzes in the pharaonic style were found'®.
A few more examples from the Nile Valley and the Fayum may be added to this list'.

3 This type of necklace is also depicted on Roman mummyportraits; e.g. K. Parlasca, Mumienportrdts und verwandse
Denkmaler, 1966, pl. 3.2, 31.2, 31.4.

¢ The crown could indicate the queenship of Isis and the Prolemaic queens, according to M. Makhise, SAK 4 (1976),
P- 231. This crown was known as basileion according to Plutarch; ibid., p. 216.

7 G. Roeder assigns only a few ‘entartese’ bronzes 10 the Roman Period; Agypische Bronzefiguren, 1956, p. 249.

* The carliest dated inscription from the temple was found on the surface of the site in 1969. It is a building inscription
whose date has been tentatively ascribed to Antoninus by G. Wagner, BIFAO 73 (1973), p. Iﬂlw.‘lhnﬂ-uinp
from the temple dates to Hadrian; G.E. Bowen, in: Hope e.a., o.c., p. 17.

* HE. Winlock, The Temple of Hibis in EI Khargeh Oasis I, The Excavations, 1941, p. 42-43, pl. 27, 30.

® P Posener-Kriéger, BIFAO 90 (1990), p. 303 and M. Reddé, Le trésor: inventaire des objess &1 essai d'interprésa-
tion (Douch, 4), 1992, p. 1, The closest paralle] to the Tapsais bronze from this find is the stame of lsis, which was made
of gilded lead. This statue measures 29 cm. in height and it is on display in the New Valley Muscum, Kharga. The bronzes
from the same find include a bronze Horus in military dress and a bronze Osiris; Posener-Kriéger, o.c., p. 303, 305 fig. 13.

" The Kamak cachette has yielded hundreds of votive bronzes from earlier periods; P. Barguet, Le temple d'Amon-R¢
@ Karnak: Essai d'exégese (RAPH 21), 1962, p. 277, and also the Luxor cachette contained & few bronze pieces; M. El-
Saghir, Das Statuenversieck im Luxortempel, 1992, p. 19, fig. 41. We may, in addition, refer to the few bronzes found in
the late Prolemaic and Roman temples at Bacchias and Evhemeria in the Fayum; B.P. Grenfell and A.S. Hunt, Faydm
Towns and Their Papyri, 1900, p. 38, 45.
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110 O. E. KAPER & K. A. WORP

The Inscription

A dedicatory inscription in Greek of four lines has been incised into the legs of the god-
dess (pl. XT). The fourth line runs over onto the figure's flank. The height of the letters is
approximately 0.5 cm. The execution of the inscription is less careful than the workman-
ship of the statue as a whole.

1. Takaeovg Buyd(tnp) (Of?) Talacous, daughter

2. Banog (of?) Thaesis

3. Tay@t gxvixe To Tapsais all-victorious (?) <and>

4. Twbofin Oed KéAdeag To Tithoes, the god of Kellis.
Notes:

LTﬂmmybeukenudngunnveof:mwfumlemmeTﬂnqg(mmm

Tﬂnﬂang)otudrmmmmveohmwfmlem Ta\aeois); furth Gan-
o1 may be taken as rep i Bafjoig) or as a genitive (accentuate

euﬂmg)Wemnmwumthcuum:y whether Thaesis was the daughter of a mother Talaes,
ammwhmdanmmlmﬂmTqumn

1 name Talaeois has d before; they are missing in the usual onomastica and on PHI
G)-ROMG'Xh-.nmn,hmmohwall-hnwnlype and consists of the female prefix To- +
an element Aafi / Aagois, the meaning of which remains unclear'?,

There is nothing visible to indicate that the word Buy&(tnp) was abbreviated, but with Buya
alone one does not come very far.

Z @aijoig is a common female personal name, ‘She who Belongs to (the goddess) Isis’. Even
though it is difficult to decide which name on the statue refers to the mother, the mentioning of only
the ancestry is relatively on d of a religious nature®,

3 Tawyéng, ‘She who Belongs to Fate' cf. below.

£xvixg: On the one hand it scems very unlikely that &x should be separated here from a follow-
ing element Nixw. Following that line of thought and taking &x as meaning ‘born from®, one might
think of some kind of genealogy, but a name Nixo (undeclined? or should we read Nixou?) or even
Num()uutmwnehhrulpamlnmunaﬁwym&the«hhnd.l&wkaﬂ;mﬁve
Exvixog has never occurred before. Its word-f ion itself is mot i cf. adj like
Exivicog, mévvixog, "Ohupribvixog, ToBdvixog, Mud(1)dvikog, etc., but its meaning is not quite
mmmbmgmdewk- = “thoroughly, completely” with the verb vixdm = ‘to win a

(cftl:vmh ‘nwmneunphneviamy')mmishnmdndedmhendﬁmveamxo;
wnuldmen q jous’ vel sim. (cf. the meaning of névvixov). In itself,
m-mMﬁMmhmﬁuW-Mnhhﬂm@l
(cf. below), and we may point at the use of a similar epithet vixfipopog with the god Khnum™,

1 F, Preisigke, Namenbuch, 1922, p. 191, who also lists the variants Aat5, Aabf| and Aaeic.

B . Quacgebeur, Oriens Antiquus 25 (1986), p. 78-79.

# In the demotic P. Berl. 15518; K.-Th. Zauzich, Papyri von der insel Elephantine 1 (Demotische Papyri aus den Swaat-
lichen Museen zu Berlin 1), 1978. We owe this reference 10 professor W. Clarysse.
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A BRONZE REPRESENTING TAPSAIS OF KELLIS 11

It ins, h l!i;hﬁy,." ic that the author of the inscription preferred devising a new
adjective Exvixog rather than use an existing adjective with much the same meaning, viz. xév-
vixog. So much is certain that the reading exvixa itself is not at stake.

The Goddess Tapsais

From the excavations of the temples at Ismant el-Kharab, the figure of the goddess Tap-
sais has emerged as a hitherto unknown goddess in the Egyptian pantheon. Her name has
thus far been found six times in the hieroglyphic inscriptions at Kellis, listed here in figure 2
(n® 1-6). The name is in Egyptian Ta-p3-§3y and refers to the concept of fate, 53y, which
was embodied in a god of the same name, Shay, often rendered as Psais in Greek. Accord-
ing to J. Quaegebeur, the name Tapsais was well-known as a personal name for women,
and it can be translated as ‘She who belongs to (the god) Shay’'3, mfemngtoe:ﬂmthegod
Shay or the concept of fate.

VOSSIII%AT TS mimiimmi
=Sl b a3 A

VA 1 )

mnmm A HAA

08 A T1L w8 SIS T BN 28

AT 88 S0 S 2812 D

MNad T

B f 1AL 3

15 Quacgebeur, Le dieu Egyptien Shal dans la religion et I'onomastique (OLA 2), 1975 (herafter abbeeviated as Quae-
gebeur, Shal), p. 200f. The name is attested from the mid — Prolemaic period into the fourth century AD.

(]

w

ES

¥}

-]

-

RdE 46 (1995)

wvoor het Nabije Oostea
‘Laiden - Nederland




112 0. E. KAPER & K. A. WORP

From the inscriptions and representations on the walls of the temple, it is clear that Tap-
sais was considered to be one of the main deities of Kellis, on a par with the gods Tutu
and Neith. Apart from the inscription upon the bronze under discussion, which mentions
Tapsais together with Tutu, the goddess forms a pair with Tutu in several of the main
scenes in the mudbrick Shrine I south of the Main Temple at Kellis'. In addition, she is
coupled with the goddess Neith in the West Temple, a subsidiary of the Main Temple.
From the inscriptions upon the outer doorjambs of this temple (partly in fig. 2, n° 6), it is
clear that it was dedicated exclusively to these two goddesses'”. Unfortunately, only small
fragments remain of the original decoration of the building.

% On this shrine, which has extensive painted plaster decoration, cf. the initial report Hope e.a., 0.c.

T This temple was excavated already during the survey of the Dakhleh Oasis in 1981-1982. A preliminary report
sppeared in AJ. Mills, JSSEA 12 (1982), p. 99, pl. XTla-b. Unfortunately, as was reported in id., JSSEA 20 (1990), p. 13-
14, two of the four decorated doorjambs of the temple were robbed of their decorated surfaces between 1988 and 1991,
Photographs of these were published in ibid. pl. II-III (the image in pl. Il has been reversed). The name of Tapsais appears
in the inscription visible on the first of these and in our figure 2, n® 6. It reads: “Tapsais, the queen (3 R, see below,
n. 22) for ever and ever {nkk dr ).
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A BRONZE REPRESENTING TAPSAIS OF KELLIS 113

In the contra temple where the bronze was found, a section of the original decoration
upon a block from one of the door jambs has survived (fig. 3). It shows the goddess
Tapsais, wearing the same crown as on the bronze, being presented with a sistrum and
menat by the emperor Pertinax (193 AD). The protagonists are both identified by hiero-
glyphic legends'. Tapsais’ name is here followed by the titles ‘the great goddess, mistress

B of the oasis’ (= fig. 2, n° 5).
= In two scenes in Shrine I, Tapsais is shown wearing the red crown of Lower Egypt.
In one case (fig. 4) this crown is surmounted by the crown of Hathor and Isis, a sun disk
with two feathers set in between cow’s homns, similar to the crown of certain Ptolemaic
queens'”. The aspect of queenship forms part of Tapsais’ character (see below), and a
reference to the Ptolemaic queens may therefore have been intentional. The red crown
may have been adapted from that of Neéith, although Tapsais does not show any other

-
e

B W

Fig. 5. Line drawing of a painting of Neith and Tnaphersais
upon the northern wall of Shrine L

" A full publication of this only known Egyptian temple relief of Pertinax still awaits a more thorough cleaning of the
relief. The doorjambs of the contra temple, as elsewhere in the building, were covered by an oily crust caused by libations.

 J. Quacgebeur, in: Artibus Aegypti: Studia in honorem Bernardi V. Bothmer a collegis amicis discipulis conscripta,
ed. by H. de Meulensere and L. Limme, 1983, p. 110-113. The set of ram’s homs which usually forms part of the Prole-
maic crown is omitted in the Kellis painting.
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similarities with this goddess. In the third instance where Tapsais has been found in the
decoration of Shrine 1 (fig. 5, see further below), she wears a crown consisting only of
two tall plumes with a sun disk and cow horns set upon a vulture headdress. This crown is
again derived from the crown wom by the queens in pharaonic and Ptolemaic Egypt.
'Iheamocmnmof'l‘npmswum hip is confirmed by the of the same
crown set upon a h the goddess’ name (fig. 2, n° 2)*. This cartouche
was painted upon a cavetto cornice set over the doorway in the north wall of Shrine I, next
to a cartouche containing the name of Tutu, which was also surmounted by the god's
crown. Another instance of the plumed crown upon the head of Tapsais, with the addition
of two sy ical curving ribb is found upon the southern doorjamb of the West
Temple at Kellis referred to above®. Although no legend with the figure survives, we may
be certain that the latter represents Tapsais from the parallel scene on the northern door-
jamb which shows the goddess Neith.

From the nature of her vari , We may lude that Tapsais was considered to
possess certain traits of sovereignty. Three times, moreover, she is given the title R, which
is found referring specifically to queens-as well as to the goddesses Hathor and Isis?2.
The queenship of Tapsais would accord well with the nature of the god Tutu, with whom

she formed a pair. Tutu was, as is especially app in the d ion of Shrine I, a god
who had adopted many traits of ancient pharaonic royal imagery. In the legend to the
figure of Tutu in one of the scenes just ioned, the god is designated ‘King of Upper

Egypt and King of Lower Egypt’. A full study of this aspect of the god Tutu will be pub-
lished elsewhere.

Other information on the nature of the goddess Tapsais may be gained from her titles in
the inscriptions. She is designated ‘mistress of the city’ (fig. 2, n° 1), which indicates her
important pasition within the temple®. Another title is ‘mistress of the oasis’ (fig. 2, n° 5),

 The same iconography as was uséd for the names of the queens upon the colossi of Memaon in Thebes; M. Eaton-
Krauss and B. Fay, GM 52 (1981), p. 27.

2 Cf. Mills, JSSEA 20, pl. I (printed reversed).

2 A. Gutbub, LA V, 87-90 and D. Devanchelle, RdE 40 (1989), p. 190; The translation of the title is the equivalent of
#g3t, ‘ruler’. The reading R't for this title may not always be the comect one. The sign consistently employed for the title
-kmm&hwu“um-huﬂmmﬂﬂhw&uﬂnwh—m
read as nsw-bify, or it has 2 more symbolical role in the temple in ions; E. Winter, U uden
Tempelreliefs der griechisch-romischen Zeit, 1968, p. 23 a. 3, 41. At Kellis, the same sign occurs in its masculine form in
front of the name of Tutu. The reading in that case should be msw-bity, tather than R’, and possibly the feminine form
should therefore read nswr-bisr?, where it appears in front of divine names. It is significant that the title may function as an
introduction 1o divine names, replacing the common dd mdw in. In unpublished inscriptions of the temple of Deir el-Hag-
gar, Dakhleh, the same title occurs in its masculine form with Amon-Re and jts feminine form with Mut, Triphis and Nut,
placed in front of the name. A similar use of this title may be observed in the temple of Dush in Kharga.

B The word niws, ‘city’, may, in addition, refer specifically o a temple precinct; H. Te Velde, in: Sudies in Egyptian
Religion: Dedicated to Professor Jan Zandee = Studies in the History of Religions, 43, ed. by M. Heerma van Voss e.a.,
1982, p. 127.
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which has also been attested with a number of other gods venerated in Dakhleh in the
Roman period, such as Neith, and Nephthys, and as ‘lord of the oasis’ with Seth and
Osiris®.

As for the origin of the goddess, we may venture a suggestion, although nothing can be
said with certainty. The name Tapsais is known as a female personal name before the
Roman period® and it is not impossible that an cult for an individual Tapsais
developed at Kellis, which later became adopted into the local cult of Tutu. Parallel cases
are provided by the wife and mother of the deified Imhotep, called Renpet-nefret and
Khae&:mhuespecﬁvdy”.Noﬂﬁngisminabomﬂwhiumicﬂmﬁtyofﬂwtwo

ladies, but we find them appearing as godd: ther with Imh in the Pto
tunpl&OflGnmdu—ankhthﬂemdsobmnmhnwn” ﬂmgoddessesmemble'l‘ap—
sais in their i graphy, b they are d d wearing the tall plumed crown of the
pharaonic and Ptolemaic queens?,

The legend in fig. 4 adds a more forceful trait to Tapsais character, when she is made to
say: “Isuﬂyommtotheu!nughmugplm"(di n. shiw .k r nmt). This aspect of
the god incides with that exp d in the epithet Exvixog, ‘all-victorious’, upon the
bronze.

One scene on the walls of Shrine I still needs to be discussed in more detail here. The
painting reproduced in fig. 5, shows two goddesses seated in front of the hieroglyph 8,
which indicates the temple®. The first is identified in the legend as Neith and she is fol-
lowed by a goddess wearing the crown of Tapsais, but who bears the name Tanefershay
(fig. 2, n™ 7-8). The explanation for this unexpected appearance of the name Tanefershay,
which corresponds to Tnaphersais in Greek™, is provided by one of the Greek papyri
found in the temple. This papyrus bears the inventory number 31/420-D6-1/D/1/84, frame
19, and contains a petition to the Praeses Thebaidos in thirteen lines of which only the first
five yield a sufficiently intellegibie text. The petition was written by a priest called Stonios,
who is well known from several fourth-century documents from Kellis.

™ Unpublished inscriptions from Shrine L For Seth and Nephthys as ‘lord’ respectively ‘mistress of the oasis’, see
1. Osing, MDA/K 41 (1985), p. 229-233.

Z The earliest attestation for the personal name Tapsais is known from the Thebaid in 103/102 BC; Quacgebeur, Shat,
p- 296.

% D, Wildung, Imhotep und Amenhotep: Gottwerdung im aiten Agypten (MAS 36), 1977, index.

“upnmmw_-—v-muuhw-un—mm 00, AED 84 (14 cm high) and
no. F.1900/4.1 (13.5 cm high); P.A.A. Boeser, h des Reichs-
wmwumxm.mrlurn i G. Roeder, § 294.1, fig. 289.
‘The goddess appears with a short round wig with the feather crown on top.

2 As attested at Philae, Kalabsha, Deir el-Bahari and Deir el-Medina; Wildung, o.c. § 105, 125, 146.1 and 147.5.

M. Gitton, BIFAO 74 (1974), p. 63 n.(3). Compare the image of a cultic statue of the goddess Mut in a relief from
the time of Taharqs; R.A. Fazzini, Egypr, Dynasty XXII-XXV (Iconography of Religions 16* s., 10), 1988, pl. 30.

* This name is o be distinguished from the Greek (T)nepherses; Quacgebeur, Shai, p. 217-223. The painting in fig. 5
contains the first known attestation of the name in hieroglyphs.
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“TovlRip "A8n{vo}ddpe T(® Saanpordte]
fiyovu(évlp On[Bandoc)

Tlapd. Adpnriov Zreviov Terviaybiog lepémg]
epotd Tiléemg xal Tvagepoditiog Oedv drd]
xapng Kérdews tlijlg peyainls 'Ot‘wwsl

To Julius Athenod vir prefe

Praeses Thebaidos,

from Aurelius Stonios, son of Tepnakhthis, priest

of the temple of Tithoes and Tnaphersais the gods, from
the village of Kellis of the Great Qasis

L P N

VAW -

Notes: -

L The govemor of the Thebaid (preases Thebaidos) Julius Athenodorus is known from sources
around 300 AD*'.

 The name of Stonios’ father, Tepnakhthis, is Egyptian (£3j=f nhs). lnsashmfammwhwhme
name of a deity has been omitted™.

4 The size of the lacuna does not seem to allow a restoration as ©zdv peyictov, “the great
gods”.

The priestly title of Stonios contained in this document could only refer to the main gods
of the temple, in this case the gods Tutu and Tapsais. We can conclude therefore, that
the name Tnaphersais is another name for Tapsais which can be used as an alternative des-
ignation for the goddess. The name Tnaphersais was already known from the titulary of a
mmberofgoddesses,mhulnsmdemthormdnsawhanoanlpmsunu
surprising, Iy of the el “‘shay” ined in both names®, The name
Tmﬁnﬂu:swas.mnddmun.emphyed;snfumlepusmﬂnunc"Wemycompue
Tnaphersais with the divine names T3-ntrr-*3t (‘The Great Goddess’) and Nbt-ihy
(LﬁmeuoﬂheSubhuMmoﬂubﬂmm)ofﬂ-QﬂumdShmhmwhmhm

preted by J. Quaegebeur and Cl. Tr ker as manifestations of the god-

desses lm and Nephthys respectively.

3 Cf. §. Lallemand, L'adwinistration civile de I'Egypte... (Mémoires de I'Académie des Lettres $7), 1964, p. 249-250.
The P.Cairo. inv. 10268 cited there is now published a3 SB XVIII 13295.

2 CF. H. Jaoquet-Gordon, ZAS 94 (1967), p. 90; 1. Quacgebeur, in: S.P. Vieeming (ed.), Aspects of Demoatic Lexicog-
r—ky 1987,p. 770 12,

B Quacgebewr, Shai, p. 83, 86.

¥ Ibid., p. 217-23.

35 The latter identification is not quite centain; J. Quacgebeur and C1. Tranneckes, CRIPEL 16 (1994), p. 205-207. “The
Great Goddess’ probably included aspects of goddesses other than Isis, but s0 far, there is no evidence that Traphersais
incorporated aspects of others than Tapsais.
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Tnaphersais means 'Iheonevmolsgoodasregaxdsdemny or more freely: ‘She with
a good destiny'. Considering the implications of this i ion for our undk ding of
lbegoddess'l‘apmm.nmybeemcludedthaﬂlenpeclﬁcmofmﬂmwasmmgmm
comprise control over human destiny. From the two different names of the goddess, it
seems that the name Tapsais itself does not ily imply a relationship t the
goddaumdlhegodShay.hutﬂmnumorepobableﬂmmemnemfmmﬂwmwn
of ‘shay” (destiny), instead of to the god of that name. The addition of a serpent in the
hieroglyphic rendering of Tapsais’ name must therefore be interpreted as ‘sportive writing’.
The name Tapsais can thus be translated as ‘She who Belongs to Fate’, and we should not
interpret the goddess as a female derivation of the god Shay. This does not mean that the
divinity Shay was unknown at Kellis. On the contrary, his popularity with the inhabitants
of the town is app from the of the private name Psais given
to boys in Kellis far into the fourth century AD. In the local theology of the temple, how-
ever, the concept “shay’ formed part of the personalities of Tutu and Tapsais®.

Conclusion

The bronze depicts the goddess Tapsais, who has been found to embody a number of
different aspects. She has royal traits, she is the mistress of Kellis and also mistress of the
oasis, and she embodies human destiny like the god Shay. The inscription on the bronze
adds that the goddess was thought to be ‘all-victorious’, if our interpretation is correct,
which refers to her effective power against misfortune. All of these aspects she shares with
her partner deity Tutu, which explains why these two gods were coupled in the first place.
musocmmufTapsmmmdngoddeuNenhmmsmdepmdmhlymﬂwmdmmml

dd * shared relationship with Tutu; Neith being the mother of the god and Tapsais
his‘pnmer’.

The triad of Tutu at Kellis resembles in various ways the triad associated with Imhotep.
Both gods appear with their mother and with a wife, and the iconography given to the wife
is in both cases that of a pharaonic or Ptolemaic queen. Moreover, the origin of both
Renpet-Nefret and Tapsais may lie in a historical figure elevated to the status of goddess.
The similarity of the gods Tutu and fmhotep was recognized by temple theologians, who
placed the two gods sometimes in parallel positions upon the temple walls®®, Tutu and

% The Iatest certain example from the Kellis papyri dates to 369 AD (P-Kellis inv. 17.L). On this name as referting to
the god rather than to the concept of destiny; Quacgebeur, Shal, p. 191. The Kellis evidence thus confirms Quacgebeur’s
<conclusions about a possible cult for Shay within the Great Oasis; ibid., p. 162-163.

5 The affinity between Tutu and Shay is apparent from the occurrence of the personal name Tithocsais (Twow-Siy) in
Roman Egypt; ibid., p. 106, 224-226 (one example only).

% As in Philac; Wildung, o.c., § 116, 117, and Kalsbsha; ibid., § 126. We may in addition refer to the private name
Twiw-fymhtp; Raoke, PN I, p. 379, 17.
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Neith are found as a pair already in the Ptolemaic period, while Tapsais appears only at a

later date. It seems likely, therefore, that the triad of Imhotep provided the inspiration for
adding Tapsais to Tutu and Neith.

Résumé/ Abstract

Description d’une statuette bronze votive trouvée en 1992 dans le temple principal d’Ismant
clKhanh(Kelhs)d-nl(hnsdeDaHﬂ;mqnmduummdehd&ucmDu

héologis et iques menent 2 la lusion que le bronze date du second ou
duunmbmuﬁchaplt.hmw&umhdémhpsm.qmnmmuqu‘lkmn
el-Kharab; toutes les sources la concernant sont décrites. Tapsais joue le role de déesse parddre du
dieu Toutou, avec qui elle partage certains traits. Elle est aussi nommée Tnaphersais.

DecaipﬁmdnhmvoﬁvemfammlmmhMainTmpléahmd-Khmb
(Kellis) in the Dakhleh Oasis and a di ion of the g itrep ‘The bronze can be dated
mumummwmwmm It rep the godd
Tapsais, who is known exclusively fom sources at Ismant el-Kharab, allofwhschmbmﬂy
dambedTmﬁmauunwpawdmymlh:godmmwnhwhom:heshnum
traits. An al gn. occurs as Tnap
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The bronze of Tapsais from Kellis.

0. E. Kaper & K. A. Worp, A bronze representing Tapsais of Kellis.
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Detail of the face.
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Detail of the Greek dedication.

0. E. Kaper & K. A. Worp, A bronze representing Tapsais of Kellis.




